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235.1/184.1 urbane, to comfort them, the quaker librarian purred

CDEZEDELTH 5 The National Library of Ireland (18.5 o (F
58) £M) T3, Stephen & Eglinton (235.23 &) LI AL E.
(178.7 o (F8) 8] LOMIKTTIWMEDGOMNH 7D L, HE
B’D [7 24— BEOREER] PREREE->THE, X7 4—T V0D
VA7 AETHEDSBIMBICBMNT 2D, AT 1+ — TV ERL LT
TOSRZTHBY, TOILbRNEEREBNMU{KNEHEED Best [237.27 ©
E (FE) 2R]), &56icid Mulligan (1.1 0% (FE) & JUTHKREKES
pp. 39 ff. BR] R&ESESOERLCERB->Td - & & I3 FEEEI
TER, Ffo, TA o A—-bWMFEBRELAD, 274 —TVYHPERIL-T
BB T 2 L0 - BEZRIEVI BIEEZL->TLEIDT, -5
LYYV PVYIRRT 4 — TV DREEND T LT B,

BT, MED [7 =4 7 —EHONEHEE] L I0RSEPOARITH
Bicis 3 [“Lyster” (256.27 & 270.31), “quaker Lyster” (269.4)] X5
i€, Thomas William Lyster (1855—1922) O & T, TA4 W5 FEED
@ Kilkenny FF T4 % f, Trinity College (178.29 ik (FiE) BR] %
¥, ISTBEENKERETE, 2V TREHEE (1895—-1920) Kit13, £
RORENEL, d-IOEUNEREEZFIMLTOL Y24 2 24T Uni-
versity College (BRHIBEHOENL LT, TANVT Y FELICBET S
EEOBRAV vy VoKD, EBRBERBREAROERBEEIL LITTHE
HEETH - 12 The Royal University of Ireland ORI H - 72 & A,
LR 782.6 0o (FE) BXIUHREES p. 43 2] 0RAERRE
CIBELOEETH -7, i3 “Dowden’s most ardent disciple” [ELM
II). 64& JSp.32] THY, ZDOWMICHEESHIZEEHIL (ie. “urbane ] B
B, “Dowden did, I think, great things for my generation in Ireland,
not so much by his writing or teaching as by his personal atmosphere
and outlook. Urbanity describes him better than any other word, and he
was not like any usual English or Irish type, but very much like the
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continental savant or scholar.” [ELM p. 63] &> Stephen Lucius Gwynn

(1864—1950) [BRA##E46 p. 107, n. 28 W] OFXvF v [262.8 O
(FE) BLU BREEL p. 110, n. 47 Z2R] FHoLHERINZ XD,
BEWSDE NS i3 (of. IS p. 32, n. 4],

W EI PV R P RF =T OWERTH D, &IBREFICONTE, 19
HiZ DA FE M54 — 7 %E Johann Heinrich Joseph Diintzer (1813—1901)
@D Goethes Leben (1880 ; 1883) ZIEFR L7 (1883 4Fic 2 fiA & LTI,
i, WMOIWRE LT v v u ¥ — English Poems for Young Students(1893)
RENNT AN Y FORSEHRBEICHT 5 LENIH—RROE £ KB &

Uil E £ A 1880 LR L LERRE Th -] TH-BE1S, &1
Y a4 ADHMRICEKD, RFEOWOILZCEEEELE0b TV 5

(JJR pp. 5-6), HBILAHIC, Y R ZITRFEFEHERICT “First Senior Modera-
torship [cf. moderator=a candidate for the degree of Bachelor of Arts
who passes out first (Senior) or second (Junior) in honours (OED)] at
degree” (WWII p. 655] 2IKi& Licds, BB DWEHEDY =47 RETH
FTR—EUTHER (e moderator] 2DLH2LZL%EIZLEDhYD
THERAEED,

BRIC, 7 240 —HRFELOIDIF, 4% Y 2D George Fox (1624—91)
A 17 R DR IZICHRT U iR D—ik The Society of Friends T
BRSO DEF, HEMESMICELEHEYD “tremble (or quake] at the
word of the Lord” [OED & CED p.415) T3 LA 002 -te TDIR
DOfEgRE UTRAEPRES BRIC, MANOBEORHE BRI TERMES
EDRAINTVS, 0B, TANVT Y FIZRY =4 H—%iEiRdil [
ROV 24 7 —E4ED 55D 4 3 Pennsylvania WA LELTTA Y AT
B, Y RA2 5 hE%E 12 Dublin @ Methodist k> Wesley College
(Seumas O’Sullivan (246.13 o (FiE) BLUBHAKA%KE6 p. 109, n. 39
ZR) bCOEROUE] TEDTN S,
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235, 3/184.2 those priceless pages of Wilhelm Meister

RS BEBPHERZT B —TDE B /Nsi Wilhelm Meisters
Letrjahre (1796) 8 4%13E T, FALRD Y 4 WA LBBRREELIEN
LUy PO L, TRV AZBBRRZZEZOZINFEMECHEDUT
R0, HEZOMBEFRISENLTNS,

LCAT, CCTHEELBGNRELBODOR, chhd ) XZBE~5
TAvAvA (BBORY—F] O AV MR, HUBRKAT4—T Y
HPRT 3 (235.210EER] L5 KHBTH 2 hbmhianss, FXE
AT 4 =TV OEPNICERNEEREZACLICODDATLEENITLET
$%, BREBEELONUFEICHDEREY, BEERHETHHIORK
DR, BEVOLBRIASEINTVIEIRTF 4+ —T v, BEROEROKE
SELDRD, Z0OM > IVOAMBRESE L2 DL BRI ED
D, COMENEHRIBALLY »y PATHRDONZ0S LD TRRHLL
HIRFTIT S TN,

235.5/184.3 a hesitating soul taking arms against a sea of troubles, torn
by conflicting doubts
Fideid Hamlet, W, i T2 Ly b33 “a hesitating soul ” X755 1K
ET2ELZRHBEL5 DI,

To be, or not to be; that is the question:
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them?
(1. 56-60]

BIAIE, [T g~ L e o 24 ~DERERT] O~NaVy FPRTER
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ZH5 DT3B

und mir ist deutlich, daB Shakespeare habe schildern wollen : eine grofle
Tat auf eine Seele gelegt, die der Tat nicht gewachsen ist.... Ein schones,
reines, edles, hiochst moralisches Wesen, ohne die sinnliche Stirke, die
den Helden macht, geht unter einer Last zu Grunde, die es weder tragen
noch abwerfen kann; jeder Pflicht ist ihm heilig, diese zu schwer. Das
Unmogliche wird von ihm gefordet, nicht das Unmégliche an sich, sondern
das, was ihm unmoglich ist. Wie er sich windet, drecht, #ngstigt, vor-
und zuriick tritt, immer erinnert wird, sich immer erinnert und zuletzt
fast seinen Zweck aus dem Sinne verliert, ohne doch jemals wieder froh
zu werden!

(To me it is clear that Shakespeare meant, in the present case, to
represent the effects of a great action laid upon a soul unfit for the
performance of it.... A lovely, pure, noble, and most moral nature,
without the strength of nerve which forms a hero, sinks beneath a burden
which it cannot bear and must not cast away. All duties are holy for
him ; the present is too hard. Impossibilities have been required of him;
not in themselves impossibilities, but such for him. He winds, and turns,
and torments himself ; he advances and recoils; is ever put in mind, ever
puts himself in mind; at last does all but lbse his purpose from his

AR

i

thoughts ; yet still without recovering his peace of mind. [T. Carlyle

235.8/184.6 He came a step a sinkapace forward on neatsleather creaking
and a step backward a sinkapace on the solemn floor.

“sinkapace” S HERCOBEL TR Y 24 7 AT EE—FE L #
LTI [(Muchk Ado about Nothing, 1, 1, 77 & 82 ZlE “cinque
pace” DIV THDLN, ULHLrSHBRHWICANSNL TV 3], T7Xb 5,
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Twelfth Night, I, i, T Sir Andrew 2EHSOHITSL2EZEZSICE
FTDEMNL T, Sir Toby Belch Z->&¥D LS5 H—

Why
dost thou not go to church in a galliard and come
in a coranto? My very walk should be a jig;

I would not so much as make water but in a
sink-a-pace.

(. 135-93

AF 4 =TV BCDL LD ESFERBOTWBC &L, izt 3=

DOROBNTNG ) REZDFELERETEDRELNTE LN FE

(235.17 & 257.5 OFEHE] HOPEL»TH B, BIEAIC, sinkapace or
cinquepace [i.e. F. cing, five+pas, paces) LWHEEVIT “A kind of
lively dance much used for some time before and after 1500. From the
name it is inferred that ‘the steps were regulated by the number five’.
([Robert] Nares)” .[OED] THY, %, “the name by which the original
galliard was known. Praetorius (i.e. Michael P. (1571—1621), German
musical composer and writer on music] says that a galliard has five
steps, and is therefore called a cinque-pas, but it may be that in Iater
times the galliard was so much altered by the addition of new steps,
that the original form of the dance came to be distinguished by the name
cinque-pas.” [SEII pp. 443-4) Tk 3,

15%, Schutte BWEMBEICLTOBRMHEFDOY a4 ADRZ 4 NVEDTL
T, “The librarian’s movement is caught in the rhythm of the line,
accentuated by the p, b, ¢, and %k sounds, with its ‘a step a sinkapace
forward’ and ‘a step backward a sinkapace,” in which the words, like
action, are reversed.” [JS p. 36) Lo T3, P a4 ADEEKIL Y T

— 13 —



) X a%RTEFEOH,

ST, “neatsleather [=oxhide)” O & TH 5D, Y47 RAETE
z DEH  Julius Ceesar, T, i, 20——* As proper men as ever trod upon
neat’s leather have gone upon my handiwork.” & Tempest, 1, ii, 73—
“he [i.e. Caliban]’s a present for any emperor that ever trod on neat’s-
leather ” @ 2 HAITHE > T3, WTNICLTHHEBPEFOR Bk
AR L, “urbane” 7Y X ZICAHEh LnHE,

235.14/184.10 the beautiful ineffectual dreamer
ZHRFADN AV Y PROBERKODTETH 3 D5, WRFICZ i Thornton
MR LT 3 & 5 i, Matthew Arnold (1822—88) 43 Essays in Criticism.
Second Series (1838) dthT Percy Bysshe Shelley (1792—1822) # &% U
reRICE - REAEER Led o [AIU pp. 150-1), 77—/ WV FE £ O
Shelley % Z S ATV

The man Shelley, in very truth, is not entirely sane, and Shelley’s
poetry is not entirely sane either. The Shelley of actual life is a vision
of beauty and radiance, indeed, but availing nothing, effecting nothing.

And in poetry, no less than in life, he is ‘a beautiful and ineffectual

angel, beating in the void his luminous wings in vain.” [ECII pp. 251-2]

T—=/VFIEIAFOHOXAE LN L DENCHEEK Lz Byron TobH-T
BV [bid. pp. 203-4), HEABBALOXZE LT LIEERICA-TORT
EERLTO S,

TTIRENI LS, VRZREIFYOREETHD, BRI
FXFEORERTLH -7, MOLYF vy =) OERE (D Life of
Shelley (1886) R EFICHI - TEER TV OIcTC L3 o) ThHote
CEEELBE, VAROY 2 ) ICHTZELMBPIEDILECAETELTY



FELTHOIINORBERENTHA 5,

235.17/184.14 Twicreakingly analysis he corantoed off.

&9, “coranto (ie. F. courant(e), running (dance)]” [235.8 o %
B EWSHDIE, “A Courant by (Girolamo] Frescobaldi (1583—1643)
(i.e. Italian musical composer and organist) is in triple time. As for
its “step’ [(Sir John] Davies [i.e. (1569-—1626), English lawyer and poet]
says it is ‘on a triple dactile foot,” ‘close to the ground with sliding
passages’ (Orchestra: a Poem of Dancing (1594)). According to Sir
Toby, it would be a quicker and gayer dance than the Galliard, for he
compares the walk to church to the latter; but the more light-hearted
journey back to dinner he likens to the Coranto.” [NVSTN p. 511 < %
- T BTB3RKTVRICLZAT Y RIPFOHED,

TR, 44 “twicreakingly analysis” W oS &, LlLEDBIE
MODPBTENRN, JREBS—FOHMOBWIZEHE LT, “Truein
the larger analysis.” * W\ 72DEZ, RF 4 —T Vs, EEOHTE Y »
Zwy o & (e “twicreakingly ”] FHFZWM D5 (le. “(in) analysis”],
EEEDORF v 7 (e “a triple dactile foot”) »BEDORICY 2% Bk
BOEPOD-TDTHB, 753, “analysis” 2 FROBFANLHE (e
Adverbial Objective] EAFHIC, T<¢HEIEEL “he” %2[RET 3 BES
HRRAEDSTBDEEZELZNRETH D,

235.21/184.18 Monsieur de la Palisse...was alive fifteen minutes before
his death.

75V ADEWERE Monsieur de La Palisse (or La Palice) 5 @ 8|

Ao BERLUTO—H U ED > THEWN

Monsieur d’La Palice est mort,
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Mort devant Pavie;

Un quart d’heure avant sa mort

I1 était encore en vie,

(ByYae FeF o) ZRFALE T
2T 4 T OBOTEALE -7
FEVISAHTE T

FREETORDX)

INEA 2 YY) TOEXHLAEDL - TT7 5 AFE Frangois T (1494—1547)
¥4y (MEo—<%E) 2% Karl vV (1500—58) &L oficifzhbh
7- Pavia OB TEENI T 5 VY ADBELILSGE La Palisse & & Seigneur
de Jacques de Chabannes (14707?—1525) A0 TER ICE -7z T
EEWTORLIBBBALXAEINTN S, LT hy, Bittlic7 5 v
Z DAHVEZHR Bernard de La Monnaye (1641—1728) A& £ O EFE X
NEA R U TEIKICE DONTRBRS OB RICRD, EIKE¥ED 2
Fi2 TEHT X3 L HWMC &) [(“vérité de (Monsieur de) La Palice
EWVI]) 2BERT AL LTAVENE XD [JS p. 33, 0. 2, LVS
IV p. 339 & OCFL p. 394],

3%, 7. 2OBHREBUVOYPROERTH S 104 FARKICOOEAT 5
YATRAGEE-TELT, FHEE 11 Bicid Claude-Antoine Terrasse
(1867—1923) YDA =RV v & Monsieur de La Palisse 53,°1) (> Théatre
des Variétés THRE SN, FareiE L (< p. 202],

RF4—TVRBYREDES RS —FOZFFHETRRIOOT, HFMBILE
> DERTELT, EOTOMBLOBELFE LEID D ICFHOXMZRS
DB, TFY) Y P YREREOEREFEABIS DML G L, 25,
BT -7 ORFEETHEHPRAEDICRAT 4 — TV OBBUAEEN LT
B WBEBRT 5,
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235, 23/184.20 six brave medicals

19034 4 B BREEOHBETRY LERURINILY a4 R, [ETH
7% -7z John Francis Byrne (1879—1960) [“Cranly” in P, SH & U] &
DOBERIEHHDBH DL LT, Oliver Joseph St. John Gogarty (1878—1957)
[“Malachi (‘Buck’) Mulligan” in U} g L ERELZRL Lz ) b
136), = UCH4E 8 B OB OIE, BOEESEREZ EHLD, &0H5 &
KEICELY, FAMTOBRK LI LVEHRERT L G s/E &, BOLD
KREEzES Uic—~HBbotce TVH T4 ZE LD ET IEFEOHE D
ThHbd, Va A AR LHEBINOBEEOEBICILYD, FBEOHERT
TEHRETFNEL 7Y YTTREOTEE 2% D (BK pp. 245 & 248-9],

LTAT, CNOOEFADOHMELTR I YN T+ (HE 19044 6
BYUBE M) =71 - AV y VOERE, 7205, ENLRNICI896E N5 2 48
74T v FEIXREICHRE ¢ %2 The Catholic University School of
Medicine IC7E4E Lico BEL I3BAKEKES0 pp. 434 & p. 50, n. 6 £%
Boc L] oRPK, BOH Y v REEFRLUKORA, EFE John
Rudolf Elwood (d. 19317) [“Temple” in P & SH, # Y v 7 R¥ E %
e, RRICXDEREIUS, BIXEIC 3], B {EXAE Simon
Broderick (2314, 74w 5 ¥ FEEEB Cork EOWEET, HED Youghal
T, 73, FLJBAREESN p 49, n. 4 ZBBoOC L], Thic
Vad ADEWT, ==Y r YT 4 AV y VLRORATHY, 1904
KA MY v REEZR (YVad Rb2=2F 774 - ALy VEER,
—HHEE L] OXETH -7z Vincent Cosgrave (18787—late 1920s)
[“Lynch” in P, SH & U] #3~# [TIS p. 53, LI pp. 48, n. 2, 91, n. 2,
& T10, p. 903], DI LB 4 ZREBOY a4 AOXERECHE T H
50, BB EEREDD - EFLEL LT, Macdonald, O'Callaghan,
Daniel T. Sheehan (2 X7 VA4 0 EBRUL, VYafRD2=Y 7V F 4-
Ay VLURDEAT, OBLEZEZHERLE] OEBBF LTS (DD
pp. 27, 36, 69 & LII p. 211, n. 4],
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LA LBRBEELOANBTHE AT 4 — TV EZDEEZR—H
T2 ERBIBIRITESIN, K9, CCTERINS (B LLE®
] OREIIRONTI, PTbUTS, 2EADECICLMALNTOE
Ve BETY 24 ADEREDS E0IWAATH B

235.23/184.20 Johm Eglinton

=pseudonym of William Kirkpatrick Magee (1868—1961), % 7' ) VA
FNOR2Y FSFVYFRTANT VYV F A, REIL Presbyterian DI T,
MEFLTH oo TANT YV FXEEREEGFER LKL EDDT v
4R b, BEETHLVCR G- EHMOENTOIROAY, £7) O The
Erasmus Smith High School [+ V) =5 4 « # L v P L Z4EFIIRERICH -
721 OBE, FEREBRDOKAI Yeats [246. 17 o (FiE) £R), Charles
Alexandre Weekes (1867—1946) [BAKZ(E46 p. 110, n. 42 ), Charles
Johnston (1867—1931) (Ibid. pp. 91-2 £ W), Claude Falls Wright
(1867—1923) SA8W0Ice RER MY =T 4« AV v VICED, T EZEHS
BRIETEE, 4 24VEP 32 brEBLET S5 1R Hermetic Society

(245.17 O (F5E) BXIUBHARHKEL pp. 84 ff. B DA vov—iCis
o, YRA2Dd LICETREEE (18%5—1922), Dana 35 [247.5 0FE (F
B) BRUBAKEL p. 8 B OREEH, 1922 £4 ¥ ) 2K, v
= —VRALHEE @ Flint ZICEE (24 « 4 —Zx7 Y v VOEFOED
3§ 2], 264&EHA v 4 5 v FEFEE Hampshire £ Bouremouth 75 [T5A
DRBET T A « 4 —HFEA ] KB -7,

7YV VRAENCREEET, T AV —TORFEATH - 12
B, EXRFELWEEBET —XIANORT I N A7 —VERITA =4
wHsY g VR b IRE Ui Alfred Percy Sinnett (1840—1921) o Esoferic
Buddhism (1883) %5 Hamilton Malcolm Magee [(BRKZ(E46 p. 92,
et al. & B REHES50 pp. 99-100 &2R) 2@FUTHD, TORBEICELHE
1B LTELE BoOBBRBENTENZAESXDICE 7, £ LTHRIEN
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BEAERCIB UL, 7—X7XHBERTZOTEDLD, HMiTLELE
ROABHEHSBELEELT, DUABRE LT—HHUREEDEES
RicErXLELE,

TEEBNICOBEZVDABRIDC E2FET, BbRdh LI TnEy
BHMEBELLUTROLFT Y YOFBTHEE, Va4 R “the horrible
virgin” [BK p. 253 & DD p. 21] &0 Thdhbil, Bl &% &
BEVBREES B, FBECHDE LT AT Y FEOEEDY ~VETED
NIT AN G Y FOMBLRHEOBEICRIESENT, KRHF LD
IR Ulco 4 + 4 —% Moore [246.21 OF (F5E) 2R EHELL (%
&b, TSV VIVEDS 4 —LDEFKRIL, 19200 5E Lt &b
G- cOMAS & T REICHHLTUE 7, KB, LI BHAKE
50 pp. 101-2 22RO &), HER TRV ATR BUNEELTA TR
FX¥MicE& Uk [LAE pp. 168, 259, 274, JS pp. 40 ff., LI p. 188, n.
1, YMM pp. 29, 63 & ILP pp. 21-2, 43),

FEIEERE LT Two Essays on the Remnant (1895), Pebbles from
a Brook (1901), Bards and Saints (1906), Anglo-Irish Essays (1917),
Irish Literary Portraits (1935), A Memoir of AE (1937) %% 0, =Fh
ICEF % Confidential, or Take It or Leave It (1951) #3% %,

8%, =7 v+ v OREIZ Hamilton Magee &1 [(T99 & TO),
BORDICEEHLIRO HAFTH -T, U Oib (Op. cit. pp. 265/206-
1 POoBBEINSESTT VR ZMNEEDOEME TR, HIZ18994 ¥,
Kingstown ¢ Eglinton Park &V % 5% 3 Eglinton House [00&>0Di@
DR—BORBICL > THHEINTVE) O—BICEEL T [TO) (=
TYZ P VEOI=F—DRY « R—LRBBELLCDETRICE R A b
DJo

BEREY M ZARTT Y Y P YO RSN T AAMARET 2 Lix TR
Wofedl, UDY 247 RAETEDSBHFTD, T/ YV P VRRAF 4 —
TYDb 5 ESFCHVHTE,



235.24/184.21 write Paradise Lost at your dictation

AT A=V YREBTI02TRoLONBE LI BELLDDOTE®REH 5. U
EDRAXTHEDPOERINZESILELEALRTRTD %, 1EEDY 5
1 2054 (235. 20FEZR] EEKRIC, ZThid3z /Y Y YoHIKbEE
DN TR, T, “He is going to write something in ten years.”

(U pp. 321/249) L5 <Y H YD EEDLL I bR E XS (TuH
FA4EDERY a4 REBATABOIC, “This is the man who intends to
write a novel in fifteen years.” L o7&y (JJ p. 178)], X5 41—
YRPAPRATANT Y FOEEZEEAE LD E L BIEREFOTHES
EEEBELTOVIEEZOND, WERT 41— T VRN LOBAEEEINE
DR, ENIKHUTELZTEEEMS N, K25, ZhicLTbx /Y
VP viREE TRERE] PENOOBRAPEHFBH LIDTEHS S

John Milton (1608-—74) |3 1652 £ DKIFD iz, THRERE]T (1667) %
OB K > THEPBINERB SR otce T7Y Y P YROBAALCDESE
KO- PO THRLUTVEDE, 31805, BELEHENLRBICL-T
BEMEOERENEEECBD T oA F 4~ Ty RESOREE, 2D

[%ESE] FETOBCEELORELVIRATE S, BLTRF 14—
Gy =FBELNIEXBRILL, 2¥D The Sorrows of Satan &5 EL
PEIAINBEC LTS,

ETAT, V=Y YRBTO V& vDHE LA OfF# Marie Corelli 78
Wiz tg The Romance of Two Worlds (1886) drhTik~TI 3 “Electric
Christianity ” &\ S HEICHT 2 BERNDEMLERRAT 2 MHEK &,
MBI LTV B3HEFRFEOEZZER LTS [AIU p. 152], T4kbb,
ZOBHEHRIEND DL, ““... are bestowed on those who truly love and
understand the teachings of Christ.” The miraculous powers...included
making trips round the solar system, living for ever, seeming to improvise
on the pianoforte by playing at the dictation of angels, knocking people
down with electric shocks at will and without apparatus, painting pictures
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in luminous paint, and cognate marvels.” (OTNIIl p.16] T&->7T, TOD
K@D “dictation” 25 14—y =EBED “dctation” EBELHPDOHE
BEHBENSDTH B, 175, bLLORBELVELTS, ZNEER
G EREBIE LTRADPEPRT 4 —T VO b OBERNTEIBEFE
EBOBMICOVE-T, Hobbtr TR HET LT EEERE] »
EFEXLFFLNBEVIRTERY, Fk, UnRUDTHEERINL Little
Review it ki, =—V - a3l ) EOBEBBET S (42 YDELA]
ADERRBIL, ENMBHELLBAINLDIDOTHEZLBHPBTSE B
(LR 5:12 p. 30), 12 7cBMY ~ ¥ P YEHERBLIBOVWIATE 5,
13, 1904FE 05 SEXITTEEANSNILEVDATVEY a4 2D
J — FIiZiE, “Six medical students under my direction will write Paradise
Lost except 100 lines.” & & -7 (WD p. 91], [&EE] 0 HK#HO 100 17
amﬁmm,ﬁ@sﬁxw@ﬁm;017ﬁA&4ﬁﬁ@@%ﬁ%%b,E
MOBL EEZTEREELLNEVTH D, BEALYTEIRY 2 b3 I
L, $aIVFIAMBHEOE L > TRIERENDI T LTS,

235.25/184. 22 The Sorrows of Satan

Tl LA, ¢ hid Marie Corelli (pseudonym of Mary Mackay,
1855—1924) /)35 (1895) DAL, BISEIC the Strange experience of one
Geoffrey Tempest, millionaire & & - 72,

WEEAFEFY)ZDY »—+ Y R+, fEFFE Charles Mackay (1814—89)
DUVEVIRT, RUDTEFEEAELL (12 ) 7ROV F—LDH¥] 2
DENRRICER, ERO/NROEIHICK > T—BHETIERDOF 15—+ T
SO Eo7ee BRECOBIICAE XL LTHTBEERT £ > THE
L, BlbbArHEREGZIREINTOELOXIICERELT, A%
FHEDELBROHOMFREE T S (HIHR Lic, 1901FICY 247 R
v 7 @ Stratford-on-Avon KBV EATHS EVI DI, HEOEKR
ERRTITITETAREIHYT, BAZEY A7 AETOWREEZ, T



ZOFEIZ Anne Hathaway O (244.20 oF (FE) B8] o4
BICIE 3 EB LTI, 174, BRTOREEROH ETHE O NIcDZH
ZDARORBEICEAT [DNB 1922—30 pp. 539 ff. & OGF pp. 302 ff.],
XC, DEoEEDD, TS v ryEalb ) EBBH LAEHE LT=
DOEDBEZ NG, DAT 4 ~TVHHTHLOTEEEMEEL, HS
ZEDEHELRDNTANT Y FOIEEE > L HBL TV B0 @RTF 4
— YL BTOOEMICEL, MERORBEREIAEEY =17 AT E
DEBEEHBLTNE, @LLAW, RF4—TVOEMELY 247 RET
KRR SDOHT, MACIEROBESTBLTLIEY. TOERERLS
PEILEANE VDO Z2LBNDL,
DELCHLDIERONAETH B, BTOLHE I bRENEREN
1S D BICT X, G.B.Shaw [251.8 o (F%) &) 131897
F£179RIcav ¥ v @ Shaftesbury Theatre T %] § X 41 7= Herbert
Woodgate & Paul M. Berton 0iLFEIHIEICIE 5 R OB %28 TRIEEAEE N
T3, Fhicks &, E295 /ML Richard Wagner (1813—83)
@ Der fliegende Hollinder (18434FEWHH) ZTFEEWCLTVE S LY,
71, BETHZ2E8FE XA 547X A (e Vanderdecken) DFE% & %
o> THEI AN 7~ 7 > —DERD K 5734k (e Senta] TiR7L,
BFEZ®D Geoffrey Tempest 1V H T LWL -TBES LY, &TAT,
COEROBREE IV YOH R Y DRI B B REORDELITES
T, “Satan is represented, not as the enemy of God, but as his victim
and moral superior: nevertheless he worships God and is rewarded by
reconciliation with him. He is neither Lucifer nor Prometheus, but a
sham revolutionist bidding for a seat in the Cabinet.” (OTN II p. 19] 73
OTHY, FEHICIHCHE LS, TOEFOFEHICELIEIATY
BRF 4 —F Y ORMEEREZOCOATREBREYTHS, bHLAHALS
VY MR IHYBLOSLIDOEIB—mEHP SN, TNERLO S
2 Tavy o The Sorrows of Satan [(Die Leiden des jungen Werthers
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(A774) DIEREL The Sorrows of Young Werther b 15 - 728 D) %%
EHLUTOO o7,

123, ¥ a4 RidHD Stanislaus Joyce (1884—1955) T 58 ¢ 7- 1905 42
2H8HETDOFKRT, av VDT OIE SR & Ziska, The Problem of a
Wicked Soul (1897) LA&#AF:EHREL TS (LI pp. 82 & 83 71,

235.27/184.23 Smile Cranly’s smile.

P T Temple %3 Cranly #35% LT, “He is a ballocks [=testicle] too
like me. Only he doesn’t know it. And that’s the only difference I see.”
(Op. cit,, p. 231] &> THABD IBEFEALFE -7 & %, He (ie. Stephen]
was watching Cranly’s firmfeatured suffering face, lit up now by a smile
of false patience.” [Ibid., p. 232] & H 5%, VWERAF 4 —~TVYRTS YV b
YBBSOHAEHOTIPR UALDOKK LT, ERNICIIREEZMAT, b
DEEDT TV YDEIE, BEELODATHEIENELLELTHSICN
WEPED, TANVF Y FOXBECHFDY =4 7 AT HZEFEDLIIHIC
BEIRATF A=V /ELTR, —FOETHEx/ Y Y YT 3ERER

ERAUAN

235.28/184,24 First he tickled her...
V—> bt vid “I bave found no original for this bawdy rhyme and
presume it to be Joyce’s own.” 2\, Tiv3 [AIU p. 153],
A LEZEOHEOTRICBETZ ) v F Y ol LT, BEMH
CRBERZD A RT 4 ~TVTREBN, LORTRAD % F %1k
Uy CULAMFTZEE LTV IEIICC ORBIERMSEAINS,

235.33/184.29 Seven is dear to the mystic mind.
Seven is a miraculous number, consisting of one, unity, and six, sign
of perfection. It represents life because it contains body, consisting of
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four elements, spirit, flesh, bone and humour: and soul, made up of three
elements, passion, desire and reason. The seventh day was that on which

God rested from his work of creation.

(EO p. 263}

Z 5 “six brave medicals” OEROIBTL B, BB, 2T 11—V
v & T v—a kD at-onement HfTIEHN B DiE, No. 7 Eccles Street 7
N—LEBTH S5,

33, DWEHBICLTWAEFOTEDHIOXT, =7 ) v it “Ifeel
you would need one more for Hamlet.” &\ 5>, bbb, HREAT 4~
TYMBEREC S E LT BIEREE T Paradise Lost L0, DEIC The
Sorrows of Satan, % U THEHIC Hamlet 205 55 RK=ZBOOFUHFA L
TW3BD7,

MZHCELTE, B eBEZhENOHETZOBELD S DEIRICDY
TEBEMATE T, e [havy P ICELTS, RN~V b
MTCOEEZHRDAEFEOERKDOVT, AF4— TV EOEENISDL
ENBZECHDBH ot 2FEY, Z7 VY YD [NaVy P ANDFER
L& -, MICHER LSS MRICEOEBMICIVIREINE AT 41— T VO
BESALVy PAREAPSIBALON, BHROT—<ICHEUID & &b
i, SLRRBPBTHEPINERT 4 — TV DIEREDOEEICEOTHLI
BREMBINZC LG, bHAHACDESR, HEP I SHOFRLER
BEMNREATRONRREST, $2n3RENICE, cnhoRESN
B5Y 247 RETRICEPELIRODTH 5,

236.1/184.25 The shining seven W. B. calls them.
V=V YBEHBLTVWAE LS, “W. B” i3 Morton D. Paley 230>
- T3 William Blake 04 = v 7372 [AIU p. 153 & JIMIII p.
178], William Butler Yeats MOWg¥p, #1Z1d Susan L. Mitchell [246. 21

— 24 —



OB (FF) &R OIMHuEEE Aids fo the Immortality of Certain Persons
in Ireland (1908) Fi#R® George Moore Comes to Ireland FJET BEEIC,
“But W. B. was the boy for me—he of the dim, wan clothes” [AI p.
4 bV, F1- George Moore Becomes High Sheriff of Mayo i3, “I
met A. E. and W. B, I took them by the hand” & 2 T “ We've some
bright boys in Ireland, we've got our W. B.” t %% (Ibid, pp. 33 &
353,

% 7z “the shining seven” {34 <4 v D A Cradle Song &\ S5FDE 2
g 3 a—

God’s laughing in heaven
To see you so good ;

The Shining Seven

Are gay with His mood.

4 =4 YOO EERI, 0 The Scots Observer, 19 April, 1890
CRFSNTURLE LERE S, BETRME O “the Sailing
Seven” LifoTW 3, ¥7r, LICEIF LIFHMIIFE Poems (1895) 02
EEO®RETHR (1901) iIc@ U THbh, €OI24AERETTEON TN

[VPY p. 118], %58, OOV TDY —V t VORMETEZLELE
32 [AIU p. 153],

Bt Alc, “the shining seven” & IIWETHID “the old planets seven ”
L5 4] (VPY p 118) ;o bbhs k5, HEMOXNRE LTOLE,
TibbRE, B, KB &£E, KB, kKB, LEOCL, FHHEOFD
Emile Grillot De Givry O#ESIEBRBEINH

_in the midst of the heaven of the fixed stars the ancients had
established the existence of seven mobile celestial bodies, which they
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called planets—the Sun, the Moon, Mercury, Venus, Mars, Jupiter, and
Saturn... Among the fixed constellations they had then ascertained twelve
groups of stars, in which, they had discovered, the sun rose above the
horizon successively during the full course of a year; these twelve
constellations formed a broad band or girdle, called the Zodiac, in the
celestial sphere...

The angular distance from time to time subsisting between the planets
in the celestial vault are called ‘aspects’; the interpretation of these
aspects forms the basis of astrology....

Lastly, the whole of celestial space is divided into twelve parts called
houses; each part includes thirty degrees of the Zodiac and corresponds
to a particular phase of human life....

In order to interpret a horoscope it is necessary to know the influences
of the planets, the signs of the Zodiac, and the astrological houses, and
of the various aspects of the planets and their position in the different
signs of the Zodiac. It is very difficult to form a conception of the
resulting complications unless one has practised the ‘art.

(PAWMA pp. 222-3]

236.5/184.28 ollav

TANT Y FEROAREMRIZ—A2IC Brehon Laws [“brehon” |34 — v
#E(D brethem T, HEOE] OZTHONTV S, 9IHIEI Db LIETICH
Fah (—Picikzo— (BEE) #4384 St. Patrick (3897—4617) o

BILE 5T 3END D TERBETEIN/A), 1603~4 ££]C James T [236. 25
DEZBRE] WKk > TEILEN, COERICERFHEICHTIHASTRX
NTOBD, ERBFNIFALBTERETIRI2ER 7 RECON, EBROFE
ZET LTEERBRICAK LIzE 24 5 7 [Ollamh=Gaelic. doctor, “ollay”
HEEXOHED]) LHINB3EHRESLONK,
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A5 VRAEOBLEE BB L LI, RAEWANAREMPLEEICEL
THEEVSOhEH, TRBICRFEEELD, H3VRERZOMELFERIER
DEDEEDTHEEBR LTV, T UTHALLTOF 7 VRKDICE
UTA4TH2 DMz NENIIIEST 5 C &EBBEREN, TLERFELTO
F5VRTANT Y FOREPLRR» O EHICE T 2HBICES £ TRE
L, LbZENEEZ5A0TVAC EBFARDERE SN, RITHA
ZLUTEETLEALLN, ST IUHEDPE, TOMBALLOEE
252 5T [SHAU pp. 168 ff. & 442 ff.],

bHAHAC TR, UHLKSIIEORBAFHHITHIDLTA « 4 —D
W L0 BGRE KK - 7o

236.7/184.36 Orchestral Satan, weeping many a rood
Tears such as angels weep.
Ed egli avea del cul fatto trombetta.
chidv ey PSEEHLTVALSIKR, Ity TRER] & Dante

Alighieri (1265—1321) @ Divina Commedia (1304?—217) i»5 DT &
BEhTa [JS p. 49 & n. 6], £94 1770 “ weeping many a rood”
12, BELSHEINYZVYBZOERRBEORZEAREZR LU
{ZOPOER LI D—

his other parts besides
Prone on the flood, extended long and large,
Lay floating many a rood

(Paradise Lost, 1, 194-6)

158, “rood” RARREIRO LREEO D ZBUEEKRT 543, &L
BEEECEERRME LTHRVLONK, CCTRENESLICRORICHE
AU7
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DE, BL2TRYZ VBEELHA UTHERETAICH D, ST
DELHUDBRELBEATEEIL ST, BbLTHIESOELSE LIS
7E0 5D FH—

Thrice he assayed, and thrice, in spite of scorn,

Tears, such as Angels weep, burst forth

(Ibid., 619-20]

RIS 3T, X7 & Vigilio [ie. Publius Vergilius Maro (70—
19B.C)) BEREEMLDONTOAMFRAESEESEErH i, BE
D—RREBASNTOEFOBARR LIS E LcL &, BEELBINOE
HICEZETHRUB LADICH LT, HBESTE TR S Th2REAL%E
LI 2D D3I A—

ma prima avea ciascun la lingua stretta
coi denti verso lor duca per cenno;

ed egli avea del cul fatto trombetta.

(But first each of them had pressed his tongue
Between the teeth toward their Captain, as a signal;

And he of his rump had made a trumpet.

{Carlyle-Okey-Wicksteed ZR1)
(Inferno, xxi, 137-9)

7)Y YR T2 YDELS] EVINGHEZS B LTRLDEFEIC
BVRENBRAT 4 — TV ERODH-TDIRH LT, RF 4~ vidhiza
VYIDHZYIBADL IR, IV YOFZYEFEODARRDIC, +
FYWE =T AL LB LR EEF L EESOREARD BT, Ly
SHFOBMKERERITHLOLIIC, LAZ TRy FBHDICVEE



DLEL—%, TRESSEBTRELAERT S,
158, VIEEECLTWARADY 227y vy bvic & 53 (S p
49] $H 57, THRXREESDPLEED LS 7S

236.11/184.39 Cranly’s eleven true Wicklowmen
Stephen’s allusions to ‘The Tinahely twelve’ [236.14/185.1] and
‘Cranly’s eleven true Wicklowmen to free their sireland’ refer to a
remark that J. F. Byrne [235.23 07 £18] had made to George [Stephen]
Clancy [(1880—1921), “Madden ” in SH & “Davin” in PJ; they agreed
that twelve men with resolution could save Ireland, and Byrne said
that he thought he could find twelve such men in Wicklow. With

numerous truncated references of this sort Joyce edged his book.

tJ p. 3773

FORAEXTETRTLCER, “ceven” LVHHKENECKERES
BHOENICTETHB, T, BEY a4 AROSHICORFEHE T H
L5 &, Finn Dano LT3 L51ic, 1112 U TREIICERILE
Gid -T2 TH5 (JJQ5:3 pp. 275-6), TNREXKD A7 52—
v [cf. “ The ultimate return. The octave.” (U pp. 622/504)] 2312 @

() FETERENTVIOLEENHLDTHEM, £hid L ITh <,
Tindall {Z “Eleven can mean renewal or the penultimate.” [RGJJ p. 142,
n. 1), %3z “‘Kino’s 11/—Trousers’ (U pp. 193/1563]: K is the
eleventh letter implying renewal.” [RGJ] pp. 1’71—2] EWN TG,

AF4—TVIRES) VP OMEICHT EREND, —RESDEERE
EEHBHE7 ) P pobddkIiCAT +—F O rival] OEE
HIEEFRERBONRT,

BB, N=YRY4vsuvi (F7Y) VEBOEED) OBRKROET(SY
p. 192 & JAJ p. 191], F7- 178 EOBHN L REBREOBIEL LI
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72 William Byrne (1775—99) [ie. “Billy Byrne of Ballymanus”] <
Michael Dwyer (1771—1826) S5 v 4 v 7 v VEBOHUETH YD, THICRE
REHE - BOERBHNRELTH -2 “ Uncrowned King ” Charles Stewart
Parnell (1846—91) & ¢ O Avondale TH F 7z [GDIA pp. 60-1],
BIRAIC, F4F4—VdY 1 v 7 v UEERORN, 179FICBREDHA
iz s UG pp. 74-5],

236.12/184.39 gaptoothed Kathleen
Z @ “Kathleen” &5 DiE, “Poor Old Woman” (74 35 v FEED
“Shan Van Vocht” ®&R, U 15.26], “Dark Rosaleen” (74 /35 v FiE
® “Roisin Dubh” iR, “Little Dark (or Black) Rose” & &1015 ],
“Silk of the Kine” [Ibid,15.25) &ZREKIC, TANVF Y FORBM L
EFRTdh 5 “Kathleen [or Cathleen]-Ni-Houlihan [¢r Kathaleen—Ny-
Houlahan] ” [“ Cathleen, the daughter of Houlihan” (VPLY pp. 227-8)
DFE) DT &,
DX A REFDEIFEIC>WTIX, The Ballads of Ireland (1855) DR
X CHEE D Edward Hayes 230X DX 51N - T3

The poets of the last century looked forward more to a religious than
to a political deliverer, whence their effusions were more dynastic than
national, more Jacobite than Irish. When they sang of Ireland, it was
in connection with the fallen dynasty. They longed for the union of
Una and Donald, in othér words, Ireland and the Stuart. They addressed
their country as a beloved female, to disguise the object of their affection.

(JCM p. 347)

%7z, Louise Imogen Guiney (1861—1920) A2 X5 IHH L <,
James Clarence Mangan (1803—49) @ ZRick - TSN, BEDOLZHOD
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RO TH3ERbLNS Kathaleen-Ny-Houlohan »\ 315 2Hh8  “relics
of the Jacobite insurrections, chiefly of the immortal '45* [Ibid., p. 346]
THBLNH>TWVE, A2y bV FORHT, BUBEEZETH - &
James 1 (1633—1701) ASERICIE » 72 vHW 5 “ Glorious Revolution ”
(1688—9) L%, WMBIUAF 7 MEAEBLT, 2OEELEHETIH X
BELKAA Y TV FADORITEATH o1z TANVT ¥ FTIE, 16904
DT Boyne )il [215.17 0 (FE) BR) 0¥\ CHENIIIE C
2L >THEEVI DRI B S IBIED o7eh, WEHIRRTAI VG Y
FORZRFEIBRABEAT 27 bRET, AT 27 PRICHT O DEGER
TOATN I EDBBBRINE, 58, 145 EDQFEE LS DL, “Bonnie
Prince Charlie ” ¢ & Charles Edward Louis Philip Casimir Stuart (1720
—88) ZEXHELTE A3y b TV FAORERIESE X T,

DEIT, “gaptoothed” LWAHSBAERFAD CETH2H, hit BEs?
VoY PYDBERLTOE LS, SECHNY Y VORBTEL R
William Heffernan [@#; Uilliam Dall=Blind William] (fi. 1st half of 18
c) (LISIA p. 235 n.)] OO 2K,

Think her not a ghastly hag too hideous to be seen,

Call her not unseemly names, our matchless Kathaleen !
Young she is, and fair she is, and would be crowned a queen,

Were the king’s son at home here with Kathaleen Ny-Houlahan !

LBBLIHBHPO/IA A~V THAS (AU p. 153), biasic, [k
DRGfeF+4 ) —>] BRITIC [BAUSEE] BESTHDLII, KE
CHies 4+ ) ROBMRBBEHICX > THREEDN, BREICHZSTA NV
FYFEREBULTN 3, |
38, BIHOBADOSBH 1170 “a ghastly hag” {3 PM @ & 28 “a
ghostly hag” t7#2 5T\ 3 [Op. cit, p. 16] 43, BESLLIXFYV + T
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BB,

236.12/184. 40 her four heautiful green fields, the stranger in her house
ZNSOAIEA = 4 Y O—FOE Bl Cathleen Ni Houlihan (1902)
NS DFIBEBLUEA—

Bridget. What was it put you wandering?

O!ld Woman. Too many strangers in the house.

Bridget. Indeed you look as if you'd had your share of trouble.
Old Woman. 1 have had trouble indeed.

Bridget. What was it put the trouble on you?

O!d Woman. My land that was taken from me.

Peter. Was it much land they took from you?

Old Woman. My four beautiful green fields.

(VPLY pp. 222-3)

734, “her four beautiful green fields” LIZ7A V5 ¥ FAESDHEDD
M, D% O Leinster, Munster, Ulster, Connacht [Connaught [Z[HF5] %
T, T, 4 24 YODFD “too many strangers in the house” £V
DRITANT Y FEZRTELEE, 2EVAF)RADIETHEH, R
F 4 —F DD “the stranger in her house ” &i34 ¥ Y ZAFEDOF,
%0 Haines OZE%I LT3 (BLFFEER]), BUaHIRMAL 1S
ST UDKMHHMIIEEELENC EZEELTVERXF 1 ~T Vi, P
DEBIGEROENTVB LI, BHCERTA VS Y FREDRLEENS
HEA2bLD, TLZOVINCEXRERZRPEEANA VY ZRELHAD
&, 73V )DL RBBHBEREIEES, S~ v XITART LY
BROFBETHE)VH VOEINRABDEEL, FINRINITESIN
EEZB,



263.13/185.1 And one more to hail him: ave, rabbi.

Yry POEHELTVELIK, BRE¥DTFFVRERFY R PERHAITKE
BEYIH 2 AW R oEE (JJQ 7 : 4 p. 315), Matthew 26 :
49——* Et confestim accedens ad Jesum, dixit: Ave, Rabbi(=And forth-
with he came to Jesus, and said, Hail, Master [King James Version)J” »»
S0Bf. 1L, TZTRaAFLRBERERL, =) vDO~M R
N BMEERAZDICEDNTNG, bHAA “ave, rabbi” L5 4]
BRI¥ED “hail” WS EENSERIN, 188, T T O rabbi DHERIC
ST DB i “ The Gospels use the term as an honorary designation
of Jesus.” &% 3% [(Op. cit., p. 830],

Yoy FRHEEO2LD REEZTEAY (e “one more”) 277
EESTVBESIY, TNTRECIFONZHBABIINIPLPET, E
%2 TWVB EIRVWAILY (JJQ 7:4 p. 315],

236.14/185.2 In the shadow of the glen he cooes for them.

In the Shadow of the Glen 2 1903410 A 8 Hic £ 7Y v Molesworth
Hall T3 s J. M. Synge (247.5 0 (FE) 28] 0—EY O I
BOELS, TIERESEF5ThH 5, ““In the Shadow of the Glen” was
the original title in the 1904 Edition, and again in Volume I of the 1910
Dublin Edition. In the 1905 Edition the ‘In’ was dropped.” [PPS p. 321],
BoZsEIL “ The last cottage at the head of a long glen in County
Wicklow ” L7 5TEBD, F4F4~1) [236.11 OFEME] Y+ v 0
YENCH D, ULird “is situated among the hills in the valley of the
Derry River” (IG p. 74] ¢ &H 5 OELBEBINI,

Az470 [ALEER], §HDLDLEFyRAY—V = T—=nVid
“The hope of getting my beautiful fields back again ; the hope of putting
the strangers out of my house.” [VPLY p. 226] %% 3", “If any one
would give me help he must give me himself, he must give me all.”

— 33 —



(Ibid) C EZERT 2, LiehH->TOEMER UTOAERR, iz, o
FOREDCOLIBBEFKIBEULTI 3V VBT 4 v 7 0 VEBORSNTHE
Eie BICREAFUDY BEEORETH 5,

BB, Vey MROE MECLTOA LY F Y20 “he” Z14 + £ —
L&EH-TW3 JJQ7:4 p. 316], chid “them” Ay T 5 “the
Tinahely twelve ” {TiZ, “eleven true Wicklowmen” Lt &7 5V H
BHEINBELEEZILNBEZOT, 75V VAL SVEDDANIEEEL
THERTH B, 128, cNTRIETHNEZO>EDOLYFYZD “him” &
LA e f=~%EFTCEIERY, Z02EBURBETFELL e A —EXF 4~
TV EDEBOBBREAKE LIEI2E, PORE,»S TS E, BED “him”
Be&bAA77 VD ETHYD, LEB-THIXD “he” 750 &
EEOBERTH R, THEbDL, 7537V RESLEDTEETHNIRIZA
MARRT L, Foxv,— (e “them”™) 22D3 L WS35 DTH S,
ZULT, Y+ v b7 OED »58IH LTS Pall Mall Gazette DI,
bLENEZEDPES LT2E5E, FLOBHNTBIIZENTS -IE5]
BHRTEHICES, BETHE, BHOCRZEohKBALIHOhzObHE
ROZZVVH, av FYOBOHMTHIKESNTLE A -2 7Y T
DRHEDOLSE, A—2 7Y TREROAROMTE (e cooee”
THREZFELRD B LN CERNEE, 128, CCTRERREANRELR
BfRZ<, 77V ) OBUANRTEHPEREZERLT 220K, cokdis
DRRLDAVD E LIASDEELZBBLLDTH A5,

BB, AT 4—TYORPFMEIZESIT “My soul's youth I gave
him, night by night. Godspeed. Good hunting.” X#<{ 4S8, ZHIIRF 4 —
TYW, 2DXD1 7V ) [ROFE] BT TOLESNT - & £ <
BEERAR TELEHE] OBERIKEBETACET LI Rh - EAER
L, B TEdocd, DMK IFIFTLAEEHTEZLSRLLEDTH 3,

236.19/185.7 our young Irish bards, John FEglinton censured, have yet
— 34 —



to create a figure which the world will set beside Saxon Shakespeare’s
Hamlet .

ChiZgTicing, DECERAZEASELXIETESE LERES
DOLTHEZENI AT 4 —TYOREEEEZ L LEBDIEE,

B, 1 2AVEORANICE » TZH ¥ TO The Southwark Irish
Literary Club % The Irish Literary Society t&E®IL, TANVT Y/ F
DOF LOXEDAREE ZDMILERZHNE LT, 189241 A13HK RV F
YCHELIEOLAZHELTOBRT ALT, BERASLEOHEOER
ERE L. BEREZOPTHREEF ) Y TORFAPL YT, v =i
JRET, =T LW okda—a v XO0—ROXABIIEE D Az (MIW
p. 643, ZLTH 5B L%, T3 “Ireland despite the dramatic genius
of our people has had no dramatist like Shakespeare but a sub-committee
of the Irish Literary Society has decided that the hour has come.” [YMM
p. 111, Y p. 100, YMP p. 87 & DAY]J pp. 35-6) &\WHEETH I 5[
REZBLEDIE LI, BBAAINIEA =4 VOFHEEBRLTOETH
B, To& s {RFEAFORETHESINDSZ LI 57, REDL
ERA =4 VD Autobiographies DFRFFOHFE (1916—7 FiIThr i TH
) K LBENTHW5E [YMM p. 312) 0 TH 52, b0/ )ty

(FreldvaMR) BLHICCOEELS 24 VUNORADPSEP SN,
VWERAT AT VEVELDEEELLTEALTO SO AN,

236.21/185.9 1 admire him, as old Ben did, on this side idolatry
LY 247 AT ERRBH - BIER, 5 AD Benljamin] Jonson
(1572—1637) D& CHEERLE Timber : or, Discoveries ; Made upon Men and
Matter (1640) THRRONTNEBELIEY 247 AETHRHF~OER—

And to justifie mine owne candor, (for I lov’d the man, and doe honour
his memory (on this side [=short of] Idolatry) as much as any.) Hee
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was (indeed) honest, and of an open, and free nature: had an excellent
Phantsie ; brave notions, and gentle expressions: wherein hee flow’d with
that [=such] facility, that sometime it was necessary he should be stop’d :
Sufflaminandus erat; as Augustus said of Haterius. His wit was in his
owne power; would the rule of it had beene so too.

(BJWI pp. 583-4, RES p. 408 & SSFPI p. 210]

753, LI LzX S, “on this side idolatry ” {32 D35 DE|
o

236.24/185.12 whether Hamlet is Shakespeare or James I or Essex

NAV Y PEFRY 247 AETOREHBERZEZAL S - ABTH
22XRBLIRLIBIEEHSNTE ), & x1d Brandes [250.20 OFE (F&)
R 3, BOREMBZOBICREIN, TRRELLLIND BICREEZ
DPRPADPEEINB END XIBEENY 247 AETORBROMICREY 52
WESPPDLT, BOFERRDPSOREETHY, TBEHONTH -
7z Essex [{%38) % Henry Wriothesley, 3rd Earl of Southampton (1573
—1624) 5, T~avy M ¥R (T 7 v FRIG16024EE2 5] ORiEI
RFs Nz DS NI & BRBUEIKRHED John Shakespeare %% -
felds Ff, YRTNAEABRBIEE LTLOEZLREEREZE S Tk
“Dark Lady ” (251.12 ofF (FF) £H) ¢ & Mary Fitton 23, &b
HAICEDDE - EHEFH LTV RA Willlam Herbert [251.13 0
(FE) 2R) LBERUTHEEY - EREEEY, COXIBEOA
HEOBERMB N AV y MCREL, (FEODRL LTENKABRRICHSN
et N2> b B &2 5 (WS p. 3631,

TR, COWEDT—TDIADLN LV Y b=V 247 RETHIRED
FOREREDDDTHA I TTRBERXDIC, BEON LV Y My
RETOEMENINLY v VEERIRT 4~ TV OED B EEHEEM
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RO Tavy b WRERED I FRREZAE, ZCLRT 4—T Y

O [~aVy b WEER=08 00y FEFALNET ZHENBESD
FLOSKIRPHRLT B &R B, ZLTOERRENALL » b=
VA7 AT ENINFHEE OBEEDND, RF 4—~T V=Y 247 RET

EOIHRPEENEINBELEHIT, TNPDRTF 4 — TV BEEET 20N
YA 7 RAETIROLRNAV Y FATHYD, LELZOY A2 2ETH
BY 247 28T OEHORERER VAT 4 — TV DEEHDERE NS ¢
ElRIEB, bBBA, 2F 4~TVEHIOV & VENON [236. TOELR)
K3BBONBE LI, CABBTLLORER LZEHOERLE 224
TRIED, WPB LA, HIEBONOREMOEEOEELEIESE, b
REFHEHOREBMUBHEBEATH ) X MO OMEEEL, T (
Aﬁ#UXF]T&%EE%E@&L@&%T%C&MiGT,W%,Oi
DR (MISBRYRP] EUTHEEL, FYURA DY 47 2ETDLS
KEOEMBZBIOEERT B, BECOLS RELADLD, WEHOSE &
BVABFIBEN LYy PEFTREL, WECEREIN, THOLLLT
%%é@bﬂt%&@nAv/PE@t*C%ﬂﬁ%/l4ﬁzt7%®U
ECBPIESIRNETESTZ,

CORT 4 =T YOFRERY 247 ACTHIEBDIERRED 5 2 05
REZVBEPS2LROANBOY, ZAMMERUOF I hobghEEsh
7ZEEO L DTS, BRETHRT 4~V ETARE Ui HIEH L
BHELT, REHDS 2 CERS BEZRLUTHE E0S Sk hL
BEBENSTINTHESD,

D &IC, Hamlet=James T (1566—1625), King of England (1603—25)
[or James VI of Scotland (1567—1625)] B> TT 5 vF it 1AL
T3

Mary Stuart [ie. Mary, Queen of Scofs (1542—87)I’s second husband,
Lord Darnley [i.e. Henry Stuart (1545—67), married in 1565), who bore
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the title of King of Scotland, had been murdered in 1567 [i.e. 9 Feb.)
by her lover, the daring and unscrupulous Bothwell (i.e. James Hepburn,
4th Earl of Bothwell (15636?—78)], whom the Queen almost immediately
afterwards married (i.e. 15 May]. Her contemporaries had no doubt
whatever of Mary’s complicity in the assassination, and her son James
saw in his mother and his stepfather his father’s murderers. The leaders
of the Scottish rebellion displayed before the captive Queen a banner
bearing a representation of Darnley’s corpse, with her son kneeling besidc
it and calling to Heaven for vengeance. Darnley, like the murdered
King in Hamlet, was an unusually handsome, Bothwell an unusually
repulsive, man.

James was brought up by his mother’s enemies, and during her
lifetime, and after her death, was perpetually wavering between her
adherents...and her adversaries.... His character was irresolute. He was
learned and—What Hamlet is very far from being—a superstitious pedant ;
but, like Hamlet, he was a lover of the arts and sciences, and was

especially interested in the art of acting.
[WS p. 347}

bodd, T53VFREY 24 L6X—HBH LEDFICRRE &y 7 2B
NaVy PORBINEETFNVIEEEZL BT LITERME LTS [Ibid.],
DALYy b=V X —HHZVETR HFOHINLE K
D, EBAONBDILORI N AV y b=xk v 7 Z{ARID b EH L, 1796FIC
A% Y ROBERTEBAED James Plumptre (1770—1832) #5 i it L 7
Observations on Hamlet, &c., being an attempt to prove that Shakespeare
designed that Tragedy as an indirect Censure on Mary, Queen of Scots
AEWRETEEHTHS [NVSHII pp. 236-7],
&%, 4Ly b=Robert Devereux, 2nd Earl of Essex (1567—1601)
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BMICONWTIR TS5 VFRIZTH VTS

The relation between Leicester [i.e. Robert Dudley, Earl of Leicester
(15327—88)] and Lettice [(i.e. #ée Knollys], Countess of Essex [1541?
-—1634], must certainly have made a deep impression upon Shakespeére
[“in his early youth, before he had even left Stratford” (WS p. 346)).
By Leicester’s contrivance, her husband [i.e. Walter Devereux, Ist Earl
of Essex (1541?—76)] had been for a long time banished to Ireland,
first as commander of the troops in Ulster, and afterwards as Earl-Maréhal;

~and when he died, in 1576 [i.e; 22 Sept.J—commonly thought, th6ugh
without proof, to have been poisoned—his widow, after a lapse of only
a few days, went through a secret marriage with his supposed murderer
[cf. “In 1578 Leicester, having finally abandoned all hopes of the queen’s
hand, married Lettice Knollys, countess bof Essex. The ceremony was
first performed at Kenilworth, and afterwards (21 Sept. 1578) at
Wanstead... The fact of the marriage was kept carefully from Elizabeth’s
knowledge, although very many courtiers were in the secret.” (DNBVI
p.117)]. When Leicester, twelve years later, met with a sudden death,
also, according to popular belief, by poison, the event was regarded as a
judgment on a great criminal. In all probability, Shakespeafe found in
these events one of the motives of his Hamlet. Whether the Countess
Lettice was actually Leicester’s mistress during her husband’s lifelime is,
of course, uncertain; in any case, the Countess’s relation to Robert, Earl
of Essex, her son by her first marriage, was always of the best.

(WS pp. 66—7]

NAV Y b=z vy AERIIBEALELEHT [John Dover Wilson (1881
—1969) O LS RBAONTHEMN S, cf. ESpp. 103 ff.], 75 v 7 2585
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HWLTHZBILD S, trLATE s RAMNY 247 AE T DRILLEE
DHETH - LV HE, HOIEEORE, BIUZOAME DR LD
Mmoo sl y FOEBREDEFAEELLNTIV B,

236.25/185.13 Clergymen’s discussions of the historicity of Jesus.

FY R FOBERILH B VIMEENEHIED LT, BitFEoKIASUD
PIEOERT H 3200 R UK TOHEIR, —RiCH SRR
EZZONTNA, ZOBIICBNTE, *Y X POBRNBHEDEZRYD
T, BT ORBHLTESTI N, EHE0iic, —FBOTI
FURPOEFHBERAREZTETIERLBELNRILDADTH S, 37
Hb, FROThbA—FVEFORCEELZY, [MEOEEER
WHEE LY, Che AB¥rDEMRIcETE b0 TH -] FHEHE

g p. 2417,

-

TFEE LI, F4 Yo Tibingen KFDOMHE#HIE Ferdinand Christian
Baur (1792—1860) ZAlAE &5 3, WWhW 3 “ Tibinger Schule” O HH
BT 0F X Z ¥ b OMS%E David Friedrich Strauss (1808—74) {3,
BHREOFY) 2 FETE LD TR, £0FZ Das Leben Jesu,
Eritish bearbeitet. 2 Bde (1835—6) T\ T “applied the ‘myth theory’
to the life of Christ...- The book denied the historical foundation of all
supernatural elements in the Gospels, which were assigned to an
unintentionally creative legend (the ‘myth’), developed between the
death of Christ and the writing of the Gospels in the 2nd cent. The
growth of primitive Christianity was to be understood in terms of the
Hegelian dialectic.” [ODCC p. 1295] HiZc DxdicF . —E V¥ v R
O LBPBINIFE SR IE 5T,

DX, BHRA—FVARKCEL, OBRERKELTY 2 592 E
F#Eic Bonn KFEOHIEH,SBHNIz Bruno Bauer (1809—82) #4251
niEE s, TbB, “.. in his Kritik der evangelischen Geschichte
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des Johannnes (1840) and Kritik der evangelischen Geschichte der
Synoptiker (3 vols, 1841—2) he went even beyond Strauss in his radical
criticism of the NT, attributing the Gospel story to the imagination not,
like Strauss, of the Christian community, but of a single mind [i.e. St.
Mark].... His guiding principle was a belief that the origins c¢f Christianity
were to be found in Greco-Roman philosophy.” [ODCC p. 142] D%
R, BRIFI X IOWHEOLLBETEORARESEELT, EURITES
Lz,

% 72, Die Christusmythe. 2 Bde (1909—11) 0OFEHT, F VY R P&
&0 Arthur Drews (1865—1935) 13 “ Identifying God and world in a
‘ concrete monism ’,... held that religion consisted in a man’s consciousness
of himself as a supraindividual being and that true religion was based
solely on reason, not on history. Hence he explained Christianity as a
form of Gnosticism and challenged the historical existence of the Person
of Christ.” [ODCC p. 422]

COEIICHFY R+ OEFRWBEAERICOVOTE, HEEOHMTHNAL
AIEEISRMMBIER INT X2, HAETIE “La question est résolue
scientifiquement, au moins dans ce sens que les gens sérieux ne regardent
plus ce probléme comme un probléme scientifique. (& OREEIL, T & &
CEBHUHEERBCGEVLELEPCOMEELRENRBELRZARV LY
S REKT, RENIKBRENTNS)” (JDH p. 14]

[(ZOEICE LTIE W. A. Grootaers #RX D & # R A 1872]

236.26/185.14 Art has to reveal to us ideas, formles spiritual essences.

Yry PHBERLTVE LI, ®EETS A —HEDAFTOEERD

E5TH5, TUDL, BELLUOHEDETHS 19044£6 516 Hicid

EITINTHEBEOERDNS Dana (235.23 OFEZRB) © 190446 A5

KR IN-T A4 « 4 —~DL w4 Religion and Love |17 “ Spirituality is
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the power of apprehending formless spiritual essences, of seeing the

eternal in the transitory, and in the things which are seen the unseen
things of which they are the shadow.” [D p. 47] &5V, 72, A T7id
B =M ISR T% 3 Hail and Farewell. 3 Vols (1911—4) @, “His

[i.e. A. E’s] definition of ideas are [sic] formless spiritual essences,

and the room in 17 Rathgar Avenue [z £ « £ —72 1906 DI U H D5
19337 AR UDETHEATNIEC A, T THEBHBICHMI IR
B4, BAKEEL6 pp. 98-9 BM]) is full of them, economic, pictorial,
and poetic.” [V p. 173) LT3 [(JJQ 7:4 p. 316), F#, Y+ v
MR L TOIR0, =4 « 4 =3 & & AT “Poetry is the spiritual
essence of life.” (LT p. 344. ¢ hiz LT Tid “Aphorisms” DIFIC PR &
nNTHY, enBooECicRRINLS O, PWR OfERELERLT
W (Op. cit. p. 104)) W05 T3, B, COBEEDNTHE D X
DEEZBHDCT &,

236.27/185.15 The supreme question about a work of art is out of how
deep a life does it spring.

FRHEBIBEH LTI, BYEETS « 4 —BER0 LEFAOFHED
L UTIFATOIT 24T, Frank O'Connor (pseudonym of Michael
O'Donovan, 1903—66) i XniF, 1HIKFMEL &b IEROK LIZED
5 [FS p. 30, MIW p. 91 & DAYJ p. 82), LT T& 3EEFTRAVLNT
W3, 7z& 712, Modernist Poetry &4 2/N#H<i3, “The important
thing about a poet is finally this: ‘Out of how deep a life does he
speak?’” (Op. cit,, p. 100] W5 T3 L, FTHEOEMBLED FE M %
B 5 piZ L7c “Platonic formulae” Th EHFADC ERBLHAVLONT

AN BE—

I have tried to formulate to myself some philosophical principles of
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criticism, but am uncertain about these. I ask myself about a poet
whether his poetry is opaque or transparent; that is, does he rest on the
surface of things, or does he see through things, and, lastly, I ask myself

out of how deep a life does he speak. I formulated these principles of

criticism after reading the Banguet of Plato, where Socrates suggests a
hierarchy of beauty. First he says we are in love with a single person
or form; then, as the soul becomes wiser, it realises that the beauty in
one form is akin to the beauty in all other forms. We are released
from this mean idea of beauty in one person or form only. Our search
goes into the depths, and in this second stage of initiation into beauty
we pass from the beauty of form into perception of the beauty of ideas,

and at last are led to see beauty in its very essence.

(Ibid., pp. 104-5]

PEDESIC, =4« 4 —DEFEIZT S b YOS P v EEOENE
BT, FROBEAELENENECOBHCEILEL, MR ZER
DT (ie. “ dream consciousness” (LT pp. 301 & 326)]) % #ET 5
LI > TEHOBNAB LKLY, ZROBLOLL TEIL, — BB
LFE LTHRSBETIOECOBEZ0EERL, FIVRELCTEEZNS
DTH5b, LEkB-T, TNRREWLEATHY, IZOERIFHD
BB T ZEREVI T EITIEE, Z LT, TOXD THHERNTE
AhDT 3151, —BOREKE LTOERKEMEOHEINIEHRES &
HETREL, HEZOEROABENAMEGOEERORIGETET 5
IR BELERCECETESNTNEnE I C EMfbhighiEi
SIRWVER B DEF & 72 5,

236.29/185.16 Gustave Moreau
(1826—98), 1852£Elc ¥ n Y TFE o — LTRIR, F& LTEMATED
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HRMEICKD, WHERTEE LS > THHRNEOEKS SN2 2T LT
DYEREMITED H Ui, MOMERR 7 5 Y 203 VR ) Z6DXAkHOD
EH%%EY, &< JorisKarl Huysmans (1848—1907) %32 MK 7S
WeEFHOIER A rebours (1884) TEALD Des Esseintes cfssin=
ELEO LD Ei3E L,

KRR IR IC—~—Athéniens livrés au Minotaure (1855), (Edipe et le Sphinx
(1864), Orphée (1866), Salomé (1876), Galatée (1880) 15 &hidh 3,

A=AV RCEBE, 24 A —BEVEHRBE—DOEEETH 725 LL

(Ap 22, Y% v FEIA 24 VOCDIEER T AEH LTS (JJQ 7: 4
p- 316)), =Yy brvDxT4 « 4 —DIERICH, “he..was interested,
for the time being, anyhow, in Gustave Moreau, but Monet remained his
abiding admiration” &5 ¥ 5 4 ROFERRLLORATER B RO
Constantine Peter Curran (1883— ) OEEMRBEIN T 2 (MAE p.
187]), 7248, #%4EiZ= o —% Dante Gabriel Rossetti (1828—82) Dk 57
OROBEREIVS K - v 4 v 5F%ECEY, “They (ie. body and spirit)
co-exist, superimposed on each other, by the magic of his art, beauties
which war upon each other in life. It is the marriage of Heaven and
Hell, which so many artists and poets have tried to paint.... Gabriel Rossetti,
Gustave Moreau and many another artist have painted on the meadows

between the two worlds. But none with the mastery of Leonardo.” [LT

p. 275] LA B LT,

237.1/185.2 A. E. has l;een telling some yankee interviewer.

178.9 0 (FE) B LUBAKREELS pp. 97-8 & p. 116, n.87 2RO
T&, ik, ThitkEMN—"Wall(wal] [=Well), tarnation [=an
expletive ; a disguised form of ‘damnation’; esp. in phr. farnation seize
you (EDD)] strike me!” 3 ¥~ @ 35f9% [(ie. Prof. Cornelius
Weygandt) IO >H T, ¥ +—10% TR LLHELEOTE,
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237.3/185.23 the schoolmen were schoolboys first
CNRY~—Y Y OUWETH B4, T4+ 4—p “All the rest is the

speculation of schoolboys for schoolboys.” V5 E#AZF T, Dana

(235.23 DEHR]) D 190445 A5 (AIFIS) KiBHKo=zs/ ) vt vox
v A The Breaking of the Ice DhORBEFIH LS D—

The age of the saints has no doubt more of what we may call a
personal interest for us than the ages of the Greek artists and Roman
moralists, inasmuch as it is our own tradition which is there in question.

But we are men conversing with men when we read Sophocles and

Horace, while we have to conjure up our own past selves when we read

Augustine and the Angelic Schoolman (or, to keep up the metaphor,
schoolboy), Thomas Aquinas.
(D p. 14]

MEOx Y F v R, /+¢vx@+7r4vz®@ BRADHEASS D
T, EHEHEEOMCAAREONEHTILN, TV 27 1 % 2
{180.18 @ (FE) B 727 4+ % (69.25 o (FF) £2K) oM
FEIL SO FEDIORAGOR, DE VWS FROEED BT
MBEOREL F-oTLE o EHRBOENPDS, 23 F7EEHLN LI HAF
(ie. “schoolman”) 77 4+ A TiE7E<, &% (e “schoolboy”™] 77
AFAREVIREEEFRE BV TIT AT ARXRADT I 4 F RAEFI
L, $3T2A -4 —~DEELREET LI, EANCHEDORER
speculation of schoolboys [i.e. Augustine & Aquinas] for schoolboys
(i.e. their readers)” ICEL 2 BRI LM LIzd D, 3 BAHA, RAF 44—
YRITYRAMFUVRAOEBEEZRAL, TNEMENICEBREIELT I 4R
DXFHETLHEDT, T4 - A—DEENPSLZ/ )Y YD O—Fi%R
WL, ZWEBFICE ST, T4 - A —OHFRNTEIHTITVDOR
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BOBRBICT B,

W, V-V VRO S P OXE DS =< RV b5 The American
Scholar (1837) o th TRMHIHELZ VI LD —HEEHRALTHS
(AIU p. 154) %5, ZNTRE-HLOWESBROUL VDN TH LS
I EITIL B,

237.4/183.24 Aristotle was once Plato’s schoolboy.

At the age of 17 ke [i.e. Aristoteles (384—322 B. C.)] entered Plato
[i.e. Platon (4297—347 B. C.)J’s school [i.e. Académia=*“ the school or
college established...by Plato, probably about 385 B. C. This was organ-
ized as a corporate body with a continuous life of its own and survived
down to its final dissolution by Justinian (i.e. Flabius Petrus Sabbatius
Tustinianus, 527—65, Roman Emperor of the East) in A. D. 527” (OCD
p. 1)] at Athens (ie. “a place near the grove of Academus (ie. a
park and gymnasium...sacred to the hero) about a mile outside the wall
of Athens” (Ibid., p. 698)], and here he remained to the death of Plato
in 348--347, first as a pupil, later as a ‘research student’ working in
comparative independence. It seems likely that in the study of zoology,
even at this early date, he struck a fresh line of research. [About his
relations with Plato unfavourable rumours were current, which may have
had their origin in his subsequent opposition to the Platonic doctrine of
ideas. That he arrived pretty early at opposite opinions, and gave
emphatic expression to them, is quite credible. This may have been the
occasion of Plato’s comparing him (so it is said) to a colt that kicks his
mother ; yet Plato is also said to have called him ‘the intellect’ of his
school, and ‘the reader,’ on account of his habit of incessant study.
Comparing him with Xenocrates (i.e. X. of Chalcedonia, 395—314 B. C,,
head of the Academy from 339 to 314 B. C.), he remarked, that the one
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wanted a spur, the other a bridle. On the other hand, Aristotle, in one
of his writings, combating his former master’s theory of ideas, lays down
the maxim that friendship, especially among philosophers, must not be
allowed to violate the sanctity of truth; and in a fragment of an elegy
he calls Plato the first man who showed in word and deed how a man
is to become good and happy. (DCA pp. 67-8)] When Plato was
succeeded by Speusippus [i.e. Plato’s nephew], who represented a
tendency of Platonism repugnant to Aristotle, its tendency to ‘turn
philosophy into mathematics’, he left the Academy, along with Xeno-
crates.

(OCD p. 94

ZOBIBDAF 4~V ETL c A —BIXUOZ /Y Vv EDPDEDE
BETEE, TTRAHPIDOILESZEZRBUTT Y R M7 VANEERD
% ms i, George Berkeley (1685—1758) AT MK 2R & 1
(% 3 @S5 LUK pp. 139 . ) XF 4—UVid, =4 4—
MT T+ VIRERE RSO DL LTEDM - SVDEZZTE
TEEPVTRL, BEANOETOUDWLEHEZF LIOT, »OTTA
c A —OFE R IVEREER NS S, BRIz Y YD
EEAVALTERL > ROICRBRH S, HRTYRAITVANT T +Y
DEREETH e &, TUTEEDT 7 bV ERHRITESTEVIEED
REFFIE 272 LHBODH LTHIRESOUEZHET 5, chick
LT, AEREBAOEELZFAINLTS ) v Py BRE TS, “..(Ars-
totle] has remained so (i.e. Plato’s schoolboy], one should bope... One can
see him, a model schoolboy with his diploma under his arm.” &, 7Y X
FFL RO CHERETH st AT 14— (cf. “I might find here
one of my pawned schoolprizes. Stephano Dedalo, alumno optimo, palmam

ferenti (=For Stephen Dedalus, (the most excellent student,) who took the
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first prize).”] ZH 50, HOBREBRZIHT, X714 — 7 Vi3S
PEBIKZRELT, 550RMEL, 530RENFETEIFT, Whikd
HOZWEFCODURBOBTFICETITHELEZE2 T 5N, BEOEEY
WLOERLB, € LTOFIK, WIWHRAELT, 4 « 1 —OWRIEHED
T &, HEHR L TWic The Theosophical Society mz & (x4 « 4~
188B84E DR Z DREICHERL L T Y v MITHA, 18984 3 ATl L
T3, TLUT, W2RAT ) XA 1904 £ 10 BICHER Uze L7chso
T, UoEB%IBT1HY 2 “Bloomsday” o 1904 456 16 HiCi3 k%
KEBRB S oI BB, 188, COROERRERICOVTIE, B
KHFEL6 pp. 94 ff. & BIRHKES0 pp. 99-100 2BWOC &) 2%%, b
A0E RN,

HLIRHIL, T3P VETYRANFLRADERIBBFOT—ELTEL L,
Va A ZAREBERL, UDFSIE LT BN EH LORARICEA S
NEMEBERTE, COBEDOEEIL Scylla and Charybdis &13 5T 3
[JIMII, facing page 48 & DJ p. 227), i Odysseia © 12°%7C, =
T atVURHD—fTOR-TMBHED 6 ARKD EVIBFEEZFENHS
b LI BRUCEOMT, £CITi}, —HOEEDHEIL6 DD, 12
FHOBYR &+ 2 v —5HEL, TBOHAOEEDTICREBZ5 LOEED
AV 2T T4 RPBODZ, TNENLBEHE DG EOKBEESS & T 5Kk
RLEEFBRATNE0DK, AT, MERZOBEDEDANYBRE -
V=T, Z72AY a7 F 4 ACHEETEHENHITETH B, ZHIDNT
bHEZE&K L, “ The Rock: Aristotle, Dogma, Stratford. The Whirlpool :
Plato, Mysticism, London.” (Ibid.] &8 LTWT, 7Y A b7 L 2D
CADRT 4~ TVRRF 2V~%, T, 75 b VvONBICTIDZL « 4
=& TV MYBAY 2T F 4 RTHBCERRLTND, TiE, FHLO
AT 2V ARHENEVD &, COMEE RS EIERRIC, NEMICE
TERE-TT oI TN—AZDVEEND T &L B, ENEBEETIZ
EHY)TRERIIC “ Ulysses : Socrates, Jesus, Shakespeare.” (Ibid.] & Z%EH



LT3,

237.5/185.29 Formless spiritual. Father, Word and Holy Breath. All-
father, the heavenly man. Hiesos Kristos, magician of the beautiful,
the Logos who suffers in us at every moment. This verily is that. I
am the fire upon the altar. I am the sacrificial butter.

TTRMNAEDIE, 74—V VRBESEHERTZLGIKHYD, Licn
STTYIRAPTFUVANBEROHOBMZRT 5 &1 « 1 — DI EH
EHoPUDREL, TORKEZTETSEC EICE > THRENEHBITHL
X5&9 3,

* 3°FHEE|T “ Father, Word and Holy Breath” &5 EBET H 5 48
[“ formless spiritual ” DI TId 236.26 OEASBBOC &), HITLER
) X METEBEINTOBEEM—K © Fr 5 “Father, Son and Holy
Ghost (or Spirit)” (Matthew 28 : 19] LT3 L &FEORIT TN
%%Z‘.fibv\o b 20T, BXExA4 - 4 —~dHS TS “I was pagan
in my childhood and have grown naturally into Indian methods of thought
and so I must continue until I can see the True without a veil.” [LAE
p. 13— 1894 £ 8 BB BEMNTZFIYF - FUFVEOTH cEALT
VWEEIIFY X PEETRIL, LEB->TH) X P ROEBEORBET
TEM—REERELTOE2 DY TREY, TbD, WEIF L EMMEI
LTOBERELFY X POEMA—ARERBADEZS L, AT +—TVH
T4 4 —QORBNEERSEEHL, TNEBRT Z2DIC, WHIEFY
R MEROBHZEONRT 4 & LTHRTHICTERNDTH S,

TR, T4 A —OWBBBOER[LBOPREZEDENIOTHSD
e DELEBICOVTRAWBERELZRETCER LKL 5, 381K
“Father” TH 372, COHIEOHKICDOTIRTA » 4~ Children
of Lir BT 3FEBRATILENDS, TCURANLEIN=A « /1 —OD
cosmogony MRENTNIDTENEBHT/—
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CHILDREN OF LIR

We woke from our sleep in the bosom where
cradled together we lay:
The love of the dark hidden Father went with

us upon our way.

And gay was the breath in our being, and
never a sorrow or fear

Was on us as, singing together, wé flew from

the infinite Lir.

Through nights lit with diamond and sapphire
we raced with the children of dawn,

A chain that was silver and golden linked
spirit to spirit, my swan,

Till day in the heavens passed over, and still
grew the beat of our wings,

And the breath of the darkness enfolded to

teach us unspeakable things.

Yet lower we fell and for comfort our pinion-
less spirits had now

The leaning of bosom to bosom, the lifting of
lip unto brow.

Though chained to the earth yet we mourned
not the loss of our heaven above,

But passed from the vision of beauty to the
fathomless being of love.



Still gay is the breath in our being, we wait
for the bell branch to ring

To call us away to the Father, and then we
will rise on the wing,

And fly through the twilights of time till the
home lights of heaven appear;

Our spirits through love and through long-

ing made one in the infinite Lir.

ETHLIC, ZOFHIKE-THED “Father” %3 The Dark Hidden
Father Th % L HHHIKIEZ, COHFEFICOVTIE, =4 4 —iC
DEPICS The Free LHET 35, BLUHSOBBRBO LRI OEBE
(visionary) & UTOEERERR -7 The Candle of Vision (1918) Tl
[Op. cit,, p. 29), SR UDEBHFHETRF 41—V Y OLOERKEDNS
Mananaan Maclir, > % DERBILshZER{LEhiczS « 41— ERLTO
2 [Op. cit., p. 6277,

& AT, Philip L. Marcus 25388 LT 5 X 5 i, “ The Dark Hidden
Father ” &9 i3 jtkid Madame Blavatsky (178 : 80 (F52) Bk
BRHEL6 pp. 93 ff. & p. 104, n. 5 BR] OAFETHS (ASD p. 41 &
J1JQ6:4, p. 303), 7245, ERBIALAFPOLHZLIIC, T4 +4—0D
cosmogony (I{r LA Gnosticism CEELL, Zi-faxtZoiisd, Kabbala
@ En-Soph [=Endless, Boundless] % Upanishad mAtman, X3 ici3%
ERIMZE (Theologia Negativa) ¢ Deus implicitus (=hidden God. 2 ¢
IEREEREE pp. 26 ff. AZWOC L] KBTS HDT, “he cannot be
comprehended by the intellect, nor described in words, for there is nothing
which can grasp and depict him to us, and as such he is, in a certain
sense, not existent, because as far as our minds are concerned, that
which is perfectly incomprehensible does not exist.” [(EKp.88] &1 &
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CARZDENR (F5 Y7V EHBERYYRIY »v b OXEPLREI NI
B LW, cf. ASD p. 41] OHRBHZDEHLODROT LSHREHETUD
I TER B BRI,

PIETREE D “ Father” OEBIIAREIIE -7 DI THSD, TR
(bR TTRBIALAFREELT, =4 « / —DOFHRICT LMNT
BLzEiRLED, 8T, TTRELLBB—ELELLIK, =4 - 4—D
cosmogony 37"/ — ¥ Z{/OEFNKEMU LTV, HZLE, #OWLS T
—WvDFERB] &3S/ — XJRD Sophia (=Wisdom] ICHHM T %,
41 “ The Unknown Father ” ¢ “ First Thought” T %25, frid aeon
238.6 i (F5E) B2R) O ThH - & bE30FB T, Pleromal="the
spiritual universe as the abode of God and of the totality of the Divine
powers and emanations (i.e. thirty aeons)” (OED)] m5 0 B % IC X -
TRUWTHEAIEL, “Mother of All” T8 57z, 7555, ZORRIIARK
OERICEDLN, FERORELEINTERICEE2PDL, REHEATRE
ORI ON, —HOBPRUEBEHEDOS LIWFEVL VW EEW-T
o TOWHZEEL, DVTRABOROEEL 720 H & THBEICT
% “Christus” [EREVI p. 237] % LI Simon Magus [=Simon the
Magician] CiE 2755734 (Ibid. pp. 236—7 & GEC pp. 51 f.],

COXIK, V- (246.30 OECTFE) BRI OFHibids /) —v R
WDV 7 4 TIREYUTZOTH B, FHEITLRRRBOETCL-THS
CEZLNIENDITANT Y FEROEHNEADTE S, =4 - 4 —~1iF
C OEHICHBIE O ML ISR EZ A, B Y — v ZBIERTE 4 5t 5
(i.e. “an infinite being, neither spirit nor energy nor substance, but rather
the spiritual form of these, in which all the divine powers, raised above
themselves, exist in a mystic union or trance ” (CV p. 155)] & U T4
dUOT A v b7 cosmology ZRBILIc, BAHA, Y —wbWbDIX The
Dark Hidden Father o 7 WV MET, o & {EEO “Father "=The
Dark Hidden Father=Lir &5 EXBRY T BT LiL B, [ DHARSE]
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