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196 — Abstract —

Revisiting Lance Bennett's Osutoraria mikai bijutsu or Art of the
Dreamtime: The First Aboriginal Art Exhibition in Japan and
the Unpublished English Edition

NAKAMURA Kazue

Lance Bennett's 1969 book Osutoraria mikai bijutsu—literally “The Primitive Art of Australia”
—carries on the opening page an English title: Art of the Dreamtime. Brought out in a limited-
edition printing of six hundred by Kodansha, a major Japanese publisher, following the great
success of the first exhibition of Australian aboriginal art in Japan, the tome featured beautiful
colour plates, was edited by Izumi Seiichi, a distinguished anthropologist and Tokyo University
professor who contributed to the creation of the National Museum of Ethnology in Osaka, and was
translated by Hara Hiroko, who would soon be recognized as a leading anthropologist and feminist.
Strangely, this extraordinarily informative and interesting book has never been published in

English, despite the fact that there had to have existed an English original written by Bennett.

I had been searching since 1989 for that original manuscript and for the reasons why no
English edition had ever been published. My search led me to many people closely or remotely
connected to the content and the history of the book, such as scholars in the fields of anthropology
and aboriginal studies, art advisors in Central and Northern Australia, curators and owners of
museums and art galleries, and artists in aboriginal communities in the deserts and Arnhem Land.
One of the people I came across was Dorothy Bennett, Lance’s mother and one of the earliest
collectors of bark paintings and other artifacts of Northern Australia, who had initiated her son
into his long and passionate involvement with aboriginal art and culture. My investigations also
took me to various archives and institutions where I found inspiring studies and reports on the
early days of aboriginal art as contemporary art and its reception in widening circles and
expanding markets, as well as the intriguing religio-philosophical significance of each painting and
the complicated politics over its sacred/secret nature—which could be summarized as “sacred/

secular copyrights.”

In March 2019, I finally had the opportunity to visit Barbara Spencer, who had been not only
Lance Bennett's life partner but also his collaborator in their work for the Aboriginal Cultural
Foundation in Darwin. While the manuscripts relevant to Osutoraria mikai bijutsu and other
records in the foundation’s archives must be kept intact until they are officially published or
archived for open research access with her approval, their inheritor and guardian, during my visit

and in our email correspondence, Spencer kindly provided me with information I had been unable
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to obtain for thirty years.

Two well-informed obituaries for Lance Bennett written by Jeremy Eccles, in 2013 provided
additional insight into the true nature of the cooperation between Lance and his mother, as well as
into the twenty-five years he devoted to the Aboriginal Cultural Foundation’s various projects
alongside Spencer—projects that not only helped local aboriginal elders and their families but also

inspired artists from other parts of the world, including Japanese composer Takemitsu Toru.

In this paper I explain, with this newly provided information, the story behind the first
exhibition of aboriginal art and the subsequent publication of the Japanese edition of the book, the
difficulty with publishing an English edition that might have sparked controversy and possibly
raised the ire of some in ways that the Japanese edition never did. In the final section of the paper
I examine a few bark paintings included in the Japanese edition of the book against the lists of
plates and table of contents of the prospective English edition that Spencer kindly showed me.
This is a step towards another paper in which I plan to provide further analyses of the Japanese

edition as a unique source of information.

Threaded throughout my attempt to better understand the contents of Lance Bennett's book
is a fundamental yet practical question: How can you learn about and from others without
trespassing, without violating the rules of those others, especially if you are an outsider and a
woman? Thanks to those I met on my journey retracing Lance and Dorothy Bennett's footprints, I
now feel that the only option is to learn by way of sideways glances while showing respect, as an
old Japanese saying goes. I discuss this approach as a useful tactic across multiple disciplines when

confronting frontiers where conflicting values intersect.
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W O»D5. BNEERT L, BHELHL B2RPIENEFEL07E (P 2019).

PERERICIE, AAREME 3R 2mEVPRESND I LICED, R LuwHHEbdH 72, Ty 7
WAFLDTO LI oTWD, [FEERP DD THRENZIET THo72e TV AEIITY L
YRIZEDOh oIz KADT =T 4 A VbRt 21WDH) b, EZETEREFHTRICT HRE
2592 ZORMEOMmSEFRAZEN TR VF VISR (Institute of Aboriginal Studies)
DRZRE. 7Ly ¥~y s —3— (Fred McCarthy) O.UDEIC & o TEMNITF SN E YN
HAETL ORI OREATHET LA > TRELZ L1274 % (have their nose put out by the work)
72591 LHALVyh— =33 (text) OMfEIZOWVTIZEE) KD R EWHSF LA (F
A MBI M R LRI T 2227257207259 h 2L 3L, MEH L
BHZAIe T—FLT Y FOWMKELLR? FRY—RF5 VA LOEFZI LT, PhbEZl
NBZEHEH TN RWZEAH ), HEIHHE LA > T4 DR RO RZIEE oV, Ty 7L R
X, STETBMLCEL [V F=— ==V 7 - ATV F] MIBEOBNL (Eccles a) Tlid7%
Ay TRYYFN - T—=bF - FALZ MN)=O7 2 T7H A Mo a—ARFE LRSI o
JBESL (Eccles b) OFHIZ, 2THFHWVWTWw5,




206

Lance Bennett was one of the more enigmatic figures in the very conflicted world of
interlocutors between Aboriginal and non-Aboriginal cultures... neither an anthropologist nor a
dealer, but a heroic warrior for tribal people against insensitivity and lack of understanding in
the south, against the assimilation of traditional culture, and for tribal arts. But whatever conflicts
Bennett may have had with the Aboriginal gatekeepers down south, the mutual empathy and

respect exchanged with the Big Men of the North (:*) was unbroken. (Eccles b)

W% 2 EBEPNTVEOT, BHOLR VLI LT, L EELLOHN (-5 DOrE
LTiHT 5, SOLEPHLWLDOPDIEDHESINL, A—APTYTIIBVWT, Y F=—, X
WERLVY, FxoRF, TTFL— FRrEEERETBHLANTLO [FH] &, BEEREO S
HEMICHIZ, BVERIIa=TAPNTEL. BWITC I o TEATLY R LD LD B2 v
WRWERE 4 MEHS (1] &, HoOE»E R ERE - R [HOBBFE] (o7 R
VoOMFERZL EDOF W] PRICERTON. TITRERHS IR TRV, XAy MTIRTRY Y
FSALZE O AWHTE, $74bb T H 7 3 X4 & LMY & BHHEEOMRIZB W T, Sk
RO ONTTRGE TP AY ZTORWEGO, WHZRERL Thord Lk, FREZ,
F—bF—N—b ) 2 EIXEWETREHFHRORRICET L7 L —2&RR LTS, BIZENRT
AAHLOMFIITE 2= L72E Y P EDAADBTIVE )R T L Y TDF— b F—RX—7b % D

IR EDESIELNIE HloE ZAITE (BF 2004). AAMLRLOh2b ) H7z, A
@ﬁ%@%b#tf‘&K#WﬂK&f%éN%#(L#é&éﬁﬁ%ﬁfﬁﬁ%ﬁtkuﬂuﬁﬁ

ETRETHLVEIRKRTHA I ) FZ02EENL, DRICIEMZE L HREAIT RV,

[F—=A 5 7REEM] ZBELHARFERELSZZE, COX) Lh/zbTHITE 2072,

HETEhARMB X E BARBRRROBICR Z 535D : Ehk 4-5, 5-6, 135
z 6

BRHAR PGEBUR IO FEI E T FRONAPEAMICE LT 2030 E 2 2V, BT
MUONANEZLBEEH L. RICLADIZLIEHAGERT [F—2 M5 ) 7REEM] 252
ETEDLDRE, W= NTOFW 2 THE L EGEREROFME K (KT L ofEE. ¥4 b
V. BHEONR) L. HBik$ 5 HAGEMBREM 8% b LI LG E R % MR o HAGE
REWMOELADLET, LOXIRILBDLRDLON, WL OhORIRE BN Z & TR % R
ATz,

[F—=A 707 KMHEN] OMRE ZOMHIE. [7T—F2F Y FEE, Ny 7780 —FJF]
[7—=32AT Y FRREE, ZV—bE] [N =2 MG, AVTAVE (F4 9 4)] [deF ) —
A, ALEBEIRE EEEAL TR ] OWHIR T L IR ENT WS, o 72MiiE £ 2. 4% 0 HEMGEI X
B A MERK E BRI ICREREREZRE L LT B L mBEO M S X 45 (ZH—H). 56
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135 %2L)HIT5,

CITHOOTERLIZEHONEHAZLTBI ),

CO—NAEZAZAEOZLAHE LN =NT - ARV —AED T VA - Xx v M ERICIE,
T A LS THB OB RO R TE 2 SHoMETHEZ L. HREES L, HAFHERE O
BB G ET->720E, ZO)bO—HTHb, TNxLLFICHEFERERZ WL EM 589, EMIZ
IFMEEZOFIANRCEIEDVHRETE, REXLBIDNLD, T TR LTFOKRE S - (iiE
e = VEIN L SN, HRFINOIRREAONLZEEX AL D D, ik L7zl ) EofIZIZHAR
EOWRRLD D, ZOEFERERONFICOWTIX, BIRTEMME ZOEACE L. RIS HAE
BRI E R 5T B h, L) IER L. ZRUHAOFICOWTEER L2V, ThEHF
THHEMTH D FAATHIICHERE L TW R WLERHEREAZLBREEZHR LRI BV, wEng
% 01%, EFHRBUFERONFIZHAGERE M L Tldiwv, v 27

PFEMUERR O KB IE— L, b 2 HARGEMIE— =T, — R 2 EEFERDIEF ) % v, La
L 2R L Tw L e, Mg OERBBREIIZIER T, BARERGETHR (RO THab) T’
FERRA HBRAL E RS N MR ©FL L. T LA HARFERDIZ ) 3% v B L 72 3e5E U
HAGERICEEANON TV S L= — 7 AR ER Y — FEFHION TV L@HEHL H -
720 HERIEDEHAL D) BDEDDDORVHA, SHREFERA-E LT, HABTHRS W
[F—=2Z 57 REEN] ONETRTHFELTHD D LV REZRZVOTH S,

IN=ING « AR H—=3h 7z LI LT N7z THARGEM] CGEINEDBFITICH L. ThpLh
TORRGHNATEE LT VT 7 Xy MR) OBHFEOHERONR—ATH 5L, TORIIE 1EH
%o BSR4 MV - HARGEBUS I - HAGEMNE 7. S 512 L TE R L7 [SEFHERAGE (Not
inEE)] &V rd b, 2F ) ZORKIGHATERDKIY A b % 45O IZEI I % LI AT
Ty TTF—=bML72bDOT, ThE HABMSETHRZ WL JECR EDLTICRE T, Zhzitic, BEfl
o4 - - H MRS & OBVEWE R - GTIE L LT HEMGERLO [F—ZA 5707
KBHFEM] ) A P ERRICODERET 2L NSHROBEL 255, ARTEZoRITH%
N I

7 7 A VSN PEFERUER & 35S, AARFERO SISz Fdrax v vo sy 4 FHERED
Holze MRBEOTIZVLDTORITONIZL VI FERLHOFERTHS, I TIHINHITIEFR
Lave 2O A THEFEDD bEHb LAMELERL 272D DEbTHhTH LA, ZOHiPITH
5720 THOAFRMPMHTEZBZLDTH L LV EHE D 572, DEDLET, FIRTT- LR
2o TCWEIICOWT Y A THEEZRA L Thho/Z &%, ZZICHXRZTEL, howm%
TEMR LI TFFEA YAV —] L) BHOMEH A2 ERZ L&D, EEILV Y TIDOILIET
o (hH 2014), TOBNAEREZFRBASEET 20T, [HHIIMEDSEEZ LD, MEIFEPAT
B BEZDLIENTETIC, MEKTRESELITHIIIORRLV [HOH VIV =TV
o 1] (XA v b 34) ZoORBOVEZEDEZIE “Him all right” Tho72o HAHIFE, b7zl
bORRW, EREDOHMED DS
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DT, $TCRERLZLOLOEHS H LA HHo 1) M, 2) @#HELikEziK s, bd
PREIDIDIZZDIIRLDERNETIOIZVEENLDLOLLELNE 2 LS, U A
MEL M 2L TV E ERICHPIEL 2D 9 20055 29 LIHIE» SR SN 5. 58K
B A MTIZEFEOBH WIS LIEII R 505, SHIEI N2 E & EFEIRLIRARIZE LD D,

1) H#
JECR (Japanese edition contents revised) HAGERXIMH R OUETH,. HARGERGET H Kk
FTBL72EBY) ZOHREVLY A M, BEGHE TV 7 7Ny MR THAGRBIERX RO 7 —
ZAEMA R L TH Do TEBIH IR Z BLEFIC AN ZZETINT, IO —EICTERERAE R L iEit s T
Wb,
KE (Kodansha Edition in Japanese) HZAGE

WAL STITH A O HARFERANDOF 3 KE O30 b LI1Zitd. JECRZ KE £ &hbtE b
&L HRMWE T, EERR YA DVICERFEDPADN L, TIVT 77Xy MR PIAHLRBMEDO S &
HFRERLEZEITNVT 7Ry MIEEIEZ 2. H5WVILJECR R EM (Fit) 12dh-> THFRIZ R W
BB G, BEBHADOT VT 7 Xy MEDZEI NI A FICEEMWRZL5XED, DR, &
WO BEIE, ARVR T - BRI AR RICBMTEHW - EERA V¥ — % v P LOERE B L
ThLOBEIETRIZCAETY, [ ] 2252,
EM (the contents of one of the English Manuscripts) il b5 A

FEACHIA L 22 WFERUE R O H ke = 2123 JECR L1357 5 MWL 20D 5o
OM (Old Masters : Australia's Great Bark Artists. National Museum of Australia, 2018) [4—)V
F-<2%—X]

oGRS a7, CO—ZF—T 000 —WEEAIRF Y Y RXFDF =X b F ) T EEY
b2 RES (OBEHEAKN) D7D E N, ZoMIEoZM bR 2 5eE
by A ZEEIC, WKW [ER] 72502l firh7-Wikobz &d 2 oM
i, FEHRERONA Y b ab sy ya v b EMANERIENTE Y., [F—2 b7 ) 7 KEFEM]
WEkDVEME—DE D B Bo 1ERY - MEE - 707 4 — VR T VA - XAy MERROITHE
ATELHBNREREINZERTH D20, 22T 7

2) RMORLHKIE - L&

SO RIS (EM % JECR TFZNE) B, Shafhid) . Ms X O3 0BRE ;
EROBAGES 4 PV FROA 5 5 FEEME#4 . JECRALROEFS 4 bV [EM AT fi s
Yot S AEDEL]  JECR AROMEE S MBOFRLAEM 2L OM 2 554 S h i ] ; M
T % LOBRG IR HILE IS ONE LIGIRE ;. JECR ISIGEASIRE BKT % “Not in
EE" L) MEAitb I NG s il (Tomotfie a x> ) LT, ZOBICHHRE il
Ly DO TR - AT &l o
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K45 (EM 5-6) p.20 By 7 OF2rul FoB%Z F3 KV Male and Female
Namurrordo, Malicious Spirits of the Stone Country (A b— « H ¥ M) —ORE LRGSR, F210
V FDH ) [EM: Namurrordo, Malicious Spirits of the Falling Star (74547 EOMELEE, F
21 )V F ] / Naiyombolmi [OM: Najombolmi]

[FAIURVIE [0y 7WFOKREL LA /T )VF—5—)IIEMTITr =7 =llOH\72
Zht /=0 TV— 7)) =D LHENNTIVBTEENZ, | 2o [uy Z7#)] Lw) ok

B ROF — A+ T ) TIALE O (228-9) ko R M LRWEAT OMBZD . H
MEWE TAM=Y -y b)) =] ERENTVIEIL T2bbAADL VRO MIZRIF#E RS
LR E DD L. AAARBEL, BRLPBETFEI 2o 2RREEETELREF /I VRV I
Lo T AW EVZITE SO, 2F ) TE—BAFATH ) AL HALFATLH 5.

T Y AEHO [EF] WTFA IRV IZDEDL)IIHEBEL TS, [RETHIE > 72/
GHE, FAIURNVIBAFEDTETI0RMLPVEANTH D WO LRI DF VKIS B Y
LD FErhn, EEIIZENIER S NMAETE LTS, IR o0 EFL L > TWT, &
CEICHIRER T2 T84T 5, OR3P LERMICRZ 2B EETH Y., fildIeeE
R Z D BT, £ 0) EEHEPAELE ) DAEFETHL TV TH, HEBTHLTWT
b, B LRICRFCZI—FETDH Y, BRILLLZNEZHELATHL I, | =T -
K25 =X] TRFAIFENVIZUTOI)ITHMAINT VD, [FAI YRV IBHELLE
BHERTHY, TBEMOMETTOH D, SHICTIES LWIFA, e LT E L, %
DHEHTHENTI VT4 [COMBTICEINLZRMOM] - Fr—) 32 IhHETWVhH,
FAI VRNV IDOEREIA A W ENARTHRS 2 EATE S, ()] (FHER. OM p. 215)

T ¥ ADMFHFNNIHFE ORI EDD 5o BIEE LTOHRIEORIZH ) 555, — IR -
THESTWD L) B Nx DRIRDIE L SN B LB, EBOAD X)WL, T (ZAUTFBUIHE
THIE LR ), BHBIENEHRNS, ERTHSEERMAL L TEET LI PTE
BoTbe TATIVYZ ~ FAT AV TICBVTH TS OFBARED Y 2BV L ZRODLE
A bau =7 VHEEDEDO I S AT, Ty A0z LASHITHEICR L Sh b,

— 5 THEAEGE] [HiE] L vo2iRiEiEB % 5 < pidgin English % vernacular language MR &
BLbONDD, WETIHMMENLEARINLES ) THLZELIORDY A MVICH B [ AKBHIEM
EVHZEIFD, WETEDD R 2. L LYROEREE LTEINSOHFRIENZEXITE S
THL LA [HFIEAFEM] MATOBMEICB W THMINEEE RIS ro/eF 2605 (BRI
161-162) o VAL O ML EHZHATO A=A MY 7TH, L )BHBRICENNRBEIVE LD
I, BER SN TICHO SN TV 5 720 ZOBRIE $ TIOR & 72 BRI 5 0 25%
LY TOKAMD ZDOb oL FEHLDIODOVED, 4 ) H TR W BEHE (Yirrkala Bark
Petition, 1963) 1294 ¥ L7z R#EBA. TS IORIEEYTLYTTY -V AILTH LD
B——REIHAERGEE L ) FLEREEZ TV 2bITTH S,

ZHOROLAN, BEDF L FEfez R (KRS & [F—v k- <25 -] 128
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FENTWVE, OMTRFAIVRLVIDHDTILZ T V%, Stk FBREOREIDH D
(Bardmardi clan, Jawoyn-Kundedjnjenghmi language/about 1895-1967), & K®D [+ —J)V K - < X
¥ —Z| 7ua7 4 =)V EES (Yirridjdja moiety) ditLTdHbo —h HARGERRO/EE 1 HiR
2 B SEE AT, Sy Y A3 EHD. ATV xR LAY F Y (OM OFEGE#D T
(& Yirridjdja). 2L C7 27 (ZHLDOHEFHEKD & Duwa). TD =212, A& 72 THR Wb
RE2RWNT B [FE (moiety) ] YAF 202 @Bzt L TEry, BF5 IE Jawoyn-
Kundedjnjenghmi OEFEABS [7 V=4 3] Lidd iz, TOMBEALICITEBMOER T, 5
FoTwatEbhs,

HAGEO G ELIEA—ZA P ) 7THRAERBKEDO Z L IEEZRTICEL2EAMETH L, TVT 7
Ny FEHORES)ITILELE ERLTELEPHRL) 25 TRORDARBEETEI RV, T4
IURNVIDOATNX [F—IVF <2 % —X] Tix Najombolmi 127 > T\ 5, [HHRIZMEE, INE
T it BMRETCNThOREEERY . TEHOMAPVHEZR E2SH, [IELW] KiLoNY
I—3a 3L EL) B0 7V ATHGTRENLRE LTV HIIZIZ, HODFE VD [HF]
PHOLN TS EHNWTWD (XA Y b 195). ENPHETENNTENPE Vo ZHEDL HO,
BIRFEIME TRV TOLESITTVANRT —FA LT Y FOBHLEELELITo725912, HWD%
23T B, HHIAEZD L Vo2 abd s (19). NS DOAHIRHEZ V—7, a0z iLiE
LI LV,

W ETHRWI LR, LHEL V) RVHBIEL — A M7 T ERINDLKETHEGZ A
TELAAD, 72E TR EY B LR SEH WIS > 722 L, 2R 03 bDds
PEOFEHICIE, 572 B bRV, LTV RVONFMAOHEILLOKEICL > TREDOLETH Y, X
TS5 &9 127% 2 725K =IO E R A S5 REIZZOFHAAIEHL TV o z0id
HAZZOZ O THEBNRERE 722 L 72, BHEIC#RNL L) 2l e2HELDIF, 22TI
ADIERT HF A4 IRV IO [MERICEODLEH] 25 BN ERTHIZ [IELw] o
HNEIERLTCVBEEBELTERHDLDLVAICIEINEEZ 725 FTHNETH-> T, TLTIDEAIEN
EM & KE. 12 JECR ODEbEDENE LA FZZ EAFER I NG TUI L LW ThH 5,

FYACHL MEBEF AT URN I, EHILIOBOWEEEFLLGEL TN T A4 Vv BID
[REISE LT @Rz w72 Va4 VowIHiZid, AAFORRICELFLATL FEwv)
R, RV Z2ORWHERIE [LThaizaeo] © [HENMI LI ZZEIMTET, %
ZHEEEDYD, RoTVBEMEREZ S L CEOMMEEHALEVES>TLEI ] ), oA
FIZ [THBIHEONY FIA4 PO LI RTITKRELN] 2o T, REXZWL2ITHTID .,
B, HOSOLREHT |, PNSRRALRD7, 2T EM OfEMEIZIE Falling Stars & W) FKBLAS
BHENTVWEDES S,

TR E DS LR VWEIEZ D ZO6%E, U EHVZYDF 43 VR 3
LOII2=T A DAL, [IEALICERTRVEVWE) ] THY LS, COFHMR [F-72
CEUDIZZITWMOENTVE | 19T HbH, ET7VADFRBIFENTVE, BEL L, TNAIEE
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BDIEDH Do —RIGREI BN, DRy b - XA 274 YTk FASLR AL O 4 —
A b7 7 OB AL E . FHADZEMBL - RIBESUEANORBEL - el LM D2 IR U725k
BUEAZZ, B2 OBAEL T, ZOfRL EZ LA —A b7 ) TRAERERO IR D7,

6-7 (EM 89) p. 22-23 faZEnkEZ, 7V VOB L F 43 KNV I Malicious Spirits of the
Lightning [EM: Male and Female Ngaliyure, Malicious Spirits of the Lightning] / Naiyombolmi
K5 D I\ W EREDHEIK p. 22 Not in EE

7 1) VDL JECR OENEIZIE 22 v EM 1212 Ngaliyure DFENA R B Y H Y 2NV, ¥ HY
LV EFDE) LI OFEE N Y HFTRIATLECT ) v & LzHENZ, BE T v A0 OEFMIC
HW7ZZ3Nb0h, HB5VIFHAFRETEI Y THELFIFAELDY 2T, A THEITFIEV 7 L% b0
HWEITVICEALSNBER D H 200, Y ITEREETIVIVE LOND Lk,

KEM3H O [#ICE2ob 2 EH] MiZid, SOXTHOLONLHEEICOVT, 2HIHMEINTWA,
[BEPSADITF A )DL OEEZTVLHELED, RE o TWD, M, WEND |
BLEHEENDE, HOHIIEZHY) > OLIMEOANETH LS, TOBRNG~YHY) 2 kI
WHOTALT, —BOBLIZKRZRNTLE) [ e~ A OHERCTOEDODbZLIZIEby
50N 2 I T W 2 ORFEHAWY LM OO L WAREIZEWA — 2 b 7Y 7 It
DBGHMH LR L TIEO, BONVHALELERETHLI LTI bhb, DLETITOEE RIFTHE
EHEL7 BN LRI EOBHE EBL0EF o TnEEEDKR—XT, [wH¥ A EZRH TAHTH
EHRLT, BRZTZEH 2L TWE] O72E v,

BRI WIFRI 2SI 6 £ [ CHIC, BF S 2 L CBRINTns, ZhifaHicihg [§F-4
HRBOTVIND, ) =TT — - T =T DEL DNV T N TR OB A O &
W] ERRIZE V) s TYANARL LA [HIHK] THAE L Lo 2O TIREZIIENFED
HCHDERLRINTELL )72, MELWO LX) IHITRD, K2 IRTHROAMEGZHRT S X
ICKRELCHRL TN ZoREE, BALNISRCERZFEO LEDLN L, ZHOKR (Al
FEKD V) HTJECR THFEMAIEI (Not in EE) 127 5> T b DI, fiE Fihs o5 S #ikfil
TE0HTHAIo

HAFETINDHOTLE) IEDDODOLTH LD LIER LD -7250 %2 LT, COHEHMNI
L% 2IHELHE, TORIZHERLZLEMBEELE ), DL ITESWTWS, £
LTINE T ZOMEIZOWTERHED TSI L2 B LD,

FTRVHSI AL TRELRS R Eid, BUbEMIIANTHESL L E=—L LTRTTIEARH
FRBFL L TEZ RS TE RO, L) T LM, HADAFEORZEMIZEEL, Tl
WL TWb, A=A 7 7AEOERE TS 2 ZHEENEOMMRIZOWTEL>TER L) D
ZERZZDIEL VD, ZnenE)n) TE0RRIEE bhoTwd, KUZEOIZEE~DHK
BOERYZ, IRTEWDLACHEELTTEALRHRITBET L2 AMICSE DYDL L) IHIITRELE
2B XD BEMMBEDYD B, COBEOHIHEZRZ a7 VHFOVE»HHH L, hk
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R RERET, B s b, BEINLLDIIOWT, EhERAL. IhdbLALESELT
2227, 2D P TNVEGEAIRBRHEICLTIEWVT W, b LIEEZTWD, ShEd
F. 250V EICTHIETHEEZTIMNIZTENTVY, EIFEX LV, ThUddbot b
TREL B D B B REFEFZ L D7z LIRS o RO —BERM LARD I E - 72Dk, Zonifz i
TFOWMET LIV ETH L. TNEIHEBEORETHH 51ET75

BB ALDOREHNIICEGE T 5 2 2121 £ OBEBATOBBSLE, KHETHL I La
I LzBROPEN LTI % 5 30biE. =2 M5 ) TRERKEZT TR, HRZEOHE LD
RiZoHb, LrLwehiedftd, 2635, MELEMLLZVHDRBOITLE 5720, FEIC
SNEE SN B2 ORDb 72304k (W TOIE JBRD LB L0BEEICH), vl kX
THL L2 REPOBERTH D LIFFERL L TBELVD) o VT 2HE. &5 VIFELnE
ROFICVBEEHEITEHh, BREEOLND L&, BELTIHKLE LTRELODTZRELD, £
N LIRS L L&) B ~OBLEN L) LTOATRELR S O, THUIMEZ L b2 LIdEZ S, M
HERWNDHM R X RV, 0L & EE THRAMEORNEZELIEN BV,

135 p. 182 #7xA7nua—F5—d Lk [EM: The Design on a Sacred Bullroarer] /<7 1 F ~
[Madigin] Not in EE Note: No name nor title given but only “ (Port Keats) " appears as an
explanation of plate 135 in JECR.

CORET =7 4 YEEOF N —H O, F— VO LD TH S EERERMICE S
TWb, YiEE, TLTBELVELET200E THRELR oM [FEHNRELE ZNIC
OOV ZM ] ORFBIZOVT, ZY R [T—42A 7Y FOb DOLEP%DESTEY, LA
VRSB 2 D & B VIR RIC» T TORKO b DL ) IZlbh s ] (X4 v+ 211)
L9, RHICIhEPNSEF 2y U @Y Lo7rvu—F— (HRDAR) ZEFLIZHW. B
25 [I0FEHE TE o2 HONT VAR o7] OTT =2 LT Y FHoZOEMPRHN S hizD
Hd, BEEZNATIEILRLS 20T I E—=F—D L) IZIBIZTD & 5, Ev)H, ZLIENIE
B3 LR O ROERALITE T 5,

HAGERREGETRIR B R ICIEERE A D A PV b e [F—=2E] LZTRLTH D, WFHT [5G
AEH ] LRl D 5. MEEMHIC LIS T4 F L TF7240MTH B2 () e bilm
DIMWVIIRZ b > TWaA ] AWT. Zofaid 11950 FERAKRICF — Y B EZ B AR S Tk, &
PNCEPNIARMD—DTH Do TOLMKIE, ITAFYORELLTNVU—F—DUOEDIBH SN
TP ESbDTH L, BENGZERITEZMAIN T b o] L), HRFEHRTIZN Y
b EHTHIA Nz — RIS 2 SCREAS, MEE R 7 0 D OBALO 720 0E ) OBt H 0 oLk, #ai
DHDEE KD LIZERENDDTH LI EHIN SN TE, HRIZBIZ TR VFL - 7— |
DFHIZ BT, RRBEOZITIEIED SR KU [H#EL] Lz, & vo 2@ RERITANT S
DB INBFE S HECLEDDTHLI LN, ZOBPHIE-EDb2L, A=A T 7THER
FEBOWE AR, Z L TrNHITEW bE 2% v N — 4 EOMIETIE, BHEMEMIERITE L
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DO HIEA S HDOBHRICH 725 IN2 B DTH - To —AIMBIRE D X ) 12A 2 2 THEDIF S A9k
W, BRSO TH B D72,

C OFEHPFERA HHIBE SN D3R E o 728 HIE, RV EEIRETEL1 57259, —LtO
FRIETHE 5727 7 ) VAEO R Z H WS BERBEE O A 5 4 )V, WETIET o5 ) B %
LOETR) VFIVEEDOERIC 72Ky b - XA VT4 Y ZOPNGRE - 7208 g oz
B < Bamdrid. WREROKBGRIUC B L 23§75, O Ry b - RM 54 v 7 L
I, H L EELMEBEOBILAR AN TV DL Z0RICIE, BEEBEOZHEIRESNE, 20k

ZZIICHERT D I LR ARETHELZMERT 2 L) D25, b72LDT R I FIVizl#EE

DOREEL LTIRIELWDDIZEbN DS,

DiEEHIZ &Y HIT72720 THm L OB NS MEDP S CF LT 50 MRS - Rl zodb
DY AV YT RBEACEMOERE BB A=A T ) T AR O S RBE LIS L0 B %
BrOEMIN ZVHNEZELZORDPRICEFH> TV D00, HRFHEIGRD 2 \WE L DBRED /2D
2 K ELMEDOH L BIROED D5 JEEOFEMH R Z M5 2 L IFEFICRUTH Y,
ZLTCLEIERBAITATH LI EBDNDEL ). SHKII&HmE [F—2 7)) 7RHAEN] OH
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