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Samuel Beckett: Ping i

I JNI=RE

1966 £ Bing L\ ) B/ T7 7 v AFETRR é(ﬁ), 1967 F1EHIZ & » T3
Rih, Ping & LCRESIS, bfr2EO, HIHELOX5TOM
13, Samuel Beckett »>EoEOEVECLIERD %5 Tld, ZOWEICEME < h
LEREZOAY -y s vOREIZE 3, ARLERBRICE o TRISER
EN T35, Eugene Webb |1 1964 FLIgICEr =M ® 75 » T, “The
most interesting, I believe, of the fragments is ‘Ping’. In its very brief
space (about one thousand words) it gives a concise, and in its way a
strikingly beautiful, picture of a state of mind approaching total silenég.)”
LFHLTHY , Ruby Cohn i3 “Beckett produced what is probably his most
difficult work to reac(ll.i’2 LT E, CoOERIZIZII0ONERLEH L L
SLT, BESNESRORRO £ KEFIOV LY 28, AGLIFEOHE
THBZ L fEETE B0

Comment c'est, 1960 (How It Is, 1964) &, Borfedhs LT Imag-
ination morte imaginez, 1965 (Imagination Dead Imagine, 1967), Assez,
1966 (Enough, 1967), Le Dépeuplenr, 1970 (The Lost Ones, 1972), Bing,
1966 (Pisg, 1967), Sans, 1969 (Lessness, 1970) IF-CRRE ST 5 7= 4y
Brian Pinney o EEMIzx§ + 2 Beckett o BE% I & #L1f, Bing it Le
Dibeupteur o35, %nREE LT BUEDEHTH 2o



—YIOFEEFIEME SN THY, LHAOWT, H 2\ 345 L BEIFAOME
Biod - TEWZELA OO S, ToBEoxm:, EEEEFAMOEHOE
POBERHY HENT, THEBOFEICHRLL TOKEBE LA v MIR3
ERbNS, ZNETESFERFAB-LAEEIZLS, L TELTED
LOIZL R A0 EY, ANEOBBAOERR» ML T, 714 Pafl Tl
BETH D0 Vo TANIEIHHENLEL XD 1 P A OBRICE T2, 2 Z

THEENELNINOTIIRL, BOLIIITRIND, EBFANLAROEER
BIENB EOFEL T OISNL, AFICD b 28ESH, RESHEIIOL
LR LNEBEK - T, BEOLCERE L TEr 05,

Beckett 13 3ERFCIZEALD DR ENTEE L & &, Comment c'est T
&, B0 bHOE» bREONIBHOMNFOHOLEIFELZEL DR
7275, ot Ruby Cohn o 3 & B Y, FiZid Comment cest 1Z4T
W E IO, Eé:tid‘oﬁ\@ﬂﬂ%’ﬁﬁgj Comment c’est Fk, Pin
1M LA, Pin tooHSwy, Pin LRInH ERRE V) 3 LB
BELC R & IEFOMEAFIZ & -, fERoHFICERBZ#&E 252 Q3w
=22, Ping TIIEERDLRLENRABOVH LEOWA~NLERL, Zok
IZh T EREBR LB €30 TH- T, Beckett 71F 72 L SEERH
ORFEFERL TS alﬁ‘%ﬁié@’(% %, Hugh Kenner |3 % ® &I\
THER S 2 HELE é:_«\fwso Beckett |3 1964 £ Film £\\) BB % fF
TR, ZOBEPing OY LIZ% o 2N FEERD T, THTEIL, C
DEFICBY 2BHOHHAL, BHBEN L) THEOWRERIZELY 215 5
L, s mBEAOTAZ OO L LD, 7 4 v &ad 1 a3 LEHO &
IRLOTHY, S2OIIEFATHR<BTHY, UoEidsa~nEAsZ
FTREIITENEIDTH B,

ZRAGIPSEL bEE~OEHEAA TINS5, Beckett IR H
(&I HoTHY, BEDO L THEONIFENTH L, o LIZKE
EN-EEOEMETHO L AORKELIL, RAUBEOTHOEH & v 2
b
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1y — FPEHFOEVEICAEL X 2 ¥ — FOPVEE, Zolh Zfio /gy
EEsh, BIEOEbINZL gD -0&, BUHEAIZE D &
Yy, WRIRHEAOTT > T2 EEZMVTEESN TS HZTAE
EEREHFU THo T2t AEY 2_b (unover), WENIZILERZH0 T
3o ZOHLRHTHL, RALL - THKS (over), ZoEvVE OF, B,
FH) I FENT, EoBEkE HERIZh o E B, traces, blurs, signs 2t
rose, light blue, light grey oIz S L, ping L ) B2 ILTHH D, ot
THRTHICEY GERL TR B ) o, Ping &), BEGCGEEN
EZHOXFORET HEATH S,

Zhit Beckett oo & ) ICEATEMICHFMLL TRARAZELTESL,
BOTD K- THEREDIZ EDTVRETIZZAWIZLTY, Z2THOED
Een el 2 FET 3 LEOSIHERICRITAZE 4 TES, LrL, I
HOmCHINZBoBEIc<~r y P B, XL THRESFELIGEL it
LE, INIIBLANLRIZEDH TEFISHRIL S, BREATICT
L, fEko~r o t OBIER L FIRE, EROTFENREFEL L bkt s,

BB T, MENLESECHRET 2OICEIL TS 2 & 04y
20 TORFBICHFV AL OBREFRDZT L AL D Lﬂi.ch‘fgf,) ZOEHN
LIZh A0 E YD /\ﬁé%‘&, Beckett o> 3 Ei{EH & Comment cest 2% 2 BE
EEZ L, REAILPHEAIILTHY, BIATELY TEFTICSEITE LS
VRDTNK, VWEVEVOEAROETH B ERZTH, BEN L) IZED
nz, '

I ping 129 4 75415 —DHOF T EV ) IMERFELEO Y 1 v
ELTHBERETH 57;1‘,1) 34 » ping »HH, XFAIZL b o 13, fixed
elsewhere, # L CH&4%I213 fixed last elsewhere » 7 35854552 &4l
YO0 68 5, ¥IC ping 2 TH Y, ping LM, FHEEro—8 L
Bbnzem%, #n2noBalcsd TH%T 3 LM Tk IIck 5,

murmur a way out

Murmur
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silence

murmur a nature

murmur a meaning that much memory

murmur

murmurs

a nature image a little less blue and white in the wind

way out

silence

image a little less that much memory

silence

image - blue and white in the wind

a nature image a little less blue and white in the wind

a meaning

silence

image a little less dim eye black and white half closed long
lashes imploring that much memory

flash

a meaning © a nature blue and white in the wind
memory

last murmur eye unlustrous black and white half closed long

lashes imploring

silence

I oo FEL b UICAFORE ping OGBS T2 EEZ b0, T
IZXINETTIOEGORELEZ TN D, T ping % 14T H o bare
white body & F—fRTENIIMIHETH 22, FHEo 3 D ping 1ZUTFT o =
YT 7 AP THbN S, (TIRES)

Light heat white planes shining white bare white body fixed ping fixed

elsewhere.
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Bare white body fixed one yard ping fixed elsewhere.

Bare white body fixed ping fixed elsewhere.

ping NRFELER b5 LEAFE, HDEL T, ping KAROLIZHTHSZ
L134y 574, bare white body & ping % E§ D7 <FEakld 7z, ping {1 body
LI ETHIErDEFT, B% 5 < mind OLHrOBRBROEETH A ), ping
SV COREMLE, ZOWHENLENMEE 52 DX FISMENT Lo 2
B+ 303 ARG TH 578, murmur, memory, image |t Beckett o Z#1
FTHEADMIIGEL T, MENDOHRE LD L EALDOERMIC ping 25| %
RToTh 3, FoEENLcSo X8, white walls {Z[# F 1/~ bare white
body o, F# o LTid invisible L BRI N TE b TRENLFEEL, #
Us ICBEBOBEOEBICEAAA, ZORAHOBBICREFUEREZY &
T2,

COHBEWAEZ ping 2D\ TlE, perhaps a nature FH A\ NIV &4 D a
nature L) FEAMLERECUONE, FLTENICHE) image & LT, blue
and white in the wind ! meaning # %\ 3 memory & LT4EWbHiL2,
BIZRZWEBROARE ping &) KO L TOH - 2 BENBRTTH
%o Z o blue and white-in the wind |3, 7Y+ 274 v E F—7 4 — X
EHnn 7 21285 Tz e &, KLOLL 2T ER- Tl oE R [Hu
@&}éﬁ) FREOGCHE3, BENCLFEAUARIO L 2 EHT TN nEF ¥
R, CoFCE, HORERICHWERN TS 2K, THULEILALED
TPt FA0E, DRGTELRELL, FET o T 5, Beckett
DT blue and white in the wind |3 memory & way out & L THFRKSh
SHRE - CNT, Zhp HROERy, ROy, & 2\ I13mEHGHT
W) I L Lo+ 3R] flatus vocis 221345 h DA, EHOFEN T &
By, ok horoloRokroailhElsh, 4ELIrAENEE
CHIL, SR pHREIIEE LD ZOERISIELED LV T S v Th B,

ping pEt 2R 1 ool LT, Zo/MNEOFTHIZ 5 ) L C murmur
LV O ERbA B, (FRES) |
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Brief murmurs only just almost never all knowr.

Murmur only just almost never one second perhaps not alone.

murmurs only just almost never always the same all known.

Ping murmur only just almost never one second perhaps a way out.

ping murmur ping silence.

Ping murmur perhaps a nature one second almost never that much

memory almost never.

Ping murmur only just almost never one second perhaps a meaning

that much memory almost never.

ping murmur only just almost never one second light time that much

memory almost nevér.

Ping murmurs only just almost never one second always the same all

known.

ZLTRAL 2 VEFRL TEDR T body £\ ) §E2, EORENIL
ERUATTIEBMEDN 0D, BETHEEL Fbnl 4%, murmur i3
COVEROBEOILTY ) —EELNNAHTH D, (THES)

Head haught eyes white fixed front old ping last murmur one second

perhaps not only eye unlustrous black and white half closed long lashes

imploring ping silence ping over.

{ERO#HAEIZ body A1 FE LB b\ a0V ) I3, ping A3 BT S 12
HDIED LNTO D0 LENTEL - 2FETH 50§32 ping murmur(s)
ORAN6 2B BT E, Tnllste ping ELEFREIL, B T3 ping
silence 3 TH AT ErEZ 3L, murmur & ping [JIFEEVCEROH 5 2
EHBIRTE 5, ®RITII ping A body D&%, EfEo image T#H 5
b L\ ping 2¢ body ORI, H 5 OCITFEER 2 EL T GEEN
Rz TL 3,

7= & ZIERT4 T, Bare white body fixed one yard ping fixed elsewhere
white on white invisible heart breath no sound. ¢ \\9 Xi=Biir 1 2 body
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#%¥-Ci3, Bare white one yard fixed ping fixed elsewhere no sound legs
joined like sewn heels together right angle hands hanging palms front. &
VI I ITHKL T, ping I % o T B, Lard body 13ESREZ A L
TWAMCRZ 32, ping 3HEF LY, KVIZH)C ping IZDVCold &
W BN S N S, B invisible LV )FEOEEIZLS L 013 body,
feet, hands, mouth, planes, ears “T# %%, #3413 hair, scars, nose, ears,
mouth, eyes T#H 3, 7ZH T4, Long hair fallen white invisible over i3,
nails fallen white over & & $i2d o & bELFLVEET, BHEOHK O
ErBbe¢ s, Lo L ping HEIZ1EY invisible dEFICIIE > TR
WV, ping 2B LT} legs, heels, hands, palms DWW THFRYH 575, 1
#13 old ping LIRYS, & VITHF UL ping ICHET 2 & ) IC2ERbND
H¥ o H, eye black and white half closed long lashes imploring o> 2 iZ
VEROZ Lo mBELEV, TORRNLELEKD I X VOIEL O
BBt b7 A{EROE T, ping 1222 Y AEOBVAED b YO
WTWBZ EDr > T %o

grey, blue, rose, & %x}2 black 2 L 7wt b, TofERaelkz XEL T
3n0i3 white T#H 3, white 204 T3 Antoni Tapies 132 9 RT3,
White. The colour of beginning and end, of those who are about to change
their condition, of absolute silence, which-as Kandinsky said-is not the silence
of death but that of the preparation of all living possibilities, of all youthful
jos. Beckett oo[5 & Hish & 4R D OED & Th Ao LivL ZOWIOBITE
RHINTOBOTIER L, EEEEEALY DANEBEL TV IEER
DHD & Th bo H5 AR, HFORPEICEL TV I0eRRAL TEE
DRIAT =11 7= Tapies 15, BIZETH-> T, LHEHDOALIZEL 20 LD
PAOLDE LSS BOMEVROBORN ST REZITE, WREES
Va4 pEL, B RO INIIEEEICL S &) FE, ping way out
PHLE A b L, BRETH S,

Ping .3 ol3 ER0RORFE VB L ) HIHEMTH 5o & UTHVIE
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EEBEERFICHIN - BOFOCBEOREE < VR L TV ERTRE, Zof
MOLEREHBEL T b H—BOLZRNII) 2T 5 LREORA, HFFn
WA, 2bFHbEICELTRALLS LS, < VEL invisible & ) FE2 i A
LTy, 1EEINLEEEDAAVERBETAZ LU TER VDD, JIITh
CREEN-EEEY, BRE L o THEOHMF I HIEIE o TV b, 128 2
. murmur, meaning, memory &\ ) FEliH o TY, EBAZBEEEN OB
R, FEIHOXEIECEANTHLGI LA TEY, UETLXTFE, Z0
XFEVBRT IBETEE “B3” 20 ThHd. COBRENEIZBUAS»TH
mom F e, -oFoshRis ping Th A, ping 120oRIZE I b F
DIYEAT, elsewhere 128 - T, FEMIEEZ COEEPEEOI~, H 25\
ZOWHINET ) L bo ping 137 £ HE~L AN, way out ZHL
BLENTEL Y

FIICIZ LE L Bonzay image L0 ) §525, #1075 - C ping & % #
DB DL b ERbN S, Figlt ping 28U T, ToOBBOAKONY
> image ~#E»rn b, BEAYIZIZ 2L blue and white in the wind &,
eye black and white half closed long lashes imploring =L 27\ V4%, %
HEVRORELIE S - T, BICRZ LR 4 X 0 Th 2, §iknEZ
SECEY HECRY B, BEOEFEFLLBBR~0 BREBITIL, iR
ORBUZ G- T Y, HRLEROBFRE, Bl TaRkLid el
ERALZT EN D,

COEBISTER EN=BEOTH T, EICHAFEELERS L - 05
&# 2z b 3, Brian Finney |3 The Perceiver and the Perceived &2 3HT
Beckett Z55 U a'h, 1965 £ DB G4 Film OtgREREIZH 5 —7 Y
—> ‘Esse est percipi’ (FfEFT A LITMBEENZZETHB) #3[HL T
%% Hugh Kenner 0= 512 2.C, Ping DANFIZE v b & 5.4 74 b Lt
a\ Film OBIRSD 28R EORTFEFIAL Tha L I, ‘

Esse est percipi.
All extraneous perception suppressed, animal, human, divine, self-
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perception maintains in being.
Search of non-being in flight from extraneous perception breaking
down in inescapability of self-perception.
No truth value attaches to above, regarded as of merely structural
and dramatic convenience.
In order to be figured in this situation the protagonist is sundered
into object(O) and eye(E), the former in flight, the latter in pursuit.
It will not be clear until end of film that pursuing perceiver is not
extraneous, but self,
Until end of film O is perceived by E from behind and at an angle
not exceeding 45(3133
COFRLBRENI GG, DN L ) & LTonzknbNnT, HEEROR
WICBE S 58BE 2 #\ 0\ %, Finney 135 512 Beckett »E3EL3|HL T
W5, “...self perception is the most frightening of all human observations
-.-when man faces himself he is looking into the abys(slz’) IOHECOMEIC
ED57 0w 2 2 BRIbT /=912, Beckett 13 ANZRIT A% LB HE
KABEL OB, CoOR—EROFEERE E~OSBEO TR, HOEROME
BEWHOT 1 00@TH 50 ZNITHEVSMT 2, FRLIFFABOBET
bk s, o
TIT Ping 12338 - T, #2128 A eyes & eye & EIEOE Ik IC
PVNTHELTAILEN S 5o TOMERIZIARTE 210 0 eyes, #1260
&Ves & 20> eye #id B, ping @ 13 % 21 LIIWITHREOFIZEH L B
B ENLITVTRLME—DETH B light blue R TH 525, 1TLAE [
O WA EECTEESA, 2IETFE&LT, ABIERLBRICHES T 5,
REF 2 K07 oML, LOI3EBIIKL TV 50 TH o T, Bk A
2R E o _klz, Traces blurs light grey almost white on white, %
313 Traces blurs signs no meaning light grey almost white & ¥ i
SROLFHEATO Ao HVEICEEAEEVEOBEIEE S THIZE
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if,Wé%bﬁ@%énfméo%@%W@ith@t%m@ﬁmaﬁ%
WG HIRARTY, LaLithg, fE2MOTHRKREEZ BT 003, 2h
BAREEORBO LI T, WHzEOEROBEIIL2L, #iFEET \-X ol
T ISR E R z20 12, HE%# R, $-ACO0RS2E3E
TLH oo BRIl L LICEVECI LD TERCGEEL T/, WL THZM
HTN D, TNETMU LY LD 2200 EHTH 3,

RO L - 251, BEOBH R SEEOREFETTHY, B
LATREZ R T 328, B0 2 D13 T TICER o T, EHE /-3
I T3, BRTFEHO T FIZ0 29 UTEEREHUTTL VRO TO
COfFRY, H# < 7% 5 EFEAIC, ping silence ping over -t# T + 5.

fEth& U To body 277 < 78 o T body DAY /S1H1C 7 o 72 TlE, %
DHB—=FREISE ST 3, ZOREOREDORR % F15E YR T, &
HDHEDRHIUSR 24 - 7= image % memory %, HHORNIBIZEL R
TS ZHIFRIFISC VRS murmur o & 12 T < % & n T,
murmur OPYEHZ 0> image & memory ThH AN L LN\, Fhl, %
DECFHD 7 IZIZFFTEL 70\ nature T3 Y, blue and white in the wind
T#H Y, eye black and white ¢# 3, blue and white in the wind |3 4 fF,
ROXO e TR 5, (FiiEH)

Ping perhaps a nature one second with image same time a little less

blue and white in the wind.

Ping image only just almost never one second light time blue and
white in the wind.
Ping a nature only just almost never one second with image same time

a little leés blue and white in the wind.

Ping of old only just perhaps a meaning a nature one second almost

never blue and white in the wind that much memory henceforth

never.
Beckett N3 ARNICE & & LTHLN GO [ 2 v, BRodmHR, v~
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vF oy 7 ER~OFRD, 2 TIIERIC nature »—3E, % L T blue and
white in the wind L\ BRAMKAIZUIY 2 b= ERDT EHTE %,
LTI,V T 2 ERU L3 eye black and white half closed long lashes
imploring 13, Zoid2»REEOEY oA, LEOBARO LD b, v
725 ping OFVEERD, FAT2LITHD, CHRLAD eyeld, ¥
WEONRT, 2hEbHRAML%2 eyes Lidbaio TRENZ L - T
30 —ROBONRNETIREHEINZIDOEY 25, Film O TRiF2EAL
LENnEE) BOERETH Y, o7 LA Eb Joe T, .y FOBIZIEE
Hre Joe IZF» THRIBESO WK FLEA XS LIOBOERTH VY,
oS E, Krapp's Last Tape T, #A Krapp &, #2375 — 71 &
2RENLEERD Krapp OF L EHETH D, T2 T, INEF SIS
L, #29 & LT\ 230 /= ping OEBUCEEN TV B,
MYOBSNA-SEOECEEORICIERZ 5 DEO 2h o HIZ, Beckett
HENDHENRZZ2HA T2 LI THY, TR LCHOHIZE2® S
NL2h Y, BEOHIIELZKRO»Y, FHoOZMIErNZZORMKIS, &
LERBOBEHEELL OB L) THh D, IOELEBOERD K42 b,
Beckett |3 ping &V EHEEZFICHESN, FETNUIL - TIHHRED &
Ly, BA~ON» ZEREE > T3 LI ISR 3, ZRIIRmEICL
22AT, BNOBEROHAETEIL 2 TALNAETHY, ZIICRHT
b0k, BEREIBHETENICI DT B, CONMBTRE SN 20T
%11, blue and white in the wind 722 IZ8FHE L T B,
iE
(1) Bing, Les Editions de Minuit, Paris, 1966, and collected in Tétes-Mortes,
Les Editions de Minuit, Paris, 1967
(2) Ping (English translation), in Encounter xxvlll, No. 2 (Feb. 1967), pp.
25-26, also in Harper’s Bazaar, No. 3067 (June 1967), pp. 120, 140, also,
in No's Knife, Calder & Boyers, London, 1967

(3) Eugene Webb, Samuel Beckett, A Study of His Novels, University of
Washington Press, Seattle and London, 1970
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Ruby Cohn, Back to Beckett, Princeton University Press, 1973, p. 250
Brian H Finney, Since How It Is, Covent Garden Press Ltd, 1972, p. 9
ibid., p. 11

Rubby Cohn, op. cit, p. 250

Hugh Kenner, A Reader’s Guide fo Samuel Beckett, Thames and Hudson,
1972, p. 179

David Lodge, The Novelist at the Crossroads, Routledge & Kegan Paul,
London, 1971, p. 178

ibid., p. 174

ibid., p. 178

André Breton, Nadja, Gamllimard, Paris, 1928

ME=EFR (Y ~) BREEH, 1962, p. 91

Antoni Tapies, Arts Council of Great Britain, 1974, p. 8

ibid,, p. 10

Brian H Finney,' op. cit, p. 25

Samuel Beckett, Ek Joe & Other Writings, Faber & Faber, London, 1967,
p. 31

Brian H Finney, op. cit, p. 26; Samuel Beckett talks about Beckett, John
Gruen, Vogue, London (Feb. 1970), p. 108
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