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Anthony Burgess @ /)i A Clockwork Orange (1962) D& L, 7 A
U A1 OBEEE Stanley Kubrick OFick - TED S hi, - ORI,
Burgess BE %D 3 L5 TH 58, BEEHEE L TOHIE Kubrick OfF
&L UAJIEOINL U/ fEf & &7 L, “Kubrick’s Clockwork Orange”
EATORIEBETH >, TORFRER, Kubrick 2SBELIZ &7 b EH
UTe DT AU AMD A Clockwork Orange ThH -7 EW0D T EK B 5,
i3, 1980 K& T 2D A Clockwork Orange, D% D 7 A V) AR
EAFYRIESH T THSEZODIRDOTRDE L, T A Y HERTIRA
FURROHMEE « B2l EHBIRSh TR EWD I &7, BEIEED Bur-
gess iZ& - T, RREEOF AN ENHohLbOAERIZLTAISN T
Kubrick OBREF, /NEOHESGBR bE-> T E72HIT, bRPEMFE
BhuBn THLO] fEREL > TRKRES 22 &0l - 72V,

&T, FEE O Burgess 12, A Clockwork Orange ﬁ§&Wé hT 25 E%
D 1987 FFICREMAEZEELI Y, TITRDbNAE A BEEES Y,
DEIDOHADNEIIFRIEE K% {, Burgess BRIV BREREOELEK
T L TR EMNIPMES, TIhTIE, ESREE CEFLLE 21 E
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IR ENAN T B DAL S i,

F2AETR, VIEIREORE, SRS, EROKHEEMOEL
REALD Alex BFHLWF v v V%25 S ENT, BIRSE N/ I—ITL
bEHE-IBEPOIEE S, £ TREOKANESERIN TV S, B
DTBMWHENLLEE > TOIRER S S FAT-> T AL, N—TEEILL
FRLAENTOL L, ROFEOFRCEEDOSTED, Alex KIHEIL
Vo THEER, BELOEESEHDBIENDELRNI LITBAEY,
Alex B EFINTA T c~EAD S, SETREREAANLLI LD
BTRETHP UL E-TWAEE, 22IChDOTOF+ v 7 D Georgie
ERET S, LB L, BEATRIEBOBETHL, #7212
FETHEENTETNEOE, HEOF v v 7 HHEBHF LOEFEEOTH
LDEAI»1c Alex 13, ASSBERTAHEWL DKL EED, 4ETOL
DR BAEFBIINEGET S EERETED0TH %,

ZOE 21 BIZOWWTIE, A Clockwork Orange 7 X V) A THIRT 3
By, MRTHAD S MIEO%MEE LTHIRT 3 & 5 IR S hi, Burgess
(1987) 13, oW DO E W 4H “The original version, showing as it
does a cépacity for regeneration in even the most depraved soul, was a
kind of capitulation to the British Pelagian spirit, whereas the Augus-
tinian Americans were tough enough to accept an image of unregene-
rable man” (1987: vi-vii) TH -7 &, 2L THHEEHEROFNITE
EE—BRITIBAREBEULLOWEE (victim) TH- e ERELTH
%o Kubrick B&HNZT 4 UV AREFICAN, BITAF Y AREE 2 FO
FEZANDOIH, BBIRIT A VARDOES MMEms LTHEC TS LKL
&5 THB, TH LTAENAREFREI L -2 a VEBSED
T Zhizd b, BVWHEHBDHERBUFIC T Burgess DFEELHEZITN -
7oo FREUVTREILINIERDREELERITT A2 hIcbEB M, 0D
HRIZOOWTOERD I A v MTRIBALBOBK UV E I BREfLE NI
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TEmMBEIEIBR TR, L0 ERITAL, S 5ITRERORHMME LR
BETODBRELEINLEVIB NS 7255 TH 5 (Burgess 1987:
vi-vii)o

Kubrick 23EAH U1 BEOHRBH £ 0 I SMIILHREELTLE -
17eHdTHB I, TOMFiED S BFROAFTELHBEIRESNTLT,
BeDis, £, BAROEEEHYIOOb, JORKEOHRNYE
LROEETHEREBRATOLEHDOB8B0, ThEd, HETHREES
Anthony Burgess DfERBO—2 & LTHET 2551, 72 Y ARTHI
BRENE A BOFELERTEILRTERVES S, 22 TEE T,
RICLTIDOE A BERBERAREEDTHEMEIDENIHRLD b,
LU A A Clockwork Orange WE 221 BT d - TRET B &0 5 - L2 B
LIS, ZONRET 7 XA MERDTHRABLTHI, KBTI TIHD
KIDERELI—VET /7T 4 R METXEDORED SHEE L, Burgess
DIERIZH SN BH LEBIZ DN TER L TAHID, & LTRIC Alex &
WHYEARBIONT, ChETHMICMTSNTIAD - LHICEESHT
Bo BN, TONT R P TRENT 2HA BADEEIRSNTB S
EEERMT B, T Licsih s A Clockwork Orange 5 T2481L] 4 2 5 4
AMETLUTHAN TS I EMFEAMN S Z EEBNTHIND,

I. HLUOLF 4 Z b ETNRADOHRE

A-bMET /T4 RMETINRERET 125D, ERIBOH L I3E
ROa2- b ET /T4 A METHEREEHTABM2H D, Burgess b4
RN, 72 & 21, Burgess 1213 “Utopias and Dystopias” &iv5 x
A L1985 (1978) EWVSED/NGRBH M, TOFTHIBI-—PETX
FOKREAT HG Wells, ¥4 X bET7XFDER Aldous Huxley &
George Orwell L DWTOHFTEERA T B, UM TH Orwell O Nineteen
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Eighty-Four (1949) iz, “hE TORTXEM TR A SN D o 7o BKIE
WERBEREIN TS, 26 hNBL 50, Orwell UREICE T H
21— MET /T4 R METXEOHLBERTHY, Thidz A Clock-
work Orange A FH A DA TTRBIRBUERIIN S EEL N5,

Orwell DIE@M I DXEY & VIVIZBOT—DDI T4 Ty 7 AT »
7o 2 LD Tid, Burgess bOMEER ERMTH 5, Nineteen Eighty-
Four % “one of the few dystopian visions to have changed men'’s habits
of thought” (“Utopias and Dystopias” 43) &< Sl L, &fEExHLEL
OHENPEROREFHERJICOBU I EEHCRBE LI OERIIDNT
“[The] argument against oligarchical collectivism is perhaps not one
based on a vague tradition of ‘liberty’ but one derived from awareness
of contradictions in the system itself” &3 U T3 (1978: 48), F 7z,
WHEMRE D, BAHIEELTHEAEIN S L5104 - BRI Orwell
PERTRIDE L TSP THB] D kHRRo—H v, &b
bUBIERART I bD LR ooy DOTESKRRICLI TEREEZBS L
EDNBRBOEBHSTIHBZORES LTELLUTE I &%, Burgess
bOBIFR & FRRIRD T B,

Fh &b, Burgess i3 Orwell DfERICA LN B MRS 28T 52 &
BN, Bz E - T, Nineteen Eighty-Four 13 % 72 “the intellectual
game of constructing a working model of utopia, or cacotopia” @ filE
hoH TR D 7 (1978: 39)¥, Burgess 3 “the intellectual game” %
“a working model” &) BEOEKREFMICHHALTHRRLY, B2
{ [BE D fit D &P T Nineteen Eighty-Four @13/, 1Z “the total and abso-
lute, planned, philosophically consistent subordination of the individual
to the collective” (1978: 19) MERANS EMRLTNAH T EEDEIH -
TLADTRBVKEAS S 44D b SIKHBNBHEEMI-ET
MF, BAEOREEMIIL > TRASBVEBET A LEBRT 27 1
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ANETHXFER, Ebo bBFHSONNHKE LT, 2o&icRINL

O - BOHEEH DT, TORBIZLVE LAV ONE O, ZIEH
SR E R TH B, k&R, Orwell OIERTIE, WS THERET AR
CHIIEBREMA L 0 TRILS N BESSH D, &SRR L TBEMN
JRINYT RO TELEN B, RRBMELKK, G5 - B - TES
EERRTHLOLLTHIEIANTVT, ZOMBIIVEONEFLEE S
B, THEVIRREDODUND ERTHEERCETNT, BEN 2 R
ShBEDCANT oL oR T T ILBHORA» SIS hicihTEE 3
F A% Winston Smith 72, Burgess I3 & © ZIEXF L 75 P8 & A Orwell
DERTREFEIN TS L0 ) Ficlth, £556b [MiF] offER Lic
BREFAMELTCOEGHEL SN L5 T 5, Z 1A Burgess
@ “the total and absolute, planned, philosophically consistent” & ZE#H
THEVMATHD, T LEROULT/IRMREEL L% “intellec-
tual game” D—DTHBZLEAZATNBEDTRINIKES I I,

Burgess @ “the total and absolute, planned, philosophically consis-
tent” LV KRBT, RITKZ TS =X LOYFRA A2 — b ET
DRBELTHETAHEATOH 5, MEMITBRSWE—Shica— YT
i3, EETHELOIBRICBOTEAELEE Lgb#E L, SkEah
rettRE, LT TR 2 TEE]) &0 ) F—< SERAKTES 2 ARS
BOFCERBR LD THELUL, 12— PETHR2RIMEL ADEHNEHZ
TOB36DTHY, LI ->TRE=BALNIEZIMNS MR 5, 1z,
David Lodge % The Art of Fiction (1992) D »T, I —0 v/ SKETE
BE% Z b7 “Novel of Ideas” L5 V¢ VLA FIY X &S LTI
EEhIZ(L, 20O 0N 5 EThiE1— b ETIENBRIXEL S
TREBZDEALS, ERLTVAEDE, 21— b7/ F4 X ETXEN—
D “intellectual game” EHINBZBEHICOUMN>TL 3D TIEAL N
BHIMe LVIDHA—-FETXETEHMELY AOBMEL Y bHRKEH 3
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MM LIS B 572, Lodge i3 “Novel of Ideas” #IRD & 5 IZEET
5.

...anovel in which ideas seem to be the source of the work'’s energy,
originating and shaping and maintaining its narrative momen-
tum — rather than, say, emotions, moral choice, personal relation-

ships, or the mutations of human fortune. (198)

Sz hid, a— bETXEIR “personalistic” EWWH LD b, LA
“sociocentric” THAHENSI T &K A,

W-TTF4 A MNETXER, 22— bPET7OREEE LT “personalistic”
BRAD CRFEHELOBOMEEB UHd, #FFK O Fredric Jameson
(1994) iZ “personalistic” &I ERHFORLVIZ, T4 XA PET/INEGROK
%% “what happens to a specific subject or character” i< & @ &b
NTW3 (56) T4 RPETOEARE, LEDSP - TERAMETE
B, 2EOFHMALEBOCHEREROLOTELZTY MY A5 —TR
134, ZOHEXTEEZ—ADABTH S, HERIOEAROEBLHE
W ZHRFABLTEOR-ZICOWTHE I LT3, BADED
NTWAREICAMET, HEL, HYD, dBEELCEALOMERILE
mER, KEEZOEFNEUTVBEIIITRESN TS, #iZ, Huxley
@ Savage BEL [AFEiT7 2HF ] £ Orwell ® Winston BfF U T3
TABIELTONEM] &0 bOn, REVESRBUTVEILLAHTS
LB, DEY, T4 R METONHTRE ZMHHEMITHBO LA
KA1 ERIAENREGITH UEAL S BRFRICTHERT 5 DN,
FHICE > TRBHOBENAMACIBEP S NTHD, BhHLORRI
HELZEERAVEDTCNEBDERB LS, RESNTEDTH S, 12
A%, Philip Thody (1996) #% “Both Orwell and Huxley deal with ideas
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rather than with people. Neither is part'icularly interested in human
relationships, and both tend to simplify issues to make them more im-
mediately accessible to the reader” (177) &R L T3 X 512, Orwell
DRI EARTEA S, HEAKED CHEROUPICRBEBNSATLE
Yo PEVTUF - ETELTOT 4 A METOERNIZIRI—-FE
T OREPEIEERE LTS I &5,

Sk 7z Burgess OH#tEEA A Clockwork Orange O BIVEBIZIC & D =
ATH B E, “sociocentric” 75 “personalistic” ~EHEEB LT Z
W, BOTERD—2DRAAEL - TV B EILEZLGNB, 2L T, #&D
FALPEROT I ORENTRBI T VRS VBHNYSHEDO S 2 A
WELTHDODATOE X ITRZ TSN B, BIBED A Clockwork Orange
(1987) THg, Burgess MARIZ 5 BHEIC DT DRBARD & 5 i~
T b,

Accept that man is imperfect, that good and evil exist and you will
not, like Wells, expect too much from him. One characteristic of the
contemporary novel is this acceptance of imperfect man, though
not necessarily in a shoulder-shrugging what-can-we-do-about-it

way. (1987:39)

Z 5 U T Burgess i3 Jameson O $E#9 % “what happens to a specific
subject or character” EWWAF 4 XA METDME w7 523 5 ITBREICHKE
S, Alex LWL EBILS O hD ML BNBHREBLTCT AR IET E
LTOBRUERERLELTL S, H2AFOLDE, ZOWFES Alex
EVOSHEDHACHBTHD I LEFHRT 5, b LEERENTITINE,

Kubrick DME DA — 7> « TV F 4 v /DS A b+ v— U HRT &5 1,
FERMIBATKRERRIZTZEL, BT Alex BZhd SEEIRICO LD
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M, ThESRESUUTHEEIRIZ2O0M LI RMEEHEBELICE
FEUD, Alex EVWHIEALDBERTLOB—HALWSITHEE X
REREDIZH>TLE S DS,

I. Alex LEEOSMFY Atta

TAUHBRTREENHONATLE-ENI T EE, B EOHTF
[21] MBATLE-RENDI T &ILNE, 2LT, IORKETHMLEO
%5 Alex ® (fERTO) BRMOLTERLAONT E, SHERIT I T4
0B, 2O LR, REESHIZEFhAERPEIIIRREA TS L0,
Z L T% 7 “personalistic” %714 X FETDEARXERIET B HIZKHE
REBERL > T DTREVWEA I, ZITHERTIE, EROEARAK
D0T, ThETORTHESLTRATRRAL SN T I A > K EIHhTH
e MLTa—bET/Fa X MET/NREZORROBAITHH S DT,
REZERDBENRRTH > THEITHINTLEZ EDE LI, D
NEBRERLELTOWS, 22T Alex &0 AW I B Shic ik

B fodic, HORNPIEFEEEDO A F) ROBENER LS D
THRIAEL THI U,

e TRON 2 EENBFIEIC L ZIEFOHME, Thicdd 5k EERE
OH0Y, TLTHBADEHEARIIPVTTHEI LEFWIETEULL,
BICHAR A N7z 1985 T Burgess i A Clockwork Orange DBEBIBEIZRD
EIUHEEREND - 02 EEBRT B,

[1t] was in Britain...that respectable people began to murmur about
the growth of juvenile delinquency and suggest, having read cer-
tain sensational articles in certain newspapers, that the young

criminals who abounded...were a somehow inhuman breed and
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required inhuman treatment. (1978 :91)

BOECLBIRFEH DI, BIERPHABAL SHBOEEP DT T —
FIBOBLEBEIT 2 LI IR -0 2 SRR L X 5 7288, ERIC
BEOAFYRTREDLIBHBBD > DB I M, 12X EEED
Times % HTH 5 &, BLVEINFRIBETE50HF - 35 413 1946 Eh S 62
HIZHAYTRURLTRELTEH, Z0OEEAEETEEDL SORRE, HWiNd
BVEDIHITEMILT 570 DRBRFELBRICH B AW EEBT B
bONE L, HEZTREBERGEOAFY A THRBOBUEMFELT
WARILOEDL ST THELOSMILIL TN E I E2HEHT 56D (1948 4
128), 73 7BEI®IIa=F 41—ty — 4P dREAREEN S
EERTHHD (148 11 H), REPHRXLERORE - BEOKT %15
W sd0 (19485 12 ), MWL bDEE2Z0II LWENL DI
PDOROBWMOMBEELS bD (19484 12 A), X SITRIBRITFELD
B0H b BERMIZANIZE S (subnormal) &S ER (195348 A)
MFRSNT D, UPILRHZ2FHEP SOBRNRME L - T, FEcH
ROBHOREN R 2FZ 2 ICHEREXDLT NS EEHH D, £ LT 1949
4 8 B 16 BT @ Times #&i 1% Criminal Justice Act (1948) iz & b Insti-
tute for the Scientific Treatrﬁent of Deliﬁquency OERIAMEF IR TN
5 LEESTT, BENFIHTI2ZEMMMINI I EMEL ST B,
DL ML S h, British Psychological Society, Howard League for
Penal Reform, Institute for the Scientific Treatment of Juvenile Delin-
quency, Institute of Sociology, National Association for Mental Health,
Royal Medico-Psychological Association &ic% < OB ME M L Tk
RIPFEICIR O L 2 EMBEBLN TS (19494 9 A), LUK, MEI 08
HRSPHZNZV Y —FOFEEE LT ERERLVIRHEHLE IR L P EHE
HEBBROBRSHILL, HEICh > TZOP VMY IS h T 3,
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BBohleTF—shoDMRMIKE S, 25 LERBEEBRINZ IR SRT
BHRLTAH2 L, HRONHBENSERE - HRICHEE I T LS
729,

3T, L OMEREM A Clockwork Orange R F/N EMESITT
WBH, EEIERNEORRICRESN TV 200iE - &) LHHRT 21
BRENLDEO, —BEFET, Alex E20DF ¢ ¥ 7 —HRAALKBEH»
SHTERBHICBRNE325BET, JO%EZOERSATICLORY
TN TV —-DHFMWI960EFETH I EMNEINTNE, £ THA
TEROESR % 1962 FILHRELTH I, BRIDEMINIKED Alex 2
I5RTHI &S, BEIHALTAWE, BIEZKERRE®D
147 AT THBE I &L 3,

C D 1947 i3, BEDOA F Y ALEBHHOTRRLARE - T —L0DE
JH (%10 1946 F~48 %) L EU - T 5 (Clerke 221), ZDRET, 20
MU T O ADA 1951 5EiCiE 300 J7, 1966 4Ficid 400 7542 1.3 (Osgerby
128)0 RE=T7—LEFTTHADO & iT, WHkZREHEICBIT 5 58H
BREI N, MAT, REHEOBEMRK SN, 1944 FICHAINL
Education Act TREBHUBTEROEEMTHH I, 5RETTERIL
B3lLENB, ALE BLVEHEBEOBRELTA—Z 757, 2—Z
Y= 4 AOFEEBEBAITER D LT ST (PEP T Alex ORI
2 URBEBERTAF—REMBHONTINE), 7, EBRREHE LY
Adh, BROFERERITNTRRE 2EORRIC DL I &IKEBY,

A Clockwork Orange ® Alex Btk 1 ¥V ZDRE -7 — LDFEHRITAE
Fhi AN WO —ALN 3, Lird 1930 EFRUE» A SN B &
IR STBRRECIFLOFERERBO LM TETSoN/MRT, b
ROWEN—A>FTHY, EFE—ROBNTE NG S REFLYHEDA
Fh i Beveridge HED b L THELLHRIZH LB, 2% b, ZThET
Pbic T7t) 2 [BVE] L3 A7) —ESEHIhLH K-
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RHICT, KETOERIZBVWTOHLDTAT YT 1474 —% [RAL
OURAPOSGIOBLTHEE S LILE > L EVERLED— AN Alex D7,
ZUTHRBETHES IBRICBZ L0 2 &R}, fERTHMN S EERGH 3
FETHEIEETL, EVBRINEIHEBBBRE ORRETOAMICEY
EFERILTH S, BRIIOCETOIEMICHE TSI LERL TS,
T2 E (BRE) ODEENAF Y ATRAOMHADL 23 2F8B0
[21] 2R3 &Moo, BRWICH Alex BEEE2£2 5 UTILIRATKRA S
REIEBERENTNAEEEZ OGNS,

LIAHTHEEDA F I ATRBIFIRFBIIOVTOBERH PRI SEAL
DBhl, ZITWS [HVE] LHEH8EMS 2L RETOIELETHS (1964
EUBRITIIOELOMNER LN S), D.J. West ® The Young Offender
(1967) it &hid, “young” £WHAFITY —iX 21 LT, “juvenile” &
WOIATFTY —ICABOR ITRUTOFI L LB, 1965 D Criminal
Statistics, England and Wales D& TR EWVIBSRE 4R TEMKIT 14 5,
BT IGERT, 21D I KON TET T 225 5 2 LRENT
B (West 15, 26)0 BiD 1 ¥ U AL THVEN & BIURHE HE 04
LI 5o L3N A, West 13 20 gk FETOBFLELRFOHL, 47
LbEER ERBEL DI TRAL, UA I9HRICENTH L SREEH
BINTORDTREONERU TS, TRV ALK bHEZEDIRT M
MREIEDRB LI WA -7 Dp — ED—HE LT West BEEH LT
5043, PRICEFDDLIERPHENE D> TE/ I &7, & Zid, 1933
4£1Z Children and Young Persons Act 288 A &N TLISE, West 12 “[The
Act] encouraged people to bring to juvenile courts many children who
would previously have been dealt with by unofficial warnings and pa-
rental discipline” (33) &##T %, £OD LUHTICIE [HhEE | LFFX
NEbODORENEDLY, BEE] KREShIALOBMIHA, ZORK
i3 1959 £EITHETT & 11/ English Mental Health Act ~ & ki %, 21 5L
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TORFE OV TRIMHBHRORD D IR LEBFEIIWERS C
EMBERIINB LI -72E 10D (West 107, B & D E2D 1EHOD
Times #1213 “Lines of Advance in Penal Reform” (1958) &4v5 RiiL
Db ET, BNTE2EFVFEIRFIT OO TOBSRO RSB MK 2 BITuHIh T
oo 1958 4F « 594EE VR, NE—T— LMD AN 145 - 158 &
WO IRRROFOERICE U3 ERIICH B,

—RICHEDEIRIRZ & 5 TFAEE PBERF AT O JF R & KM P R ESR
B EREDT) KEIBEHBZ L, SHITEABETICERYT 3 22
Db 3 (Coote, etal.)o 7245, DX IE—RREYE RIEH» S Alex ic
DPWTEATANE, RICFIRENBHETORASRLL LS50, T
Alex OTgE B %> & ¥ 5 Deltoid i “You've got a good home here, good
loving parents. You've got not too bad of brain. Is it some devil that
crawl inside you?” (33) EEEHLULIFBH, ZOBLMITIE Alex DIESE
OUHHEEERTEIATTRRIEBL DK, 2%, Deltoid HABHICE
I &L, Alex KE—ROFEVELFEFICAH SN BHBAESD R, LR
RIPFEFITE D 14« I5ROEMIC Alex BELTLBENI I ELB0T
HBIMe £INWBE, Alex PIRFEEZHFIRIETEHRHIZTTETM/A
iy (personal) 7SEERIZIL - T B, % L T Burgess DfESMEVEILGE
DEELZDOSDEERT B LEAMELTNEDOTEEL, EARISLD
P pBEHEHE, ZIho—AOEEEMY B ELBELRUMZS &
LTNBIEMIMHME B,

Alex Ofimp o —BHELICHEEMINIE, RAOHKICEFE P h s
MAIN 5, Alex BXLT 2R NN ROLZIL, FABEDT “Every-
thing as easy as kiss-my-sharries. Still, the nights was still very young”
(14) LFSFTINBV SR NWEE, —HOFETFLILTH S, HEZ
DO—WRIZBRIT AR 1ok — LV ZDEA, “What sort of a world is it at

all? Men on the moon and men spinning round the earth like it might
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be midges round a lamp, and there's not to attention paid to earthly law
nor order no more” (15) &M%, ZHULikF+ b E2HHRLICILT
WBHRIH LAFEERS T, ROFBIAR DIV, &, KTTVERE
IR -T0amd ol (17, (MHNOPERROETETI, BEALD
RETTVEMNDToh, HARERERELATOS L) Fbid, 1956 F
ik F U RERNO 8% OHIRT T L EBEDOZENAERIZL > T &
WOEBEEREDLE SN S, RICENIE, Alex OB FatEkN T
KNS EEIRT LD, BRICPPD - DRI B> T 560
EROT, BREEEHC ZEPBBNTIONTVE Y, RORKBIEEYT
%, £ UCEBIE TEETE] Xidha L ATH T2, Alex OH
KIRMBOAEFRI S TATHRS, fEF TR [AHES MBI &0 X0H
FHZIE “rabbit” WD BESHOL O TL S, Zhid Geoffrey Aggeler
(1979) OBFUZ LN, vV TEED “rabotat” & BIFAMIGIIE - T
T “rab” 2% “slave” OBHAB D LN, RKICEED “robot” 2F D
“mechanical slave” W I BRbFRML SN THB LD, Alex iT& -
THRELREELShAL Y RTFLOEMTRENICHE, FHhHErk-TL
FocBELTHLOTHWEDE, ULhd, FEELTNIZEITHRELZ b
TAF LW BBLEOEIIC, FTHRIT, RSN XFVE«FLE
DR, HEA-TOINVEFISMIICEZ 20RAMO (BRIVRY -
R DHoENH D, HEETHER> T3, fTEHFFOIR 37 -
N=TH, FIy 7B THSZREITULMIT T ERADES Alex O
SEBUTHIBOW TS » THINh 3, E70, B BBEL ) ETH,
[RADITHA] L LUTOEBSEY, HOTAEZIRERVEBRERLTH S,
COHKTHEIN D& SOEREMN T BHBEIIMp», & L TEBOHIN
BZEZIIWIERBEXNENLDOD, Alex i3 “They don't go into the cause of
goodness, so why the other shop?” (34) &EEHmBICRIOVMHITET,

Burgess OR#E « F 21 BT, T L5 MEBRREIIIT Alex KA
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&> THRRENT B, ZOHER, BRANOEEREWINCRBAL T
WEVELBIEI D S 5 —BUOAKEBLOBbhE LTRSS RT
Woo TOARERTRMIC, Alex HERTHHARR 15K, S5 18KETO
3EMELIBITOLECIFEERI T, BEAFVRDT 4+ b e Vp—
F U XL ERET B Picture Post (1957) 1213, ZOMM4* BB %#H%Ry %
REDF v v R1ZEEZ, “Between now and the time I'm 18 I've got to
‘do the lot’” (qtd. Osgerby 128) LEAZEENBPNHEN T3, Burgess
DEARRE, MR T 7y vavEEAHL, 77V 7 EBEEFFL, B
ANDOBHEZBSBRELLAUNS, ROBEXE LR LILFEEZVET,
BTD D LIEBITIE, RIWLPRI LN -7.6DREHEDERU SN,
TULAZEIRHHDIF, [ESLPRBERELATLNEN S KRS T, Pic
ture Post DEZB ERBRIC TIRILT B EMH B &SI BRK, B, T
R.Fyvel 2 The Insecure of Offenders (1961) D7iH T, HELVERFORE
KA, &5 UcEHTREEZRSICER, BMBEELHFICHIZIDTS
hORFEHRUIBOVHITEHE L RT LIS B ERL TV S,

M. #EHETBNEF 4 ARET

TMAOBHEREOKEE ESRDD, Zhd A Clockwork Orange
THROBINZMOTHEZ LRI ETHAN, TOMERE Alex £Z0
Fo AP TETIROBRTCHEERY, €5 LcEEMTFEE R LE
KEMREL LS LHBRICE 2 BUF ERIEE L b OWMRIIIIT 2, wHIL -
TRELLOMRAGFF LB, —ABBAHERFROTF 4+ X FETTHN
3, 5 —HIBEAE®2 ORI —TEZE I ETREETFMEEL
IETE [WHAK] - ETHREEIATHENS T,

TR TLCHEHREN B0, fEROIN FEIREDOET N EL - T
BOW, 50 HERNPS 60 FRICHITT AV API—n v/ S THTIRPEN
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fz, TAYAOITELLE%¥E B.F. Skinner DEHRTH B LI b7
(Stinson 55; Coale 75)%, 19 fit4t D BBEEF #HE Robert Owen DE X £
+ARbDTH B EPH L1 H55 Skinner 132 0% Beyond Freedom and
Dignity (1972) T, FTHERFZORNATEAMOESN [HSNEEY
(social production) ] X3 2 HE L, BREELA OV TOEHY
% Ivan Pavlov DERTHLR RO LI KKET 5 & T, BFRPHEHM
WO, FHBHEKOBR, 2EVEO2—- PETOERSBICEST
W3 ENHI DT, Burgess REIBRTIOREFDOEL ZRD LI ITEZL
T3,

“‘How like a god’, said Hamlet of humankind. Better to say ‘How
like a dog’. A dog, as Pavlov showed, can at least be conditioned by
the control of its reflexes into behaving like a harmless machine.
If mankind is to be saved, science must take over. Science must
dig its way into the human brain, crushing the instinct of aggres-

sion....” (51)

ﬁ&fdﬁ%ﬂﬁ%ﬁmLTXﬁmﬁﬁmﬂﬂ%ném,%%Kxﬁmﬁﬁ
ELOUENAA—VERI & X ICHRBETBEMRT 2SS 3,
Alex BBRIICH 3EERE SO BIRD Y — v idh 0 2ED REG %M
BEb#kOELREONE, LBPEBREE LD, BEZLWE22Eb TS
LS IKEESh, RECKEZBEMIOT 7 ¥ a VBEEA ST TE
HEEGLBL, ABRFTTLES XIIKHDE, TONFEIBEERAVR
i, EARIBREIFEDILNRE EARCEELH I TIKI TR NELL
D, LEVITRBAEZITHLZNIHIS LT 5TERLL-TLE D,
Skinner M AB O EH#E HELNEEY ) EF3:T & 2#H LT, Bur-
gess DB AW F. Alexander &I FERII N FEa#EE2Z T A%
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“clockwork orange” EFRL T3, BB TIE Z D “clockwork orange”
E3, AHMoRy POLSRKEZSCATHRERBEHAESI LB L L
BYSN T3, Burgess DAERTH, Alex MR TEROKE LMD B
9 Z & T Skinner B O EEE S EHMICEE SN TS, %7, Burgess
BE ORI, FIETEIMBH TH <HMO “man ceases to be man when
he is incapable of squalor, shame, guilt and suffering” (44) & 3 &9
REREILL->TESNS, [GELBLE, By, B £ LULTEREZKRD B
N1l BROoVREELZHSTHRT 28R Z M, RELULTR
W ERDP, BEEMOANICEL > TABBHRESh 2HER, F&iC
Orwell @ Nineteen Eighty-Four DR OFHXT (EHERBETH S &
WOAETZTORO—HUEFERSETLES JERMASBNEE D,

ERWA, EmTRBZEONICHEIEREAMBACSIEZTHEZOR
REDAHZFHNTNEDIFTIRE L, Alex BEOBREELT 213E0%
BHZOEETOHEILIHEBELLLY, Lbd, BRRIICEILVRE
IFEBRBIHRD, BRONBMOBISEMDBEITNEIZERLLEE, Fi
CERVEOR, ROBEBIIELYT Alex OB 2 E &I 5,
John Stinson (1991) X Alex *BFONMEN T 6D THBZ EiB%E
i, ROXIIHLTINS,

Multifaceted and multipronged, Burgess's rich fictions elude both
labels and quick estimations of their worth. Their essence is best
captured if we note the essential clash of opposites that lies at their
very heart, generally imparting energy, depth, and complexity, al-

though producing some occasional confusion among critics as well.

9

Z 9 LTHA% & Burgess DIEMICIE, Orwell E wy 7« 754 —% Huxley
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OEMITICIKT 5 & 5 BHRRKZENE S OBHAYDBEELE O EHS5 H»
WA B,

BIT 5% b » R EAR Alex & BR=FEEIISBE b5 5, WA
KD, TRNETHELELI SV HFEN Alex b H 3 2 EMBEFTME &
RPN T35 5%, Don Daniels (1972-3) 43 Alex % “restricted
scale of the State” (44) L THRBLTW3 kI, EROBEHALGZO
BRUEEALNZESOBRE « BHEICZ OB OAREZHRL, 2558 &
KF v v TMRICY — 7 =P LD T EEASE XD EMFEICR D (45),
HRICEBURBERE2 L2 RES BB TG>T “Youll have to
make up your mind who's to be boss” LD, BOWBUERIATHB -
LERABEE T B (136),

[RETZH0) LWIBEOEESODEARD I DL LHLIZ, WFEH
BORAL SRR PNSZZ EICbBEL T 3, #%I3H 5% “humble
narrator” &L, BHEFIEBAICE O, hETHAICEES KR
EUDPBANRERFIERTHRBILTTHE>TNEDNE, ULhbiEONIF S
S% 3 nadsad &V HHFFMEET, “droog” (), “skoory” (Hi»)
“devotchka” (KOF) R E—MEBENAREFTCRHAE T LD
DI, EDIWD Alex BEEA I, EHITIX I ORIENT nadsad HE
DT, LpbYT7 42y 4T vROUNST, CORER [F] %
M CItmEORZEORNEFIH LT LE S, ThTh, Alex HHbT
BRI B, MENWABWEE, SV HEBILEFE, TTRBRERE-T
BEENIHEDON—EZ— L2 CHR L, RGBT RFEE O LITRRPH)
BEDEILTTOL,, ZOHREE I, Alex BAHMEOUNLTITF-T
WBRABOEHUREESB LTV B,

C @ nadsad i) & TH 7 S EXEL L A Clockwork Orange DIEE%
B TORERLY, Chidfigdso sy 7TEPHEROSE, SBHLL
bD7, fFHTidnadsad 3T+ — v I— Y v —DBEHODTAF VT4 74—
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EHEMNTEIFRELTHVWATETHS Z EDHHINA TV S, fERICES
FTHAA/BIE nadsad & % » o CEETEA L, 2 LT E OBBRARES
BEM, AleXDTATF VT 474 —2MEIRT DO TH BT, fEf
DHEL S THEEZ D— A F. Alexander 23V N E a4 Z i o ih b
EY, RIESOREBELEERLIERELA—-AWTH S EK[TE,
HPMOHMEENTHREMCRIArh TN 2 T3,

nadsad FEICHEEZMMEP SKHT BT DO LD TR, O
KUEHERT 4+ A METXFEORLNBT—<TH 5 [#hH] & ME~
EDUBS>TNLDTH B, EIHIDd, T4 XMET/NRTIR, SFHIEE
FOMENPHEXRLYT 5 bDICHT T2 ERE LTHO NS I EMBn
57, T4 AXAMET/MHROTEARNRTAS R TR &AL, LRYIEREE
HESB@MIIHLTERI LT, HODRBRELEZAMAOERTEHRALLD
EnSBEAE &>, Orwell @ Nineteen Eighty-Four ® % A/ Winston
Smith (I “Old English” THREAZH WO ITRAICHKERT 5, S HRET
3 [#EEsk] wEIiE R L %5 Winston BB ENHOEEF TS -T
Bo2OSHBERD, JoicBERNEGERT EVS [BEILEE] 2L
T3, David Sisk (1988) i3, D> DOHETEEEFHBLANINTN3S
SHRORED THERES L ERBRE) 2XRT5ETHSU 56, “un-
orthodox” K EFE (ZZTSisk i< A/ V75 —PHAOHY, X507
HbEEFNBE EBRTINE) L) DL “a supremely powerful rallying
point for national and cultural groups who wish to emphasize both
their heritage and autonomy” (12) TH 5 LB XT3, Alex 27 4 X
FETINROEADENI TN O B IHE, WAL S nadsad OFIA I
Orwell ® Winston 43{# 5 “Old English” &£ D & Sisk O EIZEN S DD
b3b, COEMOEAH S E, Alex @ nadsad 242 AD BIMHPERORK
BEELTWBRY TR, BBEMULDEOLDELTHENGRBIETIT
Z LD TEAMEBECEEE M LSICLT, AhRAIShTELD
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DK SHEEIEHENTNWBADOTREBENWEAI D, HEZIE, WRT 3
Alex tBRENSEERT LT V-V EATHAI N,

“Where will you go when you leave here?”

“Oh, I shall go home. Back to my pee and em”.
“Your — ?” He did not get nadsad-talk at all.... (87)

HEDEBENIITHAZEDI I ar—va VENKL, BEER Alex
M—EED LI HITEP I OPEFEP LT TS, 8, FHIEEALHN
HICKOROOLEBE LTS, “Home” LI BEMRHZDT, ZDY—
VIZHBMEA LSO, ERPELIC SN THREOEHRICS, nadsad &
WORRRTENAREZIAN SN T ZEIRBER LV, BALT
BEMOTHSEZN Burgess iZ&E - TEEIR TEE] MU ETAD»DOLOT,
%< ] &i¥ “the fundamental skill of putting words together in new
and surprising patterns, which miraculously reflect some previously
unguessed truth about life” (qtd. Coale 135) 72 & 09, BWITEEICER
CEIABERZA 226, REIRAED T D BIC Alex DSELEFRT
BILET, MERTNSF T4 TREEC L > THEEINHESITOEEA
h3Z & abD1,

BERBAED [F] BREICERELRT S (S 2h0, HFLHEH
ERFEILEAB M nadsad DA THH B, ZIRHETH Alex #8
BHBWMRL, BICEEPEHRLEbN TV A L2 RETHREE2EI T
5721 TRV, “The reader thus undergoes a kind of Pavlovian condi-
tioning, though reinforced by reward (being able to know the story)
rather than punishment” (200) & David Lodge (1992) ##E#HiL T 5
& DI, Alex @ nadsad BEEE £ D [P ~E&, WV FEamEs
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RULSIcHmEE MkEshic] ABMANEEZ TSRS B0, REKE
DAL NI, HEOEMICIER D M0, nadsad OWRED SRS h
BIERL, BWTTHIEICND, Jhid Alex R LU TO BN ERTT
BT LT D, Alex DFEED TIEE D, HOBEL SRHPOIHANKS &
WH I LI BDI, Burgess DAEmTIII 5 LT Alex LW EARD S
DEEHN GV FEIRELFARICBENL D E LTHMLN TS,

B A Clockwork Orange TREEMON#BA L TAROHE—LEIZ
PEEOBERILDVWTHEZ THIL, Burgess DIEMTIE, BIBEREZFOD
A BMETIAL, BEROoA ¥ AH2BBREZIANTERLL,
FLOBEANEEFTAILEHBMBEL TS Z EMRENTL 5,

Kubrick OBREICHE, REE - FE 20 FDEMIC, b5 —OBETHMN
TRV DONH B, fERD F. Alexander 2 #%E T 5 3 AOAWEK,
Alex ZIIEEBICRIA L & 5 &4 A F. Alexander i Z. Dolin, “Some-
thing Something Rubinstein”, D.B. da Silva &9 3 AOBEHEEHE L,
Alex @Bz 5 2% Dolin i3 “a malenky round veck, fat, with big think-
framed otchkies on” (127) T, Rubinstein iZ “a very tall and polite
chelloveck with a real gentleman’s goloss, very starry with a like eggy
beard” (127) &#ihh T3, £ LU T da Silva i3 “strong von of scent”
A27) ZEPSFELTNT, K5 L BEDE->ABENEE LSO, Zh
i “very white against his dark-coloured listo” T& 9, Lo & “a
malenky bit like some foreigner” (128) Z&EBbh T3, TH LkE
BhoHLANEZ &R, TO3ZABTAFIRA]l E0WH3AFITY &
HEAl E0S5A7TY -ORTEABCELDBTH S 05 2 &7 Hi
BROHE M 5%, £ &7 < Dolin iZFER, Rubinstein 325 ¥%K, %
LTdaSilvaidf v FRERRBT7T7UVAFR, PERROAM» LHEASH
59,

F_RERREEO A ¥ ) AHRFREZREERE UTERBICEHEAEL,
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50 AP 60 FRIH T THR E VI FIBEICI O M AIED T, 1953 0
7Y A< ZITIFRE R E Elizabeth I & 7 L EEHOH T “The Common-
wealth was an entirely new conception that bears no resemblance to the
Empires of the past” (qtd. Webster 96) th, HLL [FEH] obb
WIS B 1 F U RDA A -V EITBH Ui, BHOA ¥y 213, 2
DREEROEMEMBICT E—NTB10icd, KAV« FFXLndk
CT 525y ARBBBICZIF AN, 1947 412 Polish Resettlement
Act, 1954 ££12i3 “Open Door” Policy A X h, 50 ERFEO A £V X
KR—ATRIEVI2VRICBTBEADS, MFIRIEE—S LK, w2
4%, A-IRIET, TXP2TRERKEED S OBRENKRITEE
UT&7 (Webster 100), & D HiF#%ED “White European” OB RIL,
B BBROA ¥Y XTANBESREN DI - 1B, R, #lEsso
AHIIRETEIHFHEL LTEEMITEAIANSH, “ideal immigrants”,
“suitable immigrants”, & 5i2i3 “great benefits to our stock” & ¥ T
BT, 25 LABROADG 1939 4 (239,000 A) o 5 1950 4
(429,329 A) £ TITRBEZZMFICHML T3 (Webster 100), &7,
1961 FEDRFFTIX T 9 L7z “ideal immigrants” Ok AV 7HBOH T
VT hoOBROEE LRl - Tz &5 (Webster 100), EKHZDHE
NOEBRBEHIG S IZHBRIIZ, 3BV XA SOBEOHIIEAES
TERBIREN T o BBEFBIED X »/X—13 Clement Attlee IZ[1iF T
1F) AHRLEROHE—DETRBRIZE > TELSA TS E, KOXS
KHEBEHE LI T,

The British people enjoy a profound unity without uniformity in
their way of life, and are blest by the absence of a colour racial
problem. An influx of coloured people domiciled here is likely to

impair the harmony, strength and cohesion of our public and social
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life and to cause discord an unhappiness among all concerned. (qtd.

Webster 101)

25 U EHRIL 1962 ££0 Commonwealth Immigration Act ~&DEMD,
1954 4E@ “Open Door” Policy &#EDFHIZA F Y RiZEM, HRAHE
DHREATYHR, TANVS Y FROBROBZERHT S LICEHTH
{ (Webster 101),

Burgess DfERICES T 5 3 AORERO AN = b2>&E b, BEoO
A FYZHSEBELTCELBRIEEKETHIE, BE (home) BWROMK
S48 “HOME” & 2#MIC A b 0icigF Shic F. Alexander DRIZHAD
U, REHRE LTEBL TR L) I &L B, F7, Kubrick OBt
Gt R H F 0 IR A A —VEESM U, BEERPEPIET
I EMTERVY, FEERUIRD TR Alex H5EHNRL 1 FY 2T
N - R ERO TR EHAET 52 & BEALHLL S b BbRS,
Alex DEERI D Y TEPEKO R VEMRELLL I BT, —HO
NEFEOH D Wb - e EKEBEEL TR LEMRTEHOTERLENESS
Mo £LTHF » 7 M “And there's Will the English in the Muscle-
man coffee mesto saying he can fence anything that any malchick cares
to try to crast” E$THEIF 3 & Alex 32 LD IEMEHE L “Since when
have you been consorting and comporting with Will the English?” (43)
EFHEBUTH S, 220 Willlam SV I EEARANDSS XH I8 »
FEAOEIERL TV B LS ICRAMNSEY, Alex OWB OB IZ
zhehf s s TEEmE] ©, BBEEZEMcE~XxTH 5, fido
&51T, BMBFROHBIEBEO A ¥ Y AL TREKRD 5> OBRIGES
RFVRE, i, EEHEEMICENSE LVHIHETES, EHRNTERELELE
LIBnb DT, FHRRAFY RS> TELARMTORELEVIERTS 5,
Alex OB THAE LTHEEE LT Joe &0 BT 30 5A 5 40 1%
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5D “working-man type” OB EHLh T BH, BThETH
BULILEELOEIEEZRBIL, BBICRE &I 5, Alex DRXBLO
“He’s gone back to his own home town to get better. They've had to
give his job here to somebody else” (135) & WHEXEWR, HEIZE -
Joe DRAFBHEIRZT IR 2D Y, LErbZOHMBPEI BT &EERE
LT3,

COXSIMBERAROTSS L, Burgess O &I MK LI &
BOHIAEBBMENICERE I TS &) SHABES LN TV EDT
B, CULAHEKDOULTRAZ ILRABSVEIT 2 IBZMHELL, £hE
NOMETH > THIBLHHEZBLERL S EOIBOIHOBED &5 it#hs
EoTWBI it b,

BYIC—EBSREEELDTIFE —

A Clockwork Orange Tid, RFEOBHIZLH TR UER — “What's
going to be then, eh?” — WBHEIFMhF SN T B, ZORWITER~ADR
RELRL, ThREVEDLSBANE#EADDH B Alex DEAAKILREIL D
BToHD, KoOMRMAFY BZTET TRIMITHEMOTE S
%,

BIRM AR R I, FERFBM%E D L ¥/ Sir Henry Tizard A3
“We are a great nation, but if we continue to behave like a Great Power
we shall soon cease to be a great nation” (qtd. Clarke 233) &iB~XTi»
ks, ShETo TKE) S4B L, Hiouhi) Saoms, &H s
CIHKYZT LOBRANOKEARD 5N 5 X501 -7 2 &% Bur-
gess @ “What's going to be then, eh?” &SN IIELTHWAD TR
WIEA D e Xk c‘:%&%@ﬁrﬁ%li, Burgess O TlIAE 2 155 5 1%
LU, F4XMETE L] ~NEMbH S, Michel Foucault i3k &
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;F\.Evji;@Fnﬁ%% “Subject and Power” TIRD L HIZHR LT3,

Maybe the target nowadays is not to discover what we are but to
refuse what we are. We have to imagine and build up what we
could be to get rid of this kind of political ‘double bind’, which is the
simultaneous individualization and totalization of modern power
structures.... We have to promote new forms of subjectivity
through the refusal of this kind of individuality that has been im-

posed on us for several centuries. (1994 : 36)

A& FEERDESRT, BAOESEELTOHEZDLESAT %, Bur-
gess b Foucault LABICHROT o —F EREL AL BTERLT
W3, RERET Alex BREKOEFLIEFS LR UL &I KRESNBITAER
DRFTHEASEB->TND, TIIEBEMEOIRINTNZE, HhEd
ZOBBEHSONTRBLEATOMRIZE SN EHBRBEEIN TS,
18 &V BERIIME L AOBEME WD ZEERTRITEL, ko
A ¥y 24— [EA]) TAHAEE — OBEME b ERADETE
AN TNBDTRENES S by

(&)

1) A Clockwork Orange DHINKIZ A ¥V XTI William Hinemann #:5 & 1R
&h, BIZTAY A TR W. W.Norton #Em S HifR&Eh i, Bk, BEROER
(Frhzd e =Y Z THFUABOA VYY) BE—R, BINEE) &7
AY AR S - T B,

2) ARTRI-PETXELFA A METXELJIEOY » vV ELTHRDT,
GUAF4 A METELEL- FPETXFICHEHARATNE YTV v VIV ELTH
BSHTH 2, _

3) Encyclopedia of Utopian Language (Ed. Snodgrass, Marry Ellen. ABC-Clio
Literary Companion, 1995) ®#tBRiz X i, “cacotopia” ¥ “dystopia” &[]
HTHD,
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4)  Times KO ERBL T T The Times Digital Archive 1785-1985 h SH#E L 12
bDTH 5B,

5) ZOHERZOBRBEMICEILShTH Z&EITNBH, 1948FIi 16 TA
DEBB_EMOERIT >z &S (Osgerby 128),

6) Skinner iZid Orwell ® Nineteen Eighty-Four SR UEHICHiEhiza— pF
TN Walden Two (1949) 6%, HIRE#R S v EHIh AL DK
A, 60 FERITHEH I X B, HEEBROMMCH T ABLNEE 31D
N, CONRERFERESh—Brrt—va v 258 L,

7) Don Daniels (1972-3) ®KR® I A » b b BB E N7z, “Alex De Large
must not only conquer his world. He must unify it, no matter how distorted
the final vision. His habit coincides with Kubrick’s attempts to give a mo-
tion picture a complexity of visual coherence, to create a system of visual
correspondences that will illuminate its theme” (44).

8) METHIEDolin EVSZFON—YEBRET S & “Jewish (eastern Ash-
kenazic): habitational name from any of several places in Ukraine and
Belarus called Dolina, from Slavic dolina ‘valley’”” &S5 3 b5 D,
Rubinstein IK2WTRRFE L 24 v H TS “Jewish (Ashkenazic): ornamen-
tal name composed of German Rubin ‘ruby’ (the selection of which was
influenced by the personal name Rubin)+Stein ‘stone’” & 75 » T %
(http://www.ancestry.com 2007 4£ 12 ), ##43%, BlOALE» o RPER &
MOBNT EBW WThIRLTS, 5 LALHBRIIF/F v 5&H
ELTEFTRAVShTHEEEZ SN B,

9) HBIRTIZ “Will the English” 13 [REAR] LRahTW13,

51 R 3k
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