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Criticism of Superhero Movies in Hollywood:

Based on The Work of Art in the Age of Reproduction Technology
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L2 OWLE O EAT X4 Box Office Mojo 12X A7 — % Td 5, i Box Office Mojo, Top Lifetime
Grosses, https://www.boxofficemojo.com/chart/top_lifetime_gross/?area=XWW (2022 4£ 9 H 26 H %)

2 Box Office Mojo D7 — # \Z X BEHHAMRTH 5, GIHEMEL LT, ITNHOBE O3 HWAT A1) A
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3 Joseph J. Darowski. (2014) The Superhero Narrative and the Graphic Novel. Critical Insights: The
Graphic Novel vol.1:3.
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#3 JEL : The rise to prominence of the superhero as the dominant generic basis for summer blockbuster

films in the 1990s and 2000s is the result of a diverse array of causes and influences ranging from

developments in computer generated special effects and the synergistic business opportunities stemming

from the conglomeration of media industries. i3 : Beaty, B. (2011) The Blockbuster Superhero. In The

Wiley-Blackwell History of American Film (eds C. Lucia, R. Grundmann and A. Simon) . https://doi.

org/10.1002/9780470671153.wbhaf090 :2.

Jason Dittmer. (2011) American exceptionalism, visual effects, and the post-9/11 cinematic superhero

boom. Environment and Planning D: Society and Space vol.29:114-130.

6 BERF, MM EHRIEEANWERENSE (AAHR  A— - —a—WEFD72) Hh ADL —
O—-ar7 by A)], WIAERERY:, BEEERL, 2013 4.

7 Jeffrey A.Brown. (2017) The Modern Superhero in Film and Television: Popular Genre and American
Culture.2-5. New York: Routledge.
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Db BHREZMEHT 5, DL ZWSLPITIHREIRVE D, Gl Ehr2RREREOL

9 Felix Brinker. (2016) On the Political Economy of the Contemporary (Superhero) Blockbuster Series.
Post-Cinema. Theorizing 21st-Century Film.Online. Reframe:433-473. DOI: https://doi.org/10.25969/
mediarep/13457.

0 ZFA, KL : Contemporary blockbuster cinema’s embrace of serialization practices, I argue, thus
amounts to a politics of audience activation aimed at encouraging viewers to follow a serial franchise
over longer periods of time and across media platforms. Hillll : [i] 9, p.434.

1 E R, JHXC : Superhero t-shirts, bags, shoes, phone cases, collectibles, hats, and thousands of other
products are available everywhere. In short, superheroes are having their greatest moment in the
Hollywood spotlight and in the American imagination. In characteristically hyperbolic comic book

terms, the twenty-first century is a new golden age for superheroes. Hiil : [i] 7, p.2.
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2R, [N I BB O 0] W), cE, 2007 4F, p.122.
3 Dan Hassler-Forest. (2012) CAPITALIST SUPERHEROES: CAPED CRUSADERS IN THE
NEOLIBERAL AGE. [PDF File] UK: Zero Books. Retrieved from https://vdoc.pub/documents/capitalist-

superheroes-caped-crusaders-in-the-neoliberal-age-4km5g39u5u90 .
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4% 3, JH 3 : Capitalist Superheroes peels back the glamorous facade and shows us what fantasy
characters like Batman, Superman and Iron Man truly are: the horrific embodiments of neoliberal
capitalism. By making us sympathize with powerful but all-too-human billionaires, these films
legitimize the power of the Berlusconis and Rupert Murdochs of the world. -+ that what is hidden
behind the superhero’s colorful costume is in fact the true power of Capital. {14 @ [i] 13, p.2/237,
By VY — e XYY I VE RN, (XY Iy -avsiar ]l EROEKR] FEED,
1997 4F, p.592,
16 [ 12, p.139,



TEROFABROEEIZLA]Y, TN ) DBELRESLNTE, 29 LT, TOXEMMEMBRS
L OMEREEDEA > TR BERIEES 725, TOEMOHERE 2 ), WhIEZOMERD (7Y
T BB T 5, (RUYIVIR [TYT] L) FET, FHYOHR, FWE2ZoNTWEE
AEBIEL72DOTH D, WEROEMMENCZE DL, HILFHRATH S, | P HIZIE, HEewk
DXL IAHATHHEREFONL L L THESNIZEHER T 1 —F ARIZ, XUY Iy 0n)
T TR EoTwah,

WL D & 9 R BB O ZM L, KEICHEB SN WEE L AR L 2 Wk 2 o
T, TO7%0, BHREMFROMERTIET 7 INFERL TV, EXVY I Vi@ L. ik
F 7o, W & D) ZEMISE L CE T SAEE RSN 247, B AR O AT & R Lo
BT NIV THHR U7

RUY I VORE, WHEEMIZF A5 EFEICEEEL TV adh o 21 D4 H, WL
DI, WEHATOFE L HAE L HICLTWE, HAOMBOZE L WX, av¥a—57
574 v A (GlEFCGI) EHEME GBMFVFX) " ofiflTh s, o FHEOFHEM oM,
BUEDWLE D — )V ARA ¥ Mo Twd, CGL BT & VEX HAi h3 B Z Al T v 2 L 2
X VWi, SFHLlR A —/S— —"—WliTHb, TORELOFTHIITHLRBMmERNE LT,
[2001 fEFHONR] (1968 4FE) & [A % —w+—X] (19774F), [A34 ¥—< ] (2002 4F) 7&
EHDH Do

BUE oWl HfEIX, CGL & VFX OSSR REF R %0 CGLEAM & 213, BIEMW %R FEGH
WONEETHLFWO L) ZHEP OB L7 TR 45 b0 (31, R FHA, S,
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TRTWEILTE S0 * VEX Bl 2 21, MEHRICSST250% [V 7 V] CRELEREE
RKT&E2o [VaFvv s - 8=2] (1993 4) MOBREIZORENLBIO—DTHbH, LiFwv
Z, WSHEIZEF-THZTYH, #HRIIAYTIEZ V. VFEX7T—74 A M, BiIZ7+ M) 7T
NV RRERD B, BIZIE, & o JITHIH L7288 A, STORITERLL, £HTEEIRATTL

17 i 15, p.588s
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FTo NARAT 14 TIIHRREMZ [CGI] LIFATOE T (‘HOMMO CGL B - 72" “BALom
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pp.7-86
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2 i) 19, p.126

2 R, KL He suggests that digital filmmakers strive to achieve transparency and generate aura
through high-quality photorealistic computer graphics that build “a sense of distance-through-
proximity,” which depends on the degree of its convincing authenticity or visual fidelity. i #it : Orit
Fussfeld Cohen. (2014) The New Language of the Digital Film, Journal of Popular Film and
Television, 42 (1) :53.

2 [d] 15, p.5940

2 [d] 220
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