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7 A —7F—@ “The Hound” 122>\
——% D 2E VD narrative #H 5 T

W ON @

(1)

FRAE, AERMGIWTL 3 &, BE I OHERHITAT, (OOER I A7
V=AM EVole b DOBPFERIND, 19UERDERD Y A » OFFHER
FIT, 147 (L F200) DOEEBZHEPWLEME, A3y b -23280
IFMATEERD [0 oz, LWLzt oFILA-T
1005 K LD OAE OB EFL 1012, K2 EBMNTARILE RIER 5%
WIRBE o 7z, HLOAIOEREGIE, FEOHRBRETACBRIELDOTH
5, BFuRPIOBAZILLIET, 202 ENELOROOPSHOKEANCE
bh, TOFHPOOEED, b5WiREENLZ, Lrbfk—4ETrHsh
5, WEPWT D DWREHICH LB FANL ZOEOLOHZE, 2L
OWEGSHRICHED Tw b, BT 2EARE, PR THOKALFERKBELT
VRTBARERL, ZOITEE ok {ROHAKEDEZRHIZ, Z51h
21BN ETENRDS, LHL, TELRFERUILTILDRIE, & 51RO
ABHBEERY, 2O EBNEFERTE S E EBRATARER S TY
o

ZD—ADENIY T Y —< b, 2ol l DOEARLLMALDEDR L
ARIEFRL T SRR EGOEZ L, ThZ20VRIZLBVEL LODUL
KM THT T3 b DRIMIE2 5, ZHEHES {, FAA Hunk 2HD
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BN O PEIES, MHLPF CHAAL Y Fa—DL3 oD
SBEAMNTHEILERTWELLTH S I, Ik 21, BPIOREOERI,
#iEH Pederson D% DO AME B ORKIC L 5HE L, REd»T 5 ITEC
WO pnBEHEOY 2T, NYI7DUERIARSI KEPAL TV,

And as soon as I thought this—that Pederson was dead, that I had
killed him, smothéred the life out of him with my own hands—my heart
fluttered heavily up into my thorat. I realized that I'd crossed a boundary,
done something abhorrent, brutal, something I never would have imagined
myself capable of. I'd taken another man’s life.

This thought bewildered me, set my mind tumbling backward ahd
forward, rationalizing, justifying, denying, and it was only with an
extreme effort of will that I regained control. I shut myself down, pulled
back, forced my mind to concentrate on nothing except what was going
to occur in the next fifteen minutes. I continued on toward the eastern

.edge of the park, my arms.supporting Pederson’s body, guiding the
snowmobile through the trees, half my brain occupied with thoughts of
the bridge and Jacob and the sheriff, the other half desperately trying to
fight off a strange, horribly threatening sensation—that 1 was doomed
now, trapped, that the rest of my life would pivot somehow off this single

act, that in trying to save Jacob, I'd damned us both.?)

ZDEIE, HETRE>LLSERTEAZAYY, SHEZESOIBLTE
B AR LARDS, F A ARHIEROHEH Ty &R LB D
T < H W ERE, William Faulkner @ “The Hound” OF AL R BLHE &
%, ZOESMD, BRIEGTIED LM, BATAZIELLEEOFARDITEIR
WEOHE) X 2B SO T, 2 OEROERIESRFIROS—AZ Hans
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Skei DE WA EED LIE, “a story of self-torture and guilt” Z»5ThHh 5
(),

T3 =7 F—=BIAT ) TOERE, FATEOIAERE Tz Ew)
Trid, X<HIoNZ ETHD, Sanctuary (1931) LT, Light n
August (1932) WL TH, H 3wk ki Absalom, Absalom ! (1936) 1D
THZD L5 REBAKPIEHEIh TV, WFhOofERd, $3 GROEF »
HA L 2o T BHH D TH LY, TS OERENL, BHERICHE—gT
=5 HE/NS E BN L X, DRDESRDOERESTHBEDHTLMT
Ht, VIO, WIS 2WE, 74—72F—OEMIE REELTOR
Ao BEEELEDDOLEE, Fo BEobDIEHLOoTH D, _

—H IS DEREECTOLEED Y 5 — 7 F—i&, EFNRORTE, H
B ANBAE2Hr 5T bOREONBENT VS, ZOPTHRYIOERZ, 1930
1 BEEBE L EEbhd “Smoke” TH B, ZOEMKITXFHOHKE
D OIPADBRIWCT-Z £ T, #F I AT Y —I TORERER - 72BN
HEoTwnz, BlsfEx 73— 79—, “Dry September” (19304 2 A A
f&), “The Hound” (19304E11 ALERRS), “Wash” (19334F) = X OFASBF
PRI EREB VTV, REIASEHTELTWw3E I LiE, o
(2 7g 5 DS “Smoke” DX I CPADBREDZ2DTHRINE, £
THEEE L7 Gavin Stevens &5 (“Smoke” W#PEH L TIEEHIEZHR L)
MNOGEFRBIEZ2LHHOTOEV, 7 AY A DI918-1930FHE VS
Dk, HERVNISSIHRZ LEbR T30, IR Z ORI, ¥ 74> -
AT 44— AW LEEPESERIDOCEIILIZ 7 4 — 7 F =8, TOD
FEHAD 2 WIRERCE Y A7, “Dry September” PATORAZHLRD{E
i, Wh 3 EENSIEOEREHHATOLRP > TzORBEELDIES S
Do OO DA%, “The Hound” ZFATOE EEFZTHII,
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(11)

“The Hound” I%, Ernest Cotton 45 Houston #&{82 L 72 & Z 2 o3
Do TOBEBRDITENCOEBHE XL, HERRFCERITING, “He had
coached himself the night before. ... He had chosen his place well.” * v>5
1252, ZDBROFBEOUMERR TV LDV TH, BHICESE
FHta—A M rOffuRiz Lo TRAPENLBIT T, KodihARohz
DROBPIEBIMEE LT Lo ChCHFEDTRLERD LI B, 20
‘D2 y b rO0EE, “He felt no triumph, vindication, nothing (153)”
H Y, “l ain’t never been so tiréd, ... Like ever thing had got outen hand.
Climbing that stump, and the noise that shot made. (155)” T#H -7, #%H
BERTFHTERP o/ &5 BEEERDY Z L2k 5,

TOERPORND Z LT E T 2 TR 2 2, BHWHIT £ BEE, NoBik
LM > TREBRZFTRE LTV BIHTH, FREODEPD, [HidHA
ZOFEBRERUT .ITRIEABEEVE SN TLE) ], ta—X vl
KOWTFEOLT OB RDIERBESTCLE > 2R, 2080 [Hhiai
&, e EPEIDDULAEE, BED] 2, BRLEL TRV RV ET SF
Z5EIK%D (167 BLKHEDE > i, OXoBL-EOSELDY
b, Ea—AMUBREORNE DX o0, LrbESIZ, av | raiks
BU B, ZOFCHT SIS ATV I BEIEAASE L T2 de T o fe 7
EH8), FEENY TR ZOBFBAELERLbICY, BLEZ XS 2 b
DIZ>Tedr b,

S SRAHMRIZR S &, BT - I [ARNORESESSEE I hiz D,
HEER LI DLV ENTEBEE>TL2E5 0k 2, ay + >ONEOH
fitld, 1%2Y “waited for something (p.160i2 2 7 7)” 123 , COfEEHMNT
DS RIIRT & M5 FBI RN T B, B R [T MEHED & 25
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e BOROE LT ] IBEFEBH X TL %, HEF2FICE > THR
FREILZDS, —HZORT, MARCTERT THEES|EFDHL, Th
RESBEERNNCHL TS T 22 LT 5, W8I & TR TCRISERDO R —F
Oihs, N TS B> TV HDESNE, HURMOFHEE LIGTCRK -7
rzAaTEMEans, TOFEEDOY— T, FARBEL DI EEFES KWL

s, BRI LE S TRAMR EBWAENS, —HEL-FBERONIEE b 5 —F
%Dﬁﬁ&moﬁ%ﬁﬁ@ﬁ%@ﬁ%ﬁ,Wﬁﬁ%@ﬁﬂ—fyb@@%ﬂ—
£y PR AR—ADE LN T B9, ZONHFL#EEDOHI, 2y b roft
HOFRER &, FOEEHREBI {BELHEIh TS, |
BHOPERERBSNZ 2y PR, TORWEFAEXESNBCER:
Ha%, Thbd g v, HEROPTRE, BEREETORADHEEZ
HEEILO LI, EERICTEND, EROREBEOHDE, FhELWY
Aah, LT TREL, HB—FCTikd 3 5% U TEREERW T
RBAlbOFIEHITR T Y—>Th o,

COERMOBHETE, TXTHHEHED ) FLBATWE LI CEbR
feo &2 AP, FHRNAOEITHE DRV, BREIOZBE EDIIRL EHDbN
T b, BORTHAEDIRKRIZE D 5D, TORBOPLIEATIEDT
RTPEHEZHL LW ERTHL, TOEKRTE, ZOFERZEZAATD
509 brOEBIOPEE L TR ENTEDLESS, RCZOHBI L
Hbh2MAOESHEOF HOEWRII/NELBNTHES I, BEFZA[/F LI
{—BEOTEIR BTV BRI, ZORHSHILT 30D, 12h
5, ZORFFAADEDOY YRV THZ EWIFHRBY, 24 THSI L,
HWOEBOHHTHREERZ TH LWE5 9, BHREPHHbAZEANOERT,
TR BLEFCHAEZID HZ D LT 25T, ORI P
2T B, CD1R—VIFED¥— (pp.161 (/.3) ~162 (1.2)) T,
[R] EwndTEREEICHO "oi’L’Ch% L&»d ‘hound M2 ML T
‘dog’ Hi12mifFEb e, {RAF (it © he) HEBNICHT SN THWE L IKKRZ
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%, 5% Thb%x<, DoglkGod 2EHEEHFTH S, 2% DX God %
Bmmgmﬁbné%ﬁohwﬁoW%@%E@ﬁﬁmmmbaf,iw%
BB 23y bvid, #rsBlEh, REERATVEEZELTWI LT
STWHWWlEA S5,

(111)

“The Hound” OEE I DWT, HFERLBE, BAZLLLEOEAT
BBy rOLOBEEHECHSBLZETHD, [H1H0] [5HEL
7o | fERTH 2 LML T30, ok b, ZOFEMD, 193040 ks Sat-
urday Evening Post, Scvibners, American Mercury oo g R 1B
T TS, TOWNEOBEERT —A b —) i Bol ) I L E
), B ORI EE N 28R (relief) x| 2HTTH, b
FOE{FMmLUEWESA LD 5,

29221, FALOWPTHROENUOHET LT, WD L5 HLHE
43251 LTh, AEOFHEICHE T2 Scott Smith D A Simple Plan IR o
NS K, B30T EHTHS, ZOEMERELILRFO T
F 2 F— ik, EEESU73H D T, Bl Loan Oak L AT 2K OHAL
HEBTHD, BRI HBHESHIZUEBMNCODELRRIEE, BHL Thi,
hhrbed, BEL-ENDEL o bR NUTEDOEBWERZFLRP -
72D D3, ZOEDT x—27 7 —OXERBELE, —HREDATH 720
7259 dng

b ZbFEEFIOEHRCBOTYH, AVFVERNEO L2, b3 t#
iIcRELTHwE, LEdZThE, FFeElflo7 x—27 - —wciHzEFh, bk
s HEE AW, ERMEOEELZE-2D, EBHiFEUERL LERE
DL EbERAEDLEL LWL > TEANINIEBEI TRV, 22T
Al 5T 5 BEEZ 0 b DI, B THEMTES B bOTHS, T & 21,



Jeiz b —E85 1 H U 7 @72 43

“I aint never been so tired

ay b rOMEOH

;\/}x—‘ﬁﬁbi\;’b%o
Like ever. thing got outen hand. Climbing

EEAUER, 7248

that stump, and the noise that shot made. Like I had go! to be somebody
AFYVy 7 ADFATHEGEDOEHWE

else without knowing i, in a place where noise was louder, climbing
harder to climb, withou! knowing il.” (155, Ita. mine)

X1 2odbikvwy, SiBAfE, Ll
DGR TODHIE, & DR BREEIIEBDIT DRI
EEEO>TLLIXR»S5 LT, THIomBAALZsRIERSRkhoiz] &

DTEEWIEE I o, LA (HHFED) FD
72 &

)L
i, ERBEATHREZ2END LuskBRInEF->TwaE, HLTLL

251
LizL, b ionEEWH LT (RiK) ol Tl kokholz, AL
o GFE
TR,

i

BIE526NTwaETRDE,

WH X HRIEERESLED
KEENTEPT Eolo:DErsW, ZOFBET, 2y b3 GERER
Do

BFEUFIZKELD Bl LS 7T v EBIEH
HEOGLS BRI TERIA FDOFFEVOHBENT, —Inaﬁ?lﬂDfDi‘z

b 120 EHIT XS, Varner DJEDRTIC Iz A T HAD B b

Z7e H
PO 2— AP rOBE L TWAIGET, ZOHD 1 ANBIARIER

now.” (156, Ita. mine)

“Houston was smart enough to do ere a thing he taken a notion to

A

he’d wanted fto disappear, I reckon we’d a known aboul what we know

ZO—ficd, HERRFHEDPHY (reckon,

ere a thing) 2EEHE
(eve diarect) & LT®a (=have) %2BR\Fi¥, EHI0005ED [FLEEIAGE



zrEgh] (hEHRR) 1S SR TR WERE, notion $SWDHDTH 5,
ZITh, CONPDELALLTVS, [ LESEERZ S EEDE, 1
FHEDESH>THnB I ESBLURHISRP-IIEDD ] LiE, UHFZOK
otz s (EhbBSbaon UL I ) bzl d Twirs
AE2A DY EBSERDPLDIETHS D, ZOBOOARYICHE, RI»D2
—ET7LREAFNTEOEIOEBIH, PR EHHIE Kb ORENTE
BHAY 2 2 L B EFREERD Rt woTz, WEESHLI VTS 5 KHHKELE
FHEETZIODBIEEFRNTHS D,

DX, Ay b URELOLEKEEOL S, BHNLKETHS B
AL LEbE TR AL b OFRBRECE, The Sound and the
Fury (1929) OB D Benjy £ As I Lay Dying (1930) O[EL < Var-
daman # BLWEIE2 008D B, bo L bRAYY—Tbicid, YIHFEE2HEN
Lz DIk 2EE0 R VA, AW EiEcE, oz »ric@iicd
DOHBH Y, “impossible discourse” & I ZMEN TV B, 7= & 2 X, “They

{the pigs) were grunting and snaffing in the trough in the corner.” 7t E &
WIEED 13000, B0 [HEFEERFHRENR] A>Tl bOH 35
bhHd, Tr—FerOEEIO2LTH, FAHOIENT L LD, “The top
of the barn comes swooping up out of the twilight.” ¥ WH XETHY, 20D
o 3 I EA00058E2MZ T3, ZOL, REBEHINTHWEEE>T
w35, “He is in the open door. He looks at me. ... His head is slick.
.. He locks the door. Dewey Dell is inside. Then the light winks out. (238) ”
ki3, MELIMIT, BHROLBHBRCR>TWwd, ThoDAYbDR
Hix, “The Hound” oBibid, PLELPVREADLOD LI TH %,

“The Hound” OH B, 38VHY 22 kM5 d, BbAELLTWENH
Befio Tw A MR, LU TEEEL DO TRy, FERFEFNIE» D,
BTEBREREEE B ELTHRAERRCR S, Zhefll-Z ik, #Hid
B CEcghE & iz “Smoke” (19304 1 HR W) o b, Roh sl



RIEDTHD, TITlE, "~V 7y —FREERZREL (HEH~RE-> THTHR
HEHH Twb Gavin Stevens 25, HIO ATV & EAEH D OSHELBE S 852,
RNDEDTHD, DFV, WORFHOHEPHHF 2 AYORICE, Kb L
FLERECV_VOEREZ S 2077, BAD Virginius 25, ADSESHZH S v
R DX, ZOTATRERLSTCZOTAY (BEHRELO) BLE: (&
BRED) BOLEEVWITEFEDI L2 RBE, F¥y T4V AT 4 =T
B ZABRBWEE D,

‘But it’s what he does that people have to hurt him for, the outsiders.
Because the folks that’ll be hurt by what he leaves won’t hurt him. So it’s
a good thing for the rest of us that what he does takes him out of their
hands. I have taken him out of vour hands now, Virge, blood or no blood.
Do you understand ?’

‘I understand,” Virginius said.®¥

V7 —Y =7 AT understand’ £ o T3, RifEhicXF vy o4 > -
AT 4= AmrEWi Patric Samway T3 2 b, ¥+ 74 ~id “enig-
matically” EB L TWwa LRRTWAIEY, BIROHEL WEFTH 2O,
RN B LT, E3hil (G8ELLhRY) OZ L %2EE
L7eD 723 b itlo A2 BEE R Z2DT (thid—BEhT), BHZIOD
D% (EBALRIERTC) REITRETHB, BhrolEE, b 2IMEETIA
HoTh, BOZERLLEARPOLBADZERPORZ VD TR VI
EVSTEHETIERVWIES 3, ZITHRBX v V4 YOMFL, Vr—Y=
VATEPoIzS, IV ULNHELARSEMRER L 2o TRV TwWTH
HY6 BBZIZTHOF v 4%, “The Hound” OB H LRI VN TEE
DTWBEDTH B,

Heart in Conflict ®#¥ M. Grimwood I, %#R/NEL “Afternoon of a
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Cow” (1935) #HMSHL T, TZCHVLSIATWL S 2HEDSHERE
2, 74 —2F—LWIERD 2EMEREY HT TS, DF D, BHHETHMN
E%@t,$%ﬁﬁﬁ$ﬁ&?%ﬁﬁﬁmff%éo%bfik:@ﬁﬁﬁ,
ZOEMRKDHTIO “Smoke” OFX v 74 YOFEM O, BLCHFLZ T
WHLLDTHoTzenwd I Ed, TTRHFEEINLILETHEE, CoZt%n
EzE5b¥ 5L, “The Hound” OFEEN, “Smoke” Hiz 0 G L L T
“Afternoon of a Cow” ~NE¥HET 2, RO LHE2IDTH2LEFD
ZENTE DR, s ThiE, “The Hound” O TYER 7 +— 27 F—1%, 1 e
D% 2EORBREZHOTERDT HED, HEOWHBORAZIT> Tk
EBADRDI, HMIRASIEROE (L) #F-ok7x—7F -k
2T, ZORMICBWT, ZOL3RREABER, H#UIHVWLOE--0TH
53, |

K, R4 Yy —F<>ORFEE, “The Hound” OF R ERFWE A
PERRLDTRT VLB, EEAFRAYE, w2 EATHL A
Wiz b eid, H5EBEBIRTH o THRDZ EIZA D, 1272, T TIER
EREWVIBABWTY, EEB IO A LT SR EZE T Cnwi-2 &
DbI1D2DFLICBDTHSS, ZLTELDImb ST, 20 L,
“Smoke” HlcD eHEELTED, “The Hound” A&, BTz e
WS ZERRDY, IOIEEXF ¥y T4y AT 4 =T X0 ) AWROGE
EEFZHEDYDIE, 74— 7 —OEBIER I OBV b ol L2 E T
FFTWE-&EDLTL B755, Richard C. Moreland 2, 7 »— 7 +—D%1L
D%, Light in August (1932) = Absolom, Absalom! (1936) =t ¥ Dk
MOEC R TWwaE, ZLTZOBEMHE LT, Bk, AR Mk opEc i
Dt ko THEW » BRELTESY BB ORI E WS 2L 2HT T
20, zULPRZEDOEY TEDH3H, 1BD &3 CERBEEOHETD,
%éﬁ%k%@@fb,k%<%ot,w%$®%ww,bolo@ﬁﬁ%%
FERLUTHEWES I, (ZhBIEREAL & > TR (192066 ) ©F
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B (19304 4 A), 2 id AR Ro%R4E (19294108) b h 3k 3
._}(E/”:la.)ﬂ%ﬂﬁ? %) % o) TCO)

(IV)

P EDFmdR» S 3 hiE “The Hound” X, 7—F A b+ - av b > OIEdH &
ZONLOEIREE, KX REEINC S Uhd o b ERSS, DRI D AL
Bl RBFEEHACT, MEHLLLOTHoT, 2D Lid, FMERFETL
LTRORUIBRA VP EFE2TIWEE N, oM EBLTBE
ZED, HOPE-TWD,

C OEDPHERAEANIC A A — AR TFEL G WEB oY, FEO LB
h Z® horror story 3dH o7z, EHRFALLFHEEZRL I LA, As 1
Lay Dying O%H EFBRICRENE /2D, WEBRIELLDTE L0
a7 A7 THERZAHOHES, RMILILVEIBLILD 752 LTS
BODTHb, EBBOEZ A, As I Lay Dying OHT, HutEodicski-bH
SREZBEE L WTHEI EFEZ T 77—, BIZETREPETT,
WO “320H (OB OH” 0L bOEFL Ly —VIZEA
ohd Lo, FyoTAr7kka—x7Eh, The Sound and the Fury @
Jason DITEHC R 62 FI NI BERINBRERBLRERLZLED, 20 “The
Hound” O] 7 fiddicfkD AEh w3, XOBIHIE, a3 v b Y BSRIIOFE
REEBIOEARDROP~, ta—Z M 2RTAALIZE 2D, O
RPHRELN TV,

It (the body) didn’t fall far. He shoved at it feeling around it with his
hands for the obstruction ; he tied the rope about the stub of a limb and
held the end of it in his hands and stood on the body and began to jump

up and down upon it, whereupon it fled suddenly beneath him and left him



dangling on the rope. (155)

Ay btk o T, ENEEWTSBanciR Y HEERTEH o T o,
HIFZEDOHAPSRAERy ar LWERTATLILWIED, mHLIFD
Y-V Thb, 8oL El, 2HBOTEBE OB THRHEDO I BT R
3, T, BHBEVRAAEARDSKDI:E AT, “he fell with the axe
in his hand (160)” B ahicb, BEHR»LE[EHIINILEISHT
“Cotton went over backward (161)” &, WEEHE2RZ THRsHahTw»s
DTHs, BEFEHS I L LTWBEEY, “he felt a kind of rage at his oWn
toughness (163)” D TH b, 7+ —7F—i3, EARERNTD -7k
BThHo1DTBHAr—Y—OHTH, IO IC2—FEF7AL—HERES
RIFTEETBRWADES373, 50 As I Lay Dying OFHES € 5128, £lhl k&
zE Light in August (1932) @ Joanna Burden 3&E 3 hizfkTrdgEon 3
LIBRELE, EOWRNB1IPIETZLL1ES D,

“She was lying on the floor, Her head had been cut pretty near off ; ... she
was laying on her side, facing one way, and her head was turned clean
around like she was looking behind her. And he (a countryman) said
how if she could just have done that when she was alive, she might not

have been doing it now.®

T x— 7 F—BIDL D2 EECHBESBICGERT 2013, FEEE
OBRPEEBOBHIZB W TR T TEAE W, H. Skei D153 % “The
Hound” MK X7 —=, [HREAN (W) L] bZ20 1HTH
%50, HAROIE, ABOENBERIZIED, ABEIERCED LT
DLTWd, $hbo b330 aY b 7ANTRHLY, SFHELHR, U
LS, rE, BLE, LR, B oxtitss, “The Hound” O



bHARBERDORTHLE,

Against the dark wall of the jungle fireflies winked and drifted; from
beyond the black wall came the booming and grunting of frogs, ... From
the musing impenetrability ahead fhe voice of the hound came steadily.
He followed the sound, muddy again; the air was chill, yet he was
sweating. ... He plunged forward, his teeth drying under his dry- lip, ... He
cursed the dog, his voice a dry whisper. He could hear silence but nothing

else. (154, Ita. mine)

ZOEITOHICIE, KRHT RS EOHG T 2YEDPERY, T L
D, £z hTtnwd, Z2OBKRT, ZO—H/iiZ7+—7F—
DR E RIS RINEOREZED 1 DL LTHELTBWTIWES
Jo ELTELIZ, ZHHOHBHZLOI, AWM TI2DTHE L,
UAWMR—hE BTl DOMWREERL T3, EIRSFEEER, 2D
DN T 2 b OBH > THID T, fAlr 1 2DOFENLELOBEELHED 2D
12ETh, EoTWwaXITRERVLY,

IDZEE, 74— 77 —ORTEDFHORODOVTHFBZET KA > b
BETHHI REZWEIOERDZ—ETWDOWTH, HFTLHFWT
Bwds, mMUohs LB HIMEETHS, ZELTZDEATAKL
1, D5V NI NI FENRE L », ERCTENGRCREIhS 22—
BT REEODVTR, FELAELRFT LI ZEBHBE, IZBZN 5D
MOWP TR, <2—E7R@3E2—E7EHIZT 25D TR, BHIETE
TEEDHERIZHZ2HD>ELTHWORTWBDIE WS —HIKDWLTI,
& R OB IS Tz, |

g, ChETomdrsThiE, COERD2—27, HBVLIEERIN



BB, HOXKRT LN TR LS DuEEuitfEOasy 2 - 1Y
—7REELT, Vbl 0RHEERLZDLTWLEDOTREVDIE, 2
Wit g, EEOMADONI A ENE DI, ZOTF « T—EELT
BRASNIDDTH R, 2— 7 kxr—x7, B LEHIE, “The
Hound” ®H7z5% “Smoke” OF v 7 4 VOFREBRIEBEI o7& D
&y, MDD LIS CRZTERBRRACDRDTH L, ~EDLDRDOTH
3, o ZOWE Y, FRFICERT 2 ik, IO E > TE, HRE
B eThy, kb2 LOTERRETHoIE, BEZTLLDOTH
%,

(V)

“The Hair” 38 E Iz Dix, EEBH & 5 ¥ Sanctuary (original i)
® As I Lay Dying OBE» SR T ELRHEHEZ>TWwaE, 22 &
bH->THh, “The Hound” O b Sancluary DX Sy avF > rhE
B BRATEME) 2, As I Lay Dying b3 & 5 k7 iR 3Bk
CE2D2GWRER) bIFROEMICEDY AL s, BEWTHY, [
RRC BRI YRESBALL Twd, EBRABHLVIRRZIUOT 5T
THFE LT 2 OIFMIE, André Bleikasten 0F 5 ARG & OEAD K 4
> b, “sense of outrage, derision” Z+4MiE & A THHEY Lo
72y ESR S ZORHERERDALT T b DIk, BROFETOARNS
DTN T2 L, “Smoke” #HALKFHNCBARLY:, 3 1202 &%
ofe k27, ThbBLENE, HKTIHENL 2HEEOEET, F—0d
DEXRRTHEVI L GATH DR, 2LTE S, MEHLYHES
HRH, BRI LIEDINH LD TE53XREDDOTIREL, FhEHNHE
R LR TIDOFRBETH 2 L LI BSOEREA~D, H#fk PR B
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