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(WEOFR] O W) —FAN— - TAIVEFE B OEZE
Imitation in Oscar Wilde’s ‘“The Decay of Lying”’

BEHIRE RNFEHFHR 2004FEAY

e A [H] Bk
SAKUMA Momo

[RXEE]

A AH— - TANVE (Oscar Wilde) ® TEDFE | (“The Decay of Lying”) &, ZH#iaR#E
FE@E] (ntentions) DEEEHLFHHTH S, LHL, IhEERHO—DE L TTRELS,
IITWD <M, DEDTANFICLBARO MHEGH] KB sHmELL TRT LV OIEAL
5, TANFDES T OB%EESL, 7AVFR TAEKEHRZEBT S LS55, h
A EMR EOBWRMB ARSI, TUAPF VAR THEEAT V/FF—E L L THERL TX
WDEH D e T UART UV ADA E 1B Ok 2 R R TERICED, 7 A0 F T
DEEEFEIDOTH 5B, TIWRKETANFILEBAPEELETF—EBPRNTNBIEF T, ZDD
W TR/ [KA%> CL]THD] OD=Z208E» LEEZED T, BRMIIIZO=2H
MEICBE#E LB, M8 LREREZRTDBEO—HATid A<, ABOFE TN EXEWES
THEDLETANEHBEZ TN EPBAOMCEBETTTHE, RARFCEROIEAICH, ARDOHE
BIOBBEIZOWCT 7 F 2TV RFERT LB THH D,

(F—7—FK]) [ARH— - TAF], T8, TES) TRE&], TEAHTLEE

I

FAH— - TANF (Oscar Wilde) DEFsH MDOIB ] (“The Decay of Lying”) &, ZHBFD
BENRNFHOTTeHHT 5D TH 5, RELZOFEFE LR TEMICT 5/03IKE, T4
WERIE TAESRKRBEH->T, #nrE0F 2L TH < ([Tlhey [novelists] find life crude, and
leave it raw.) | (DL 168) < HWULAHSERWEHHIL, [EMicisit 28 ONEEEHL<, F
ERTC, THOB - 7= E XL (Arthur Symons) X TH AN — - T ANV FOWFED (A Study of
Oscar Wilde) O T, KD E > ~%, [TERE] ORT TS L IATHRBENELLEZHD

WZfTR 20054E10H 2 H B Er 20054115194




BEOREYL, TOEEMICEET HHRFICDH S, (The better part of Intentions is simply a plea for
the dignity, an argument for the supremacy, of imaginative art.) | (Symons 19) L2 L, 7=7%E4
MELTIRABIET, TOFRETDICHABELS LI DBIEAD B,

REOHFELIEVDHDOEMOFo 7, MPHIEBENCEATELWERICIZE C3hichhi®
Hy7cdefid &SI [=M7) 330 %5, ChAE—BETHD, Thr b [AE] BIOH
LWEBRICET Sh, ZOBEMANANTELS ZEH#RDB, BEREICESE TA
Bl DRSIPEBLED, [Ef] ZRENLBVRD, CAHBEDOBETHY, JhiCk
2 TWERDLNDNEELADDH5DTH 5,

(Art begins with abstract decoration with purely imaginative and pleasurable work dealing
with what is unreal and non-exist. This is the first stage. Then Life becomes fascinated with
this new wonder, and askes to be admitted into the charmed circle. [...] The third stage is
when Life gets the upper hand, and drives Art out into the wilderness. This is the true deca-

dence, and it is from this that we are now suffering.) (DL 173-174)

M=) B TAE] SOLBMICHHI L, FALTWBIEBEETHLLETANVERED,
Chid, TUYARAFTUVABR DT [ERBALEEEMT 5] & LASHOBE L ZERKNOLDT
BB, LirL, ChuEEMHLED, BYRYRERDITIA LT VADOBERT VFF—H b L
THIICHERL T VDB I, TUAFFUADEELBRL OB 4 ZBREE CERICE
D, TANWFE TE] OFELXMES, TR VAN FIRLLAIEELF—VHRENTHSIE
T ZRXLTANWFORRD <WE> &id, FEIHHL TWDD0,

(BUEFRIY) o L TAREERTROBEBZZ, LOBBEEMNELHRIEL, HHL,
BEVWF o TWBDRE, TOWRTFIHP, RHIBNDZ LOBRWLDDEWE, ZOAI &
BERES, HO0Q5EHERTIZORRCARREDOE >EGBELVWHAKERSLI L
» &R, FEOLVWELEAMTH S, BEAEHETHE, X, ZThIZ0ROK, b
L, BEVCHLBBNINLL T, UE208RDERTESHEVOLL V- TV D
BWoh, ZWDRIEREBICEERTE L E 2800, %, BEREDZ S WhEWALA

R

([Politicians] never rise beyond the level of misrepresentation, and actually condescend to
prove, to discuss, to argue. How different from the temper of the true liar, with his frank,

fearless statements, his superb irresponsibility, his healthy, natural disdain of proof of any



kind! After all, what is a fine lie? Simply that which is its own evidence. If a man is sufficiently
unimaginative to produce evidence in support of a lie, he might just as well speak the truth at

once. No, the politician won’t do.) (DL 165)

TANEFDWD B> &, ABOR> KRN MG LRABTHS, Lo-T, JOFHIT
Efim e L CTiEL, BLAAHOBBNIAHRUADOLRZARELES D, AR, JO8HS
Telim [EOFR | # R LD LTHRATH D, TANFIL TEMITRIT 588 A—FEELL,
CORILE LD B, ThEDL, TANWFRIEMREL T [EMCBT 50 OFEEHEZRNT
WARTTIREWOTHS, HBIUTY TAEI IZOoWTE L, BEEPTTESLTAIVES, A
MTEEZDOLDILHEK BB > LHHARTH B, TDTAIVEHVDI EIHD, AEOFO>KE
HEND M D, RABTORAMPDLESI L, MR 2%, AMOF> AN O
FIETH 5,

TGN LRAITHEAD, EHDEILOHLWCORENL, 22> TRRIC & » T~ ICBER .
FEHETREEONTEL, PR EEBOBEGREHERL /A —7— o7V (Y- FuTuan) &L
TDLIICEELEDTNE,

7SR, BBRDEBMEERO S b TR MBS T 5, - TUARM T UVRATE
BICAE L L OFRIOMBE 52 TWAR, ThERRHC, RECEE LIT®E- T,
BB ZELAEOTFIEE > TB] LT, o HRICZB L, Ca—AbB
(M HORANT L FEHIC L > TEBRZ LD W] LEE L ARG, BRFAZhES
i3 THEBHO—KT, TV L ER] THaERTWS, VL, BEOIALRS
MKERY ] AR T 52 —F T, TXTOHBEDEFER THHHP MBI L > TK
Tl loTERY TRERNL] BEITEVWSIHOEEZTWE, FAROOD
FE-DIEL, BEITBKEHOBEDOS LTREDIDTH Y, AlGH LB DB 2FF
> TWBERTWS,

(Plato places it [imagination] in the lowest rank of mental faculties [.] [...] Aristotle gives it
a'middle-level status between perception and intellect, but he also says that, unlike sensing
and thinking, it is “for the most part false.” [...] In the modern period, Hume asserts that
“nothing is more dangerous to reason than the frights of the imagination,”” and yet he sees un-
derstanding itself as ‘‘the general and more established properties of the imagination.” Kant,
while he rejects the merely ‘““visionary” tendencies of the mind, conceives of an “‘inventive”
imagination which is essential to knowledge because it is the source of all intellectual synthe-

sis. Romantics of the nineteenth century regard imagination as the highest of mental facul-



ties, intimately tied to creativity.) (Tuan 158)

ZO®RY 1+ 7 P TRRICIE, FEOIKE L HICHSL X (manliness) DESAEREINS
RENCH 5, BEDBLZORBAEERT —D2L L TREBIN T, T ITHEEBZ, 5
BRZORRICEDY THE L CERITONTER,

T, EBEICBRAEDORADEFBICAZEL Thb L, BBEITHENT S >OEEICE W TTH
SNTWBEEDICHLZS, —FHRBUTUT 4 #ZDOHFEEFTHEENCENT, O—HEIEBED
EROMFICHET sh, ZOMRICRS LBV ® RIBFERICSVWTTHS, L2rL, b
RRICAZE T 5D Tir7a, D% D, BERMOESIC L DERKOERIIN TS/ AZ VYT
DR L2 BOTREL, RABFAL CHA—ERLICEBEINSLDOLLTEZONEWES
St BHEBEENLLICHAICES, TORKICENT, RE—FRD7,

U7UVT 4 DEREVI A=A VDOTF, AHOBGOIHBRHOLEEELILEbDNhS, ZTOTE
BHEIAR, HECRD 2 GEVER EARDREZ DD OOBERBEPFERIC > T B EWVD
HETH 5B, flaid, HEMEICHD > TWBPELLOY -~ ADOWMR L HELS L ORI, =
DHRED—2L L THITFOh 5, [BENHPFHEINZDE, HAPEICHMET S & xalfEicd
5, D0, BELETHIFREE 25,1 5TH 5, (Imagination is esteemed because it ena-
bles us to perceive truly—because it gives us access to the real.) ] (Tuan 158-159) & + » 7 vitah
%, LaL, B3 [RERPETLFREE2 5] ZTORBENS, [HKHETLI L]
TR BHEEFHE TR BV D2DOH5D7E, COXIICE2D L E, BBEHOMBET ) ORIE
NEFBEIN TS,

MEOTLR | #MY BT B0, ZOBRR, PELLARSCERLEEZERT S &5 2BA
HEOHALMBIC OV, ORI ESICAANZEZHRL TWBEOICEI PO THB, ¥
ANVFRIOWIT, COFEPIKFRICESHIDOTRERL, ABOABHZBBRIC L > T+H5H
D55 LREHL TS, TLT T OSELME, ZORBHOIEEZREL TW5,
TP OABBTON TSR, ThHOFEICIIBECAEZZRAKDL, DVI5rHL
Nz, LBOELIDOBHEE L EDDRE, TANVFRENZEDLDIZH L THEDM0,

AR EOFHR) # AR@H L L TCRUHEAL D, ABOF BB 2WTT A IV EFDE
=, > BT, BEX T, ZDOLDIC, TAIVF L&D TBH] OF—T—F&=2& -7z,
—2o, AECKSEMO T L W>—8Eird [REK], —o%id, BART L AL® TB{HY
THECOIHEND [KAHB)> Tk, ZLTRER, EFVO4ARXEL ¥EMICH < B ok
By /)VTHLHBEIBETATVANVFOBER»G THCY, CO=Z>ThHb, ChHEIEICE
BILHH0, Z0@FhLZhENLT 5D T, HECEELH-> TWAHDT, Z2%BLTE
BLAK, TAVFOED TR L3R ATHESD, ZLTHD OWESLRLZ T BTHA D,
BROBADENE, ANEEEZHET, TANFOWSEENOMBIZOWTH S & LidEEL Tk



T, MBELDR, COMVOT, BHEEOFARBAT EOFER| BEADTANT7F a7
Wi RAZRT T NBE T TH %,

I

HACRZ 205 LNV B—Z L T OLHHLBERLZDDEDES—FTNTLK
B, EWMHBAEEZB S5 L0 HE 50, AFEREMEEBRT 507,

(Paradox though it may seem—and paradoxes are always dangerous things—it is none the

less true that Life imitates Art far more than Art imitates Life.) (DL 179)

T SO, dBAATANFDOERICHOELSDAABRL TEY?, FELCKERT—
X THh, EBE TAIFOEMRL, BEDOA«DRUICEMAROTIVMED THB LV IERS
BB LrL, EBLAVEVAZIOBRNTW S, [ (TANE) ZERE2H 5EMOFF OB
EEHRL TS, ZhOFICEDOS AICIImAIESH 5, (He [Wilde] is conscious of the charm of
graceful echoes, and is always original in his quotations.) | (Symons 23) #iZF 2i¥, TD XD
A5 —VaRBEBTAINVFOBETHELEEE XD, IOV B2 EIRL IV, TEM
3, AEFEBRLICTVANVFLLVHORMICEE ZF—T—FTh s,

Bz, ARTHECHT -5, YHMHCLUROEMERFTHRLTANVEFLLVEED—
D72, TR, HROAAEDH - T, ZNEEHMEL T, dLARZTNICHMRBSINTEHAELN
HEE2ZL, UL, TOFRDEVFEY 47 47 (Vivian) i3, Wil TxhaeRdHiEV, H<
FTEMD > CTXDAERFHL, T4 T4 T V/RAIL LT, POORGHIYY —Falids,
INHBEITHEERE,

WO [Ny F— - Vo —Thl, BEOFIUTOLS THB, [ Thbr T TERFLEE
4 (a very selfish and rich old woman) | %:ﬁ:i’(ht%%ﬂlgﬁ@ﬁo LL, pBPHRENTH
FH, BROANER—FETD, BERIELL, Ho LWOBICHTROFEREL LY, BFRLLT
KA 728, TVT - VO, Fe VT VOHBTRITRAMTONS LSO RAERELI L L
T 7o WREEHEID Ny F—0 X > HHEROFBLRBAF vV F 5 ALNEN, BEDA
HRREEBDLEBYBETHALELL THITFLND,

KICZAHOER T2 —HAK], Za—HAKRECE L INAH B, =2 —WLKRE
DI HFAREIC, N3y, HE (Adsum) | OFEL LHICFEN, 2 AB LV o THHEOTEY —F
RIFADEITC, MEOBBAMOEEHEELUSL EWIFIF [Ny F—) OFEZRSTLEE
THHo> T 5,

ZABIE [N FE] OFF, N FEWSBRORD, bHBHITEVRALER, FHAERAT

— 87 —



WEHFRBICH b L, FHROUSHELHE OIS B2 LELOAMEHINS L, BUC
LU TORVDICLBEDL LT TVFMELENA FR] OFELSEXLED, TN F] O&%E
P55 EBRHRE, B IBAPRTEIDT LR UEIOGENELI L LT, FOB
BRI IAALZRBEDOBRICIE TVFIV] LB N THoTe COFTFHL-TC, L [E, £5%
7£< » B o1, (At least it should have been.) (DL 182) | ¢#iH< < b5,

BEREESRESVOEEFH % Ladb i b WORBRICH EhA T4 OA%E, TR i,
BSRDOMEHEIETIAIAEDLS T+ /5 v 7 TELWEL (a woman of very curious
exotic beauty) | THY, BOFT 4 T4 TVDRERATH S, T 47 4 T VIS NI/
DEARLEFHPBEVICILTVE2DOEMD, BEMICERL LICHFOEEF bbby T
IO 5, WaBld, FARD L TIRNEREAHIVC TR 8, frdbEic, B [#
PTELENTHGAR] B> TLED, LWVWDOETH D,

BEREVDIE, TAIWFRIITEADEAERDEBOHNTNS (B 35 L0574,
ST Bl $ARELLFVIZLOPBEROEAICEDY 55D TiRE WD, ZDESIC
BbR¥BLWSTEThHbB, HABIDEIICEIDRREDL, TOBEN, T IFEO [HIH
DEWRT B ETATRZNIEDSD D,

COWMEDDFHEIDNVTERELEDTAL D, CHODEREENE I ML VST LT, BT VR
Bz bev, EMICE TS ] OUNBHEHOTWAT ANV FOFHRETT LT, BEVEL
TWBDREDPEBNALC LIZBRIEE 25, 4 DOFE R TCEFRICHDLBDIE, TANVEH
PRI L 7 A4 OFlE LTHRYBFTOBEMB, TANVEOEEZBUBOER (2 I Tid/heh)
THLHEVD R, TNENOFED AW, RHORE- /- T2, BEEZEHRL TW50 Ttk
W ChiF, K<E2HEPULPICEZ TS, bLABEOEERS k] #H &0 ThHh
NIZ, BIAET AL E AL TOBF ) Y v B, FROMREHE> THVLEFR, Lal,
TANVEDBFIEEVICH LD, TBROW], = 2—haktEl, TVFUEBLENS FR], #
LT ARV THERODDEWIFRETHHH [HEHD) I HTH 5,

L2 12, CThOoDEMRE, TAIFORBOERNTHS FHAE (the modern vice) | &\»
ZBHBL EEMURCREE S MEROPHTH D ENVDETH S, flzi, ALBROFAL BT S
6, TAIVEORETSH AL T 4 A (George Meredith) OfEREH > Thiv, LL, U4
WERY Y AV —, AF =TV, HEEEs, BIfEEHL RV i 2T BARE IORELEE,
MEOEF NG E B ERETID i 7,

PEDZ aE25E, VAVFRBIITEDRROZMHENTNT, MEEHTELE W
ORBERE > TWABD TRV, B WO BHKHADOZ L EHAL TWBH LWz L5, M8
VIR DOWTEALEE, WA LidL IR0 B RBHCES, flzid, £Eh/YEte
F/ THITRTH - e Z OfFfmd, Bax B THAR EFENZORABZTHEIN TN, Tk
DIEBRMOEARE 2 B, LI, BKREDOHSH, S, KEERT/REDIERICEHESE Y



U7, OO ULcRBReEz A0, NEHI &, T=6] % MBE) IC, 2L TSHESTHVTHL
HEDO—D2TH B, COFEOEMET 5 TEH] KoV Tid, BORAZSHICENL 51
TV, LrL, TANWERT T CERT S B L, ROFEAIMETII LW [RE) KRS
D55 THEIOENRD EM| TH 5, dbAAMDETAHAT, VAN FEERHE R T HE,
MRERA B/ EMOBEM]) OV TBRTW B, F2EFHELLBEDOHSTHEL, MFOX
WOFHR, A£FEOFEZMMEL S DI, BIFES A+ (John Ruskin), £V A (William Morris)
OFREEWBT A FOEBEL—E, 725, I CREVERORAZEE L CHl$ 5]
Tit7e <, §4£ & AMOMNIC, EBEHRMIC, BEC K-> TREBRWICTDNS Bl i, U4
IVFREELTWS, Thi, ARBIO TRBEK] (the desire for expression) &FFA TFHEL T\
5D7,

BEMICW T, EOEBIEI—HEOIRINTATIE, TUAFFUVARLIDRESEADH
— o RRBKBICOE B, LT, [EM) dEic, COREBHPERL D 5B« ATE
RLTWBDTE,

(Scientifically speaking, the basis of life—the energy of life, as Aristotle would call it—is
simply the desire for expression, and Art is always presenting various forms through which

this expression can be attained.) (DL 183)

MBI AIVEER, HICE > THUORED O AT ICHH TN EfFmE, CITRYHIT S
a2 TRDED - OTREWD, ERLAVOE, HOPICLHAHARD [EBK]) Th
2T, FO/DITIIBEORRDE K BEFLIIREMO BT BLELD -7, BTHIZ, U4
WEBRR - B, S%2EELTLTHo7, [HIE) LIABD IEFRK] KETHLOTH
b, BMERTHEO—METRE, AHMOKHOENTHS, ThATANFOES TR
Tidwd, TOEICEZTHLE, T4V FD T AEFEREEWT 5] LWOEER, 19
RO~ % RE T 5 [ZMODOEN] ORICEEL T, BECYT VT4 Zd-TEA
B2 o TL B,

—7%, KRR LIE>%gE, TAVERTANVFOERPBRS»O L TFHEL TWaenwl &
RS L, ThLEBIEGVIKHET I LT, TREAK] B8 LIRMHRAEIN LD TR
WS LDEELELRDLN TS EWVR S, AEREMAPER T D, [FREK] O%%
I, MICHBESNTICAEPEMEREMBELZ N LOHFEEED, TAVFREKNTHWDLD
72, FOERT, [ L2OBREORRAFET, [TAL] & TEM] B&EO, [EifF] H—0%
F ([...] Life is Art’s best, Art’s only pupil. ) ] (DL 180) ¢ 52D TH 5, CDT¢xEZ2B L,
(4] Al 2FRBLL VWD Th, EZLERBRTHAMB LN E2ZTIEDON S22 [HH



K THEHPEDP, TNAHPEBELLWOMBICLENEL, TAIVFDED [Blif) L3, 442
DABBEEZL DB [EMf) 2 WHARKRTEDE D, ZORMERIIOATHHEDTHS, DR
BOLDICEADPERTRE LBfID, B #BAHF—T—FZ 2R [{AB> T L] ThHsb,

Il

""" TBAR) LRBARITAR] LRBAEBEATINAERVELBZRADPL 280, K
A BBl 72 b DD, FNHAGE D> TEIABPZBDOREA DO H LD, TR
AMENDEBINOHFETHDTH- T, RADRLID, £XZDRHGE, RACHE
EEZTCELEZDEMCLBHDRDNE, RHLVWITELRRADEWD & T KEW
DY, ClRZDLDDENSRZHE T, HICHRATRHWEY, EF2RBHLE, LT
ZDEETDHR, DOREEE D> T HDT,

(I'W] hat is Nature? Nature is no great mother who has borne us. She is our creation. It is in
our brain that she quickens to life. Things are because we see them, and what we see, and
how we see it, depends on the arts that have influenced us. To look at a thing is very different
from a seeing. One does not see anything until one sees its beauty. Then, and then only, does

it come into existence.) (DL 184)

FTHRICH» 25 T & (the return to Nature), 2% 0, HRIIRZHAKMTHS (Nature is the
great mother.) LW5 T LICKIBEI L L TRATAHT 4 T 4T/, HlELTEVFEVOFEDHT
Bo OV F /RIS ORIBED - Ioh b Lk, LAhLHECOENSR A o7
Do KD, TREKODWTELRFAIDL LRV, 263 TEMH] KL TEAHINSETH
L h - 7o®D72, (There may have been fogs for centuries in London. [...] But no one saw them,
and so we do not know anything about them. They did not exist till Art had invented them.) | (DL
184)

Zho05HiE, THRLEAALRE, =MHOBEMTH S| (Nature, no less than Life, is an im-
itation of art.) (DL 183) & WS BEIZDWTDY 4 J 4 7V O—HiEH, CO—HixE 2 5Ii3,
L% TB5| (tolook) & [B25%] (tosee) $DEBEVWDAEE, 7272 RS W5 ZEHYE
TALEBFOBEEEE LI TRAZ] LVWOBRBHRITADKERBA-DIC, 7AWV FDHS
MBH5HT LI BERE T NER SR, FIETE, TANVFDOED MEH AEMICET 5—%
ReRTRVGEMAZRE T [HiR] OMEEZE > TW5DTidixl, ABOKXREBEMN IERBR&K O
CLTHHLIEHEEBERE L/, TITCRT7ANVED MBI OFEXEL T, ARBD (&%) I
DVTRRTNWAE I LIZOWT, UTEBEZEDTAEL D,



FD7-HIET, /78— % — (John Berger) @ TB% L5 T &1 (About Looking) %#5|< C
LDOED B, COFRECEVTRRONTWSEI LG, (A5 TALHEEPILOEE LD
FELBGRE Th - e, FRORYL (B % B850 ) (“Why Look at Animals?”’) TH, A
& B ORGEDS REHICEN T 505 BPERL LIEHT 5. ABPRULBHH2» 0% H A
B (N—V % —DOFETELE THAILARD, RO L ORICEBRRITbI v, ARIZH
LR - TBYRICT . £ E£E XL LTI HLHLDARICEKDIRZE L 2R TRLEY/CH
HARBLIEBHRBREDLD, TOLOHMELRICTL L, ZICWHDORTRLRLDZBYC
b BhE ((ab) 2], ABlOAFZoFr—nalEL L TrIoh T T, ARIBE
Yu BL5, BhoOBRIIR- Tlhy, 2%0, YHABYEHEORRZICEVC I E
T, WEREKBFHHEEDS &b LOBRIEIELICHAN I E, N—Vr—BIZbah/ B
DERLT B,

BYREIIA < OHFERYOGEH 5B\, BYEOREED, BHSORBEBAR
REUBEWD T EidBVDRE, TOIRHED T LICRERODVWTWBDXE, KEkD,
LIERPHESDOBLDORI % 5O 5 L DIFM L7 VDIEN D,
BORAGILOBRKERSC CICH 5, B L AL OMOBRROEN, Thid ARitED
REBEICREMREZ R LS LKLY, Lard EARBETH—tHiissmix TARIZZ
DFR EFHIHEKEETWADRER, §TRERbNDDH5,

(The zoo cannot but disappoint. [...] [NJowhere in a zoo can a stranger encounter the look of
an animal. [...] They have been immunised to encounter, because nothing can any more oc-
cupy a central place in their attention.

Therein lies the ultimate consequence of their [animal’s] marginalisation. That look between
animal and man, which may have played a crucial role in the development of human society,
and with which, in any case, all men had always lived until less than a century ago, has been

extinguished.) (Burger 28)

FN—V v —i3, BYRAGRNEVRLONSERE, 0 ) AR EBYORMICERESEDR K
5> TWBRS, BORADOYRROBRICENTWA I LuERT 5, (25> TANARHLS
OHBAZEIBICELZ LPROOLND EWIHE, TOBBICER LAV, 19HEOFEE
%, FOBROBRIHEN, ABOFESKZHEL, ABICLS (ML) EREBLITHLELD
I, Pl EBEER L L, O Lid, BEOEFNHEILILE W TAR & BRRPMOFEELD
BRAE 2 B EEBRL - I5ERICE VT, (A M BEELRUBIC S - LR E 5,
ST, DANFD THABEMEZEMT S EVDIFTECRS D, (A5 LWOBAPLER



5, COBER TR2%] CEPERZASL VDL, ABOEAR [Ef] ORICHRMNEDY
RENDEVIRAEZRL TWAEI EBbL L, TN FORT 5EATEMER S 19HAL K IC IR
THILR, TRAA] EWSBENEELE > TWLd, BRIIL WD T EBHRLDTH 5,
MAERLE TEW] 2ERTH ST Thn TER] #XHALEMIEH—DDOFE
72072, (That she [Nature] imitates Art, [...] [i]t is the one thing that keeps her in touch with civi-
lized man.) | (DL 185)

- T, [HRBPEMEBMS 5, ZNRLEZRE, L KIRABERECHRIBNSDH
%, (Nature imitates art: [...] it threatens to collapse into a reasonable proposition, or even a tautol-
ogy.) ] (Danson 44) &\5, MEMHE] %R U ABRL 2GR ERERERS, COGERE
KR EIAIE, TRZB] TEBEMIBNT, A2 DEBCE VW TEELERYH-> T
HERBEOMN A RAICEZ L, AOHh e T B0,

LaL, COZERVANEDOHRE, EAIPMOEMBORESELOMBEILE - TLOICAH2Z
Ld LN, 8, ZOTRZEV. TANWFEREIT L2V TGRRBICE - 2T,
RBICH BTN, PO TIAFVOFESB > 2EZRTNTEORVDTHS, X
IR ENIT 7 F (Philip E. SmithIl and Michael S. Helfand) D A FICIZ 2 5L TH B,

B (VANVE) BSAFVOBMERORMICHEL, HBREL CULEBBIBWT, &
bICKWEAEER, RIFEROIBE L >/, WIEAEHEAELHRT A ICB0T, &
b E R B/ BB, BENBOPITEET H50H LV ETh, TSAFVERL
SBILBH - 7o,

(He [Wilde] shared with Ruskin an idealist perspective and consequently an antimaterialist
and antiutilitarian position in culture and politics. He also shared an interest in how the imagi-

nation functioned to create and interpret art and to improve culture.) (Smith 13)

SAF UL, ABD {(a3> NCEZTZH - AREMAPO—ATH S, WELHHBEIEICA
5, ZL THMTHAUNERD AL, COBBHNRTA®ZS AFVIEEEL, /3—F (Dinah
Birch) @&DL>IHL T 5,

SAF VI L BREOFHAMBE T TROIEGHCTHH—MEIL, BOFE ML\ LDICEK
L TEBEELYEZDZERBRLICEVIETH D, TN ZEICZTAND
EWVWS TETRRL Txw, BEEHCIXFAYICER TS L, Chid RERERHR]
1 &P I843EREE, BECBVWTIAACERLADR WYL & ThH5,



(The most revolutionary aspect of Ruskin’s reading of the pictures is his readiness to concede
precedence to the intelligence of the eye. [...] It can never be a matter of the passive accep-
tance of images. To understand the concept of vision so literally is as strange now as when the

first volume of Modern Painters appeared in 1843.) (Birch 10)

Bz, $RBEEA-REASNTHDILVE, SAFVRAASTEES L xBbhaho7c
W, BHEEHA, LWOBROSAHAMOBKCMDER, 2%0 VUV ACHMBEEHRBEED
BEROLEICKRBE TS, 2EVBETLLWI 0 A5OBMEER, FECMERD-DTH5, T
AFVRBUTOESKCE S, [COMRTARBORADB AT LD LB L ZRBRZI LI, b
DB IR2ZD] EnwDT e, TR27) DOEHOLFICES>T L TH%B, ([Tlhe greatest th-
ing a human soul ever does in this world is té see something, and tell what it saw in a plain way.) |

(Ruskin  333) 7 AV FDI{A B> L 1D, WixsYURO—MIEMBOPEEE L Tid <,

LARRS, TAVEFD, BEEFE—ATH o7, VANV FOBER, BHEVHBONB L
CHEBRARLUA, TAVEOBLAFADS L, b EOL LM bDRE, Flzid,
T AU NEBERITPRE L L EDh D, BETY 7y —KEMFHEOWT, HBFCILLE
RT0ah0%, BFLHADIHLED, IVEEEL > TR—XEE>TVELDORELTH S,
SAFVHN AT OB T ERIEICHET Shic—HC, 74 FIREEABBMICA A—V %Al
D, 22 58R%FEL T D TH S,

Hid, COEFHEE, SAFVRHEL [BHAEEI] 252 LOFHRIE, [BORBOR
Bl ICRVW R BEBMEEFE T, TAVE b %R TR25]) TAD, 7272 TR TALiLR
B EuTD, O OEE | ICko T TRBMICRHEY R ] TARSHT S, LorLRAK
CHBEC, ZhH (B5HEEIC) RASLLABDED D, TANFRIOHDHIC LY %S
DRFEHERL TV bW 2 B, ZNHBHASOBEICEET 55 A%V L, HREH-EFHEDR
R, 0%, [B55EED) BHEET LY, R—XkHh->THASORICTIOT ANV FDEE
RHLTWARDTREWD, TANFI IH58EE] EWOEEFMOIDIBIEBICH LY, #H12 D
HEOSEXMEEICR, FFREY S 20TERGEVDTH B3,

v

BEVIT (EFMD) T ET0E06000ETERICAHELENS ([ FY REKORNK
BEE) RELRWESS, ULAMELAEKRELIZETIVEKZIZ LA AN TS
T, BRAADBLETHRESENTVD XD A HBEIZGE, YUROFLh ek A
VORI BT ERTH > TRARBE S5, LhL, TRV VAEEZD



G NECRDER, BCOWMKOLMIAEEZIN AL, HOCOZ A 7T2BHRSYE, H
CORTBHEBNICAERRLED L LI OLHDIE, HHABENRDE BERISETITEN
TONBEMICDD, BWOBESLLLPBRLLDOZRL THEALVWDOTH S,

(They [modern portraits by English painters] are so like them [sitters] that a hundred years
from now no one will believe in them. The only portraits in which one believes are portraits
where there is very little of the sitter, and a very great deal of the artist. Holbein’s drawings of
the men and women of his time impress us with a sense of their absolute reality. But this is
simply because Holbein compelled life to accept his conditions, to restrain itself within his
limitations, to reproduce his type, and to appear as he wished it to appear. [...] Most of our
modern portrait painters are doomed to absolute oblivion. They never paint what théy see.)

(DL 188)

MIGE & i, BAAYE, BICEEH CLICBINAD D, BOARAL LRET BT LICERS
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MEERIE TENSOhBER ] BB LV I DTH S,

EEE BAAET, FETHLLANATE LD Uy VAR L 5100, HIRE
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CBEDICE>, TAUFE, MSERERSERTSEZLOE, TOBRRBINS>540D, 2%0H
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BT LBCDETHS, [{HBY Cr) BHCEERTHFRCTHLLADDH LV I LIF, BV
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FAZE, TANVFHHEE HEFETOABIOB ] (“The Soul of Man under Socialism”) Tkt
Rz ki, HLWEAEZE (New Individualism) THo 7t ABBLALEEELDOTIIAEL, 2
D [FE5) OTHES, WD) CLOHEBEREH . TARIBEE LD L L TELDX, BL
<, +45iC, 5841, (Man has sought to live, intensely, fully, perfectly.) | (SS 160) iTftOHErgL
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7, SIETCHITFONS: TEBE ]| L2, TFUTY - U A DY) (The Picture of Dori-
an Gray) 3 EDTHAHD, WaEE, ¥ U T (Dorian Gray) ERFICEARATHB/NNVIV
(Basil Hallward) BF U7 V%> DOBGEEZH B, ZIICHCEBRALTELLRDS L
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COMBEIL, TANVFOES L5, BRELTETHRFEOBEDE I, [EhaEbhb]
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WETFTFEI AT, BOBPHEOL OV THD EBBTLIRELLAEERDD D7
DE, WMEEFFOZ LIFBEET T, BHEHBLOWMEDL AT 4 VT A
> 7zo Thit, )

(‘Lady Alroy was simply a woman with a mania for mystery. She took these rooms for the
pleasure of going there with her veil down, and imagining she was a heroine. She had a pas-

sion for secrecy, but she herself was merely a Sphinx without a secret.”) (Sphinx 205)
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* LAFiE, The Soul of Man under Socialism and Selected Critical Prose 7> 55| F,



CA ““The Critic as Artist”

DL “The Decay of Lying”

SS ““The Soul of Man under Socialism”

* LATFi3, Complete Short Fiction 7> 55|F,
Sphinx ‘“The Sphinx Without a Secret”
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E ST NB725S, (Man is least himself when he talks in his own person. Give him a mask, and he will
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art’s aim.) |
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