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— Abstract ——
Poetics and metric system in Modernists and 1930’s poets

TSUJI Masahiro

The purpose of this paper is to explore the relation between the poetics including the
metric system and the outer world in Modernists and 1930’s poets.

My hypothesis is as follows: when there is a great change or revolutionary change in the
outer world, a great poet or a great novelist will react. That is, he or she would change his or
her way of writing, poetics or metric system in case of a poet.

I will begin by considering three concrete cases : James Joyce, T. S. Eliot and W. B. Yeats.
One modernist wrote traditional poems and another modernist radically renovated the English
poetics and Yeats created a new world vision.

Although James Joyce is a great novelist, I don’t think he is a great poet because his poems
were too conventional in terms of meter and content. He didn't create an original way of
writing a poem to reflect the changes in the outside world as he created that of a novel. T.S.
Eliot made dramatic changes to his poetics when he wrote The Waste Land using free verse.
W .B. Yeats created his original world vision and made his poems based on it although metrically
he often used traditional rhyming patterns.

Joyce and Eliot and Yeats lived in a period when the world vision was radically changed by
Darwinism, Marxism and Freudianism. i

But in the case of 1930's poets like W.H.Auden and Louis MacNeice, the situation is
completely different. When they were growing up, those revolutionary ideas above mentioned
were already known among intellectuals and had become a part of ‘common sense’. Their inner
conflict was rather what to choose among several ideclogies.

The period between the First World War and the Second World War was unstable in all
senses: Fascism was rising and the Spanish Civil War broke out, among other changes. During
this period, both Auden and MacNeice deliberately chose to use the traditional rhyming pattern.
1 think they did it because they would like to establish an inner order within their poem against
the chaos in the outer world.

Especially when MacNeice wrote Autumn Journal he sﬁbtly changed the rhyming pattern
during the long poem divided into 24 sections. I think he did it because he would like to express
the deep shock that he felt when he visited Barcelona at the final stage of Spanish Civil War. 1
think he modified rhyming pattern in order to express his solidarity with the citizens of
Barcelona.

Thus 1930's poets used the rhyming pattern in order to (1) create order within the poems

to keep a distance from the outer turmoil and (2) reflect changing attitudes towards this turmoil.
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HOBRRPFEICOVTIE, EHOLTEREFRACTEY, MBI 2EHE, EBEEES L
FHITTR12ETH S, ZOEFIERIE, 2 FRAPOFRLRLBOLEL L IHDH 5. FE,
Myra Russel i, 72& 213 Poem 1 (BEEDF) 25/ C, Mo HELRAUT A —%FT, Y
NRAAOHED) 2 — b2 F VPV TVEBEREZEVERPRTWS, 61213, VafAWA YT
> FEEF (Falmouth 75 Margate) ') 2 — F AR EZTALHLELTILEEFEZ T E
ERBAL TV 5B, OV FUOBEREEE HIES A VTV VT Y T8 EV) V1 5 =1 KE
FEMEL) WV a A AR a— FREXLAY, HoREICE, Va— FEREFLTASLC, &
EELEVWEDI ER ol BEIN—T L a— FTREIDPEREL TS (James Joyce
Quaterly vol.18 p.134) .

Chamber Music %, Grant Richards #iZ U & § 25\ D5 O HARFTHIZ IR % 54 S 17207275,
Arthur Symons #*HR#E Elkin Mathews (ZHERE BTNz, 22T, COFEOFN [
EAET)FRABAOFHD L ) ITFEEDS, L TAEANLID] THEELTwA,

BHOFHETR TALI )

I
Strings in the earth and air
Make music sweet;
Strings by the river where

The willows meet.

There's music along the river
For Love wanders there,
Pale flowers on his mantle

Dark leaves on his hair.

All softly playing,
With head to the music bent,
And fingers straying

* Upon an instrument.

I
i b & EOTEEFD
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= DEF%E Gt Chamber Music \Z#1% 21} 72 G. Molyneux Palmer &\ ) fEBIFR AT, KIZHT
72V a4 ADFRIZGRD &5 GHEVDH 5,

2D HIZ Chamber Music DEHICHZ 2 Tou2ZF T BvF 3, EBE, #rFvTw5
EEIIFABRIELEZTVE LIz, ZOKIE, ER, —EOV Y/ TTL, #EPFERLo726H
STHEDITTWAEZETLE ) FlMIRADIZ, XIV THOKBOBIX T XXXIVETT LT
BELTWEFE T, XXXIV RERICIIBERTT . XXXV & XXXVIZFHTRELTHY, #hidb x
AT LN BFETHLDERBETT,

(To G.Molyneux Palmer, 19 July 1909)

Z O Palmer 2L Tid, 4B TAFEIE-THBY, TITid, 37Tt %E-sTE TN
LEtLro~xzETC, [BF0FcE, KTJEF3L, FhEEUEHET, ] F. MacCormack K
idEbWERWE S, i, ROKAELT, LAZATRo T NB LB OTTH] LfFiT
MAZTVh, BHMOLIE, Vas ARKRER) OBLFT, FIE7T / —NViioiz, 5 7) 0T

FEOHMRAT Y b - VI - IZOWTL Y AV 2%, ar7—WVICb BT, —&% Lok
IAESTDEN, METEKD LR EN-OFER L0540 FhTLEo7. #
OBOEERIZ, O [7=2Y - 7=20F]) 2EHLINVAY - FUY 7 THY, Taf RTEE
BN ZER I ERFFLID, Va A AORBLEIENTLE o/ Vaf AN IDaY I —)b
IZTADIRI0AETH B, 1903EDEBENYI—< v 720720 Th 5,



EVI) BT, Vaf ADEERLARTIZET 5B LUBMIIEA L 50D DHH L D1,
EBEN 7 TATy 7 ALFBOTHDE XIVIREALETHLPERTEI ).

XIv
My dove, my beautiful one,
Arise, arisel!
The nightdew lies
Upon my lips and eyes.

The odorous winds are weaving
A music of sighs:
Arise, arise,

My dove, my beautiful one!

I wait by the cedar tree,
My sister, my love,
White breast of the dove,
My breast shall be your bed.

The pale dew lies
Like a veil on my head.
My fair one, my fair dove,

Arise, arisel!

X1V
BoOm, ELVA,
b EXN, dbERh
wOEIL,
BEOFE LRI, B<.

FLVARIL,
7D ROELEL S,
b EPN, ILb R,
B, ELWwAL
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T a4 RiE, ‘White breast of the dove, /My breast shall be your bed. &3k 2%, [Hdk] Tid,
‘A bundle of myrth 7s my wellbeloved unto me; he shall lie all night betwist my breasts. (4%
T4 B NIEEORZOTEL L, KHEL, TP 5) (The Song of Solomon, 1.14) &1,
a4 A2 ‘My fair one, my fair dove, / Arise, arisel &2 &5, [HFK] (2i&, ‘Arise, my
love, my fair one, and come away. (The Song of Solomon, 11.13). EEZ»5IHIX, &HE5H
Authorized King James Version 2*5T® %, % L TRbIENLFIHIL, Va3 L ADOFTIE, My
dove, my beautiful one, / Arise, arisel/ The nightdew lies/ Upon my lips and eyes. (1L.1-4)" T,
[HF ] TR BIZSRTECIHIE - EEXLEHETH LA, Open to me, my sister, my
love, my dove, my undefiled: for my head is filled with dew, and my locks with the drops of the
night (BT T, #RE, BLVWAL, ROk, Ehiziddol, ROBEIIETEIZD, bzl
DEIHBETHLTD) o [HR] ZFET2aM (REOFEDO—ET) BLINERHELR LI
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DENSEICEERLT ) A MOULOEHRER T L ARRILEDL WL I LD, FEREIETER
D7,

2. Chamber Music Ds5DECH

52T, Chamber Music D—BEOFED P TEAE XIV ZERRTLE o405, £ ) 2
LI L TEPRER ORI EDH D, TOFRDOFORINIL, VaAAHFIILZbOTE Y
DI

FRRRAVEATVAEDT, HRIZW2EELHbETHRAL LS o Chamber Music D
MREHPNIDIF, 1901-19034ETH o720 FOBREDIIUFEIZY af AT/ FEHEW, BRIFEDL
T, ¥—9 Erou7F7OTS—3) FLTI) AT (ERA—A M) THTREZIASUT) ~
EBYVEATITL,

LI OETEPNILMEIE, /I TREVL, VafRbFOI LI/ T TFRTHE
LT\,

COFESHRENL T TORED, Va3 AOMERIIE L TFHELZED Y Tidkv,

19044E 12— 19044E E B2 IXV a A A2k o TIHERWLRET, /TR0 THRITEL LIZET
HHL, F0/FEOHEVOED [2) Y —X] O—HE%EZ—TVafRE /) TER-FITW
72DTHEY, Va4 AIE—IFPLHEATZAT—RSLTT, [YEVAPLT TV - ) Fv—
AWEHF S L VEELEPDPATHRE LBV, BREEZEL TSNS L) FEEV] (19044
11B19H) &8 nWTWw3, 5 - VF¥y—Xi, [¥F7)F—X) #HH$ 22 &% 5 BREE
FETHDHH, T TEEEVS DI, Chamber Music DEFRTH 5,

5y b ) Fr—AR3HICE-T, BRIEEFLLVWIOLZES)—HT, [roMEnT, R
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A AHEEEDOTODEHRO [EEEMROEE] OFR L 45 &5 % Stephen Hero T o720

TaAd R 1905E5 A 2HD Y F ¥ —X~OFKT, FREOEELRKDOTND, £EIAHDY
Fr—RiE, FREBEEZLLIRDTELSLLL, Vad ARAESAITHOFHTIEDKRDITG
CTCERE®-72eBNTWE, LYELER, VFry—Xid, Vaf ADFIFRUIIADDIEN, Hi:
LEANOFIIHR A HFEZIL B VENI ZET, FOVRIEFRAZEVEVIZ LI DE, Va
A ADBEFENET o L RERELZ DT, VAZEELHEITED) ZLIEHREP 272D TH 5,

VF ¥ —AOBFIRL D) vy T —EAT Ao/ L) T, BEROBEHERDE T a4 AITH
L, B2V F ¥ —ADRADEEL LTERALLZZE, BHOY ) — XHPEEMICEII L5HEIC
12, BT HEEOTIILVHRRIZDEE L 72T, Chamber Music OEFOBRHA % Fo Tk
TS (190549 H26H ) F ¥ — A5V aA A THER) . COBOEFEE Vs M ALRS
ZAT—ZIZHELTVAEY, COBEATRY s A AE M) TATF (S —A MY 7H BE
A 5)T) 5oL TBY, [T F—X] OV OrOEEEHETHRL, A5 =A0—
AHEFERD TV D, AF A= ARBINIY a4 ADPKRFT THLZ L2 FOIBOTEER
VaAAMBEREB o TEIWVIES ), bz, BHIOY a4 AT HEBEER) ZLIhDB L3V
2, oK ELT, —MOKDHRENTVAREVEAT, BOROFTEADEEIIE -72{ELS
TENLV, VaAfARb, R A0 AOH|FHREEEL, AHIHTEHEFLROBL, TLA
F o A0—ANEBOTEMEFISH LT, TEIC, 208N 72Eh, Z2HE) EDPIBRI TV 5,

A Z A=A, VTP ZATRIFUFELN, SHICROEFOEBEZRLZ LIk 5,

VaAdRlE, FHEED b0, MoBtr L BTFETREVbOREZR, TTAVRAST
VW) HBHICER 2 %o TWwa, 7—H— VEVXOBNTH D, ZOZ L2 HETHFK
12, FERCA Y 20— A9 M) AT IZ[D ) b MZOWTORROEINIZFRE Lo T3
(19054107 18HAIfR) o LA LIEE LR ORBR, AT &b,

F19064EY a 4 Rld—Hf, U—<DFITTHE, O—<IIFEATVE, £IPHbAFAT—A
ISTAFRICE, IV - D F v — AP oFEORROA 7 7 — %2R 722 &, HBMIFHEDOH
BUIZBAEF RoTLE 0720 T, BEERBEIZOVWTEZ T REEKEL T3, BHEERIC
BELRYRERFLTR) THAHH o #O—FT, 77+ —X] X0 LI Chamber Music H*
H2EELWELE). BIUFEHRT ¥4 POV, Chamber Music (BEREOE) L3XE
NEBRTVE, Yaf ARIDT A MDPRIZALLZWOTHS (19064£10H 9 H)o

F19064E10A 13H DY) F ¥ —XA~OFHKIZIE, 7—— - Y E LV IO B ZEBHL TR
BOTEREZBRL TS METEICHLARTYS, L2L (57 F—X] KBLTid Dloody &
W BEEOHIREED, REEHRIT V5,

ZFOABR®KICIE, TFY -T2 HREIERY Lo TWwh, ZOEMTIE, 4, &F
DNEF % AR T (re-arranging) Y, HABICEREE2£LLE-oTWw5S (1906 £10H17H).
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BHOAY ZAT— R TOFHKTIE, FOIE2HEL LT, BEIOFOEE (arrangement)
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FBELOLNLOPEHEL TV, FNTREL L2 LTLE)I>DT, Sleepnow , ‘Allday’, 1
hear DEMNREWEA S L L TWwh, ERICHEREINA I WIZE, ORI XXXIV, XXXV,
XXXVI OFZH2F6NT WA, 512 Cabra EWI)IFEEEDAPE I, HOKIZANRLD
DPEFERL TV D, EBIZIE, ZOFISMEESNZSH 2T, Pomes Penyeach (1927) OFHEIZND
bNTze TH LR ENRLD, ROV af AIAY A0 - ZAOHEFFHREERL Tz &8
5, EfEEL RIUTHO PRI EED, Vaf RO KHBIMRIZIE, ZH)Volk I LIERLT
W, AY S A0— AR FELDTH D,

T DI906%E10A18H DAY A0 — AFTHDFRIIRXT, WHEDSBIC D22 DN, B
Chamber Music 753‘55%;0:0)0350 TV aA AL, [Chamber Music £\ % A4 PRI AL VO
X, TV ICETHENZL ST, HHEE, REGFLZEHET LI %54 PUVPFI Ly—F o
PORTTEVRIFETIRRL Th.] E5IT, 413, MIEFBLILRMEZ L EWV, BEAH
BLTLEo LML,

FEIINTBEHEE LT, [YEVXOFEEZITIY, FELTIELID, BHT2IHR
WHDIZBZ L OhD T L= XRFHTIERIC A LB ENLETOZ L, [HMEHE] D1
R=TV DI DPEOBHEIMIVKEREV 252 T<ND L [NMEREJEDHAATFT) F—X]
D—FTHb,

COFERBIUFORBOEMPOLEZ 01, Vaf APESTOXEMRERERATAEMGEE L
T, FL I (ZOBRBETIHERDHIE) ICRFLPREENTVWEI L, ZOAIX, WB.
44T ENREATH S,

A x4 VDOEEE, FUAMWBREBEOLLTEL, AFdENEELTE-0BEERBITS—
Y4 Z AL THRBORELRBRL, 20k BMOEELFHTS 2 L% BIE L TEMBIRER
BT B LB, MEER [HEORHT ] B v ) Esthicmb ) BREMIZEET2 2 L %
BT, WMIEEFHICRAOBBELOYy Y a VERVELIToTHFY R MEEBET L &) a#izi
WREELEL (The Vision), ZOFH-LHRBEERTEHFEZHE TN

Taf ADEE, FnEIIBIC, ETHGENR, VUL TOFEEE, TNTRIELR
K olBET, [F7)F—X] 09 ZHELGBIIRDD, £ORENLBARTRGLHE
T, BEOEBYRLILVEER-OTHS,

CORERDEVDL o TRLEZAHIE, —ETELOTLEXE, A=/ VORI I A —T s
eV af ADPHEROEDREEFEEER L Ho

COEDTY a A A%, ERELTOAED ETHIHERITz 0Tz, O —<ORITICED TV
DD, 19073 AL, BRI ZRAU-AORFEMLY > THEREZEFBVTLE ), vl
PEZHIATT I EL, BERLKRKDTV S,
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ZAHLTRTL BE, James Joyce A to Z £\~ P a A ZADOFEMD Chamber Music DI TR S
NTVAEILIIHNTAERNOEFELFIEI 5T b, ZDIHEIZIE, The arrangement of the
poems &V —Hidid ), VaA ADVSEOERONEFEY a A ABHICLBEAE L, TITD
FDIE & A EDHES TV 5 19074E 1 ERRIZ AR S N7z Chamber Music DEEFIRHA ¥ = A0 — A2
b0k L, MIBEEELELTRIILABL, SFFI07TERDAFCHL2hD—EREEST
w5,

COLICLAEBE LT, (1) 1905FDITH AV a4 AQBEMBSRBENTNEI L E, (2)
CHLORD, BIINTAREORBIREINTEY, 1907FR T LD 2EBRO DL £
EDOTVABIZT &R, TEEFEITTWE,

LOLehD, VafAEAZZAU—-ADHEFORN ENEORIIIRLE, VafADHEN
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HIOBETDIN7EI H, »50iddobiidsbYaf AOMLOR.LIE, EERZTIEVED
DORED BABD L PRITI 2w [F7) F—X] L wEZEPNTIIC R VAT A 7T 08
BOWTETW: [ V=X 1B TWwEDDH oL ) ICR LS, LLAESHLERT, ZOIE
BT P BokBhdolzildd, FROEHIEIOTHo A s, TORATHOENTVS
IR bW w6 TH S,

BIZ, YaA XiZ19074E 3818 (BRICBELCidEHETII? &2 Ths) oFFT [BHE
—HFTICE > THNT, (BnHEBREY) EX—JD LI, 20HEFNTGHEFUGHNALZ
EHTED L IEFEBEANTES | EEL TV, |

FTRTCTIHRWICR L, REOZHE EITEVWLLEEL TW0E, Chamber Music D% D%
OFIFTAIZIE William York Tindall 25%EEE L, Colombia University Press 7» 5 19544EIZ B & 1L
AONHY, LhLEPEIEEHNOEY, ZORETIEIAY ZAT-ADPFHT, FHORHED
#L, FREFETIHHALTVAOPRETH S, ZOEIC LT (p99), 1953F 4 A22HDRA S =
AT—=APLT 4 ¥ FNVAOFHRZ, [HIETHEOPTHEEETI—F TV 2RLELLE
AE—F NP HETEDRTIC, BB TEX LTl BB EVIDE, FYati - 74
TG —Thol:l), BMERTHo/D, NTORFETHo720) LIz,

A LIEHED TR AP STWR B LD, Va Al ADNENE XIIBWFR, EEEENH
BRI L, WIGBEABC o-REY, BEZHEZABEEFIZANIIND, TEHZ b5
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Z L THBOROBOERE, EFIZo2WT, »5BFFEEL, Vs ABHOTZ2A5 Y
TIOBEFFAEEL CEOBROERENETAZILDURETH A0S, 210 a4 AO¥ESE
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TS, T4y FeEZE Dinth] CBIT2BHEFELUOL20%, FEELED, NOONE
=) CHAEMNZERREEVZL V) BBSBEVEPEDPD L, 2L, BOZODRE
ez LT, ZHVIHEPRR S,

LaL, =V MIRAP» L BEFEFEVTWbITTERV, TV Y FBEVW/FTHo &
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LML, AEWICELPEL I RobOTEIZIIBREN D 272 b DD Tnventions of
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&, RESHOIWHFELTESZA IO IO VDL ) REREERIL Tz, ) F v MIEN
DEFOFFFL RO T, 192212 ) OFfFEEESH & L. FRCL, 74 Y EBS
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Humouresque

One of my marionettes is dead
Though not yet tired of the game
But weak in body as in head:

A jumping-jack has such a frame.

But this deceaséd marionette
I rather liked — I liked his face
The kind of face that you forget,

Locked in a comic, dull grimace;

Half bullying, half-imploring air
And mouth that knew the latest tune

His who-the-devil-are-you stare:--
Translated, maybe, to the moon

With Limbo's other cast-off things
Haranguing spectres, fancy him there
“The snappiest fashion, just this spring’s

The newest cry on earth, I swear.”

“Why don't you people get some class”
(And here contemptuous of nose)
“Your damned thin moonlight, worse than gas

Now in New York”™ — and so it goes;

Logic — a marionette’s all wrong
Of premises — but in some star
A lifel — but where would it belong?

And after all — what masque bizarre!
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Opera

Tristan and Isolde

And the fatalistic horns
The passionate violins
And ominous clarinet;
And love torturing itself

To emotion for all there is in it,
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Writing in and out
Contorted in paroxysms,

Flinging itself at the last

-Limits of self-expression.

We have the tragic? oh nol

Life departs with a feeble smile
Into the indifferent.

These emotional experiences

Do not hold good at all,

And I feel like the ghost of youth
At the undertakers’ ball.
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Frisch weht der Wind
Der Heimat zu.
Mein Irisch Kind,
Wo weilest du?
“You gave me hyacinths first a year ago;

“They called me the hyacinth girl.”
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(The Waste Land, 11.31-36)



106

Oed’ und leer das Meer.
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(The Waste Land, 142)
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I
We are the hollow men
We are the stuffed men
Leaning together
Headpiece filled with straw. Alas!
Our dried voices, when
We whisper together
Are quiet and meaningless
As wind in dry grass
Or rats’ feet over broken glass

In our dry cellar

Shape without form, shade without colour,

Paralysed force, gesture without motion;

Those who have crossed

With direct eyes, to death’s other Kingdom
Remember us —if at all — not as lost
Violent souls, but only

At the hollow men

The stuffed men.
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Because I do not hope to turn again

Because I do not hope

Because I do not hope to turn

Desiring this man’s gift and that man'’s scope

I no longer strive to strive towards such things
(Why should the agéd eagle stretch its wings?)
Why shouid 1 mourn

The vanished power of the usual reign?
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No, he discovers nothing: he does not want to arrive.

The journey is false; the false journey really an illness
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not suffer:

He condones the fever; he is weaker than he thought; his
weakness is real.
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Still there are still the seeds of energy and choice
Still alive even if forbidden, hidden,
And while a man has voice
He may recover music.
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And history has refuted them and yet

They cast their shadows on us like aspersions;
Propellers and white horses,

Movement, movement, can we never forget
The movements of the past which should be dead?

The mind of Socrates still clicks like scissors
And Christ who should lie quiet in the garden

Flowered in flame instead.
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Will there ever be a green tree or a rock that is dry?
The shops are empty and in Barcelona the eye-
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And try to correlate event with instinct
And me with you or you and you with al},
No longer think of time as a waterfall
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